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In a mural splashed across a four-story building in
central Kiev, a small boy nonchalantly throws paper
planes. The peaceful image is just one example of the

colorful street art springing up across the Ukrainian cap-
ital, reflecting a new mood of optimism in a city once
criss-crossed by barricades. The artist, 28-year-old
Oleksandr Korban, is a former miner who fled the armed
conflict in the separatist Donbass region of eastern
Ukraine. His mural depicts a small boy called Lev, the
son of friends of the artist who gave him shelter in Kiev
and “helped me in difficult times,” said Korban.

“When I came up with the idea of a boy with paper
planes, my first thought was of Lev.” Korban previously
worked as a coal miner for five years and Paper Planes is
his first major mural in the capital.  In Kiev, he found
himself in the right place at the right time. 

Explicitly political 
In just a year, Kiev has exploded with dozens of street

art projects created by both Ukrainian and international
artists. Australian artist Guido Van Helten painted a por-
trait of a Ukrainian woman poet Lesya Ukrainka, while
Spanish artist Zosen Bandido transformed a facade with
colorful mythical creatures inspired by Ukrainian folk art.

Some of the images are explicitly political. Ukrainian
artist Oleksiy Bordusov created a mural showing a figure
in Cossack dress with the head of a falcon, a national
symbol of Ukraine, hacking at a two-headed snake. The
snake on the mural titled “Ukrainian Saint George” sym-
bolizes the dual threat from Western NATO member
countries and Russia, Bordusov said.

“My idea is that Ukraine has become a bargaining
chip in the geopolitical game of the West and the East.”
“When thousands of people die in your country, you
can’t just pretend nothing is happening and create
something that doesn’t reflect that reality”, the artist
said of his decision to comment on politics. Others opt-
ed to depict the Maidan uprising that swept away the
pro-Russian president Viktor Yanukovych. Argentina’s
Franco Fasoli painted a figure waving a Ukrainian flag
surrounded by Molotov cocktails and men in balaclavas.
Meanwhile, a Portugese street artist, Alexandre Farto,
depicted the first person killed in shooting during the
Maidan protests, Serhiy Nigoyan. And much more is yet
to come.

New European look 
The people of Kiev mostly support the young artists

who are giving the city a colorful facelift. “During work
on one of the latest murals, the residents of the building
brought us tea and cookies”, says Ukrainian organizer
Geo Leros. Leros launched the City Art project, which
aims to create an art district in the city centre and is
working to find investors and international artists.
Bandido said that locals really appreciated his colorful
mural and a kindergarten director even asked him to
decorate its walls.  “There are people with energy who
try to open this city and culture more and more to the
world”, Bandido told AFP. Not all Kiev residents are fans
of street art, however, Leros admitted. “When we were
working on Lesya Ukrainka mural, an old woman from
the building came up to the artist and started shouting
that she would only allow a portrait of Lenin on her
house,” he recalled.

Nevertheless, street art is becoming an integral part
of Kiev’s new European look.  Since August, sightseeing
tours have taken in the colorful works of art, which are
becoming a must-see for city visitors. “The new art
objects fit perfectly with the new, modern and
European style of the city,” said Kiev mayor Vitali
Klitschko. — AFP

A street vendor sells goods in front of a mural painted on building in
Kiev. — AFP photos

A mural on a residential building in Kiev shows famous Ukrainian
poetess Lesya Ukrainka.

Local residents watch as Spanish artist Zosen Bandido paints a mural on a resi-
dential building.

Spanish artist Zosen Bandido poses in front of his unfinished mural
on a residential building in Kiev. 

Street artists give Kiev colorful makeover

‘Military Art’ Exhibition

Fashion designer Donna Karan poses during an interview in
New York.

This book cover image released by
Ballantine Books shows “My Journey,” a
memoir by fashion designer Donna Karan.
— AP photos

Donna Karan introduced her famous Seven
Easy Pieces in 1985, as she was introduc-
ing the world to her namesake label.

Based on a black bodysuit with simple added pieces like
a wrap skirt, classic trousers, or a suede jacket, it was a
lot more than a convenient wardrobe: It was a conceptu-
al shift in fashion. Karan was trying to tell women work-
ing women that clothes could work for them, and not
the other way around. And that they didn’t need to wear
buttoned-up suits to look professional.

It’s a time of great transition for Karan, 67. In the sum-
mer, she announced she was stepping down from her
signature Donna Karan collection to focus fully on her
Urban Zen company and foundation, which along with
designing clothes promotes health care, education and
preservation of local culture in countries like Haiti.

What’s more, she has a memoir coming out next
week - “My Journey,” a volume chock full of very person-
al, entertaining anecdotes (like that time Barbra
Streisand came in and insisted on taking a sweater that
had been determined to be too flammable. They
became great friends.) Karan didn’t know, when writing,
that she’d have to add a new final chapter about her
farewell to her famous label. But, she says “that’s how my
life happens” - beginnings and endings, always at the
same time. Karan sat down to chat with The Associated
Press this week in her sweeping, tranquil Urban Zen
space in Greenwich Village. — AP
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Forgotten for two decades, a dusty old canvas hidden in
a corner of a small Dutch museum has been revealed
as a painting by American artist James Whistler.

“Thanks to chemical analysis and an examination of its ori-
gins, we have concluded that we have an authentic Whistler,”
museum curator Jan Rudolph de Lorm told AFP. The
unsigned painting, called “Symphony in White. Girl in Muslin
Dress,” depicts a young girl with black hair dressed in a high-
necked, ruffled white frock staring enigmatically straight out
of the picture.

The work was displayed in 1956 when the Singer muse-
um in Laren, in the central Netherlands, opened its doors.
But a specialist in the works of the 19th century American-
born artist-best known for his painting “Arrangement in Grey
and Black No. 1” or “Whistler’s Mother” —  cast doubts on the
authenticity of the canvas and it was relegated to a store
room. “I saw the picture in the depot and I just couldn’t get
her stare out of my mind,” said Rudolph de Lorm.

“A good portrait is like a meeting, and I have met this
young woman.” The curator asked for an investigation to be
opened and, together with universities in Amsterdam,
Antwerp and Glasgow, minutely traced the painting’s ori-
gins. Analysis has also revealed traces of the chemical ele-
ment strontium, matching that found in another Whistler
painting exhibited in the central Rijksmuseum in
Amsterdam. Carefully removing traces of restoration work
carried out at the start of the 20th century also exposed

“very recognizable Whistler brush strokes,” Rudolph de Lorm
said. Little is known about the subject of the portrait, though
she is thought to be most likely the daughter of an art col-
lector at that time. Today the painting is worth about
500,000 euros. Born in a New England mill town in 1834,
Whistler spent much of his life living in England and became
known for his nocturne images of his adopted home of
London. He died in the British capital in 1903. —AFP

Forgotten Whistler
found in Dutch museum

A visitor looks at a painted ammunitions crate during an exhibition which opened in Kiev entitled “Military Art”
created by Pavlo Rotar, a special forces police officer fighting in a Ukrainian battalion. — AFP photos

A painted shell case is displayed .
A painted piece of military equipment is displayed during the
exhibition. 

Painted pieces of military equipment is displayed during
the exhibition. 

A visitor looks at painted ammunition crates during
an exhibition.


