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Afilm from outside Bollywood reflecting generational gaps in
India and an image-driven Iranian movie about a grieving old
man were among the works showing new trends of Asian cin-

ema at this year’s Busan International Film Festival. The New Currents
section at one of the most influential film fairs in the world has intro-
duced first- or second-time feature movie directors who could
become the next global name. It is Busan’s only competition section
and in the past has premiered early works by award-winning Chinese
director Jia Zhangke.

The eight works competing this year are: “Black Horse Memories”
by Iranian director Shahram Alidi; “Go Home” by Beirut, Lebanon-
born director Jihane Chouaib; “Immortal” by Iranian director Hadi
Mohaghegh; “West North West” by Japanese director Takuro
Nakamura; “Communication & Lies” by South Korean director Lee
Seung-won; “Night and Fog in Zona” by South Korean director Jung
Sung-il; “Radio Set” by Indian director Hari Viswanath; and “Walnut
Tree” by director Yerlan Nurmukhambetov from Kazakhstan. The
Associated Press talked to directors of “Radio Set” and “Immortal.”

Realistic Indian movie
Hari Viswanath, director of “Radio Set,” wanted to make a “realis-

tic” Indian movie reflecting the current society, not the conventional
Bollywood films of melodrama and dance. Unlike many other Indian
movies played at the festival, his work is in the Tamil language spo-
ken in southern India. But Viswanath believes that the movie can res-
onate globally. “Radio Set” shows an endearing old man, after losing
his deeply attached old-style radio that he received from his late
father, develops relationships with a neighboring kid, a colleague
and an old man on the street.

While using some elements of fantasy, the work offers a glimpse
into the current Indian society with generation gaps between a
father and a son. “I used to see an old man on the road who is partial-
ly deaf and alone. I used to wonder what made him isolated and
why?” he said. “So once my friend and I were discussing about a

hearing aid problem and each one of us were talking about our
grandfather. That’s where I recollected the memories of my grandfa-
ther with his radio set.”

The 36-year-old said he represented a growing number of new
Indian filmmakers who would like to show the world movies outside
the Hindi-based Bollywood film industry that often feature surprise
songs and dance scenes and heavy melodrama. “There are I would
say more newcomers, new generations of directors,” he said. These
new Indian movies, such as his “Radio Set,” show what is “actually
happening now” in India.

Image-driven Iranian movie
Hadi Mohaghegh, the Iranian director of “Immortal,” is one of the

strongest contenders of the New Currents section, the winner of
which will be named on the festival’s last day Saturday. His work has
received great reviews and praise in Busan. “Mohaghegh continues
Iranian cinema’s tradition of doing more with less, ultimately crafting
a moving and compelling drama that never strains to tell its story,”
Elizabeth Kerr said in Hollywood Reporter. The work “should garner
plenty of interest from broad spectrum film festivals globally.”
“Immortal” unfolds the story of an old man suffering from guilt and
grief from the loss of his family. The guilt drives him to kill himself,
and his constant attempts at suicides slowly destroy him. Shot at the
director’s hometown in southwestern Iran, the film uses stunning
landscapes to emphasize the man’s grief.

Mohaghegh said the movie’s idea came from a true story about
an old woman told by a friend. “When (my friend) finished the story ...
it didn’t leave me,” he said. He changed the character to male
because it was difficult to film a movie with female nudity in Iran, but
the director emphasized the movie is not just about the pain of the
old man. “If a man as a human doesn’t have pain, we cannot call him
a human,” he said. — AP

Film portrays costs of

South Korean craze

for top schools

Adocumentary film about the social and personal costs of
South Koreans’ craze for being admitted to the nation’s
top three universities depicts a system that is a far cry from

President Barack Obama’s praise of the Asian country as a model
for US educational reforms. “Reach for the SKY” follows three stu-
dents and a teacher working for a test-prep company before and
after South Korea’s college entrance exam. The once-a-year exam
is the final and the crucial checkpoint to enter “SKY,” a shorthand
reference to the country’s three most prestigious universities.

Gaining admission to a SKY school is the ultimate goal of
one’s 12-year education and is akin to being admitted to a better
class of people who later lead a company or the country. Only the
top few test-takers reach the SKY. The rest spend another year or
two working to improve scores and retake the test - the
“repeaters” in the movie - or they are doomed to live out their
lives as losers. “We wanted to focus on the kids who are in a race
for their own life,” said South Korean co-director Choi Wooyoung.
“And think about the energy that we all consume only for the top
1 percent.”

English sentence
The documentary, a co-production of Belgium and South

Korea, premiered during the 20th Busan International Film
Festival, which ends Saturday. The scenes in the film cannot be
farther from Obama’s image of South Korea as a country where
schoolteachers are revered as “nation builders” and students stay
longer at schools for the better. The test-prep English teacher is
seen on film as a guru, a rock star of test prepping, who reads an
English sentence, “Have the courage to follow your heart and
intuition,” to students who do not.

He’s drives a BMW in an early scene and later is shown back-
stage being introduced as if he were the world’s boxing champi-
on. As he steps onto the stage, applause from tens of thousands
of students fills the Olympic stadium. As the test-prep employee
shares strategies for the upcoming exam, the camera pans the
stadium and it becomes clear who the real teacher is in the coun-
try. The students are riveted as if they were watching Apple
announce a new iPhone. For the foreign director of the docu-
mentary, the stadium scene was one of the astounding aspects of
the South Korean educational system.

“But none of it is ridiculous, if you understand the context.
And somehow I hope that’s what this film can show,” said co-
director Steven Dhoedt. Choi and Dhoedt got rare scenes of life
at a private boarding school for “repeaters,” recent high-school
graduates dedicating one or more years at a testing boot camp
to try to attain SKY-level scores when they retake the exam. The
place embodied the academic craze in the Korean education sys-
tem, Dhoedt said, and getting access there meant easing worries
that the crew’s presence would distract the students from
preparing for the college exam. “It really sums up the level of
commitment that students and parents are willing to put in to
get to a good university,” the Belgian director aid. —AP

Hari Viswanath, Indian director of ‘Radio Set’ poses for a pho-
to in front of his movie poster at the Busan International Film
Festival in Busan, South Korea. — AP photos

Hadi Mohaghegh, Iranian director of ‘Immortal, poses for a
photo at the Busan International Film Festival in Busan,
South Korea.

New face of Asian cinema shows
Indian film outside Bollywood

Co-directors South Korean Choi Wooyoung, right, and
Belgian Steven Dhoedt pose for a photo in Seoul, South
Korea. — AP

The ‘Martian’, shows the
importance of agriculture 
By Athoob Al-Shuaibi

It seems that Hollywood is always in search for Matt Damon. First, it had been “Finding
Private Ryan”. Second, looking for the “Interstellar” and now, the “Martian” was left
behind on Mars to become the first man who colonizes the planet. Kuwait Times went

to “The Martian” at Grand Cinema in Al-Hamra Tower. It was a pleasurable experience and
the movie was thrilling to the audience. Indeed, Mark Watney (Matt Damon) mastered the
role of the problem solver who chooses to live over surrendering to all the collapsing cir-
cumstances when NASA crew left him on the planet because they thought he’s dead. 

Meanwhile, Melissa Lewis the crew commander (played by Jessica Chastain) believed it
was her fault even though he stressed on her acquittal. How will NASA save Mark Watney?
The whole world is grilling about the rescue operation. Thanks to the star of 12 Years A
Slave, Chiwetel Ejiofor, who plays the role of the director of the Mars mission, NASA man-
aged to communicate with Damon. In the final analysis, The Martian emphasis the impor-
tance of agriculture - reminding the audience that even though the technology and travel-
ling to space give us wings, we should never forget our agricultural roots. The movie was
directed by Ridley Scott and based on a science fiction 2011 novel The Martian that was
written by Andy Weir - released on the 8th of October in Kuwait. 


