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It is known for movies about monsters, insects and chil-
dren's toys but Pixar's latest, very human story is "a love
letter to Mexico" at a time of simmering racial tension.

Taking the country's Day of the Dead festival as its theme,
"Coco" will hit US theaters some 12 months after Donald
Trump's November 8 election victory on an anti-immigra-
tion ticket that enflamed Hispanic communities across
America. It has been hailed as a welcome corrective to a
divisive presidential campaign in which Trump called many
Mexican immigrants rapists and vowed to build a wall
between the United States and its southern neighbor.

"We're creating it for the world and it's going to hope-
fully have a great positive influence around the world," said
"Coco" director Lee Unkrich, who has been at Pixar since
1995's "Toy Story," directing its two sequels. "But for Mexico
particularly, we're trying to create on some level a love let-
ter to Mexico and I hope people embrace it that way."

Pixar showcased early artwork for the movie as it
opened the doors to its secluded headquarters in the Bay
Area of San Francisco to the news media, with its 21st year
as a feature film studio drawing to a close. Starring new-
comer Anthony Gonzalez, Gael Garcia Bernal (Amazon's

"Mozart in the Jungle") and Benjamin Bratt ("Doctor
Strange"), "Coco" tells the story of a 12-year-old Mexican
musician who journeys to the Land of the Dead in search
of his ancestors.

Pixar's 19th feature-length movie follows 21 years of
unparalleled success marked by $11 billion in box office
receipts and 13 Oscars since "Toy Story" blazed a trail as the
world's first computer-generated feature film.

Creativity 
The company began life in 1979 as the Graphics Group,

the computer division for Lucasfilm, charged by George
Lucas with developing a digital film and sound editing sys-
tem and advancing computer graphics. John Lasseter, the
legendary founding director of the division's feature out-
put, came on board in 1983, and three years later it was
bought by Apple guru Steve Jobs and given its now-
famous name.

After winning plaudits for a series of pioneering shorts,
the studio turned its attention to full-length movies, join-
ing with Disney to produce "Toy Story," which went on to
become the highest-grossing film of 1995, making $374

million worldwide. "Of course we were completely buoyed
by how well it did, critically and commercially, I knew at
that point I wanted to continue to be a part of what we
were doing at Pixar and luckily they wanted me to contin-
ue helping them," Unkrich told AFP.

Jobs relocated the company in 2000 to a 22-acre cam-
pus in Emeryville, near San Francisco, where every detail
was carefully designed to encourage creativity among its
600-strong workforce, which has since doubled. Employees
can swim in an outdoor heated salt water pool, play soccer
or beach volleyball, enjoy picnics in an amphitheater or
gather in the main building, designed with the same mod-
ernist architectural vision as the Apple Store.

No more sequels 
Pixar had already won best animated picture Oscars for

"Finding Nemo" and "The Incredibles" by the time Disney
bought the company for $7.4 billion in 2006, making Jobs
its largest single shareholder.  A hatful of further statuettes
followed as "Ratatouille," "WALL-E" and "Up" saw Pixar's
reputation transformed from new kid on the block to ani-
mation's king of the castle.

It has not all been plain sailing-"Cars 2" was seen as a
creative misstep and panned by critics while the domestic
box office receipts for "The Good Dinosaur" came in below
its production budget. Unkrich recalls "Toy Story 2" being
plunged into crisis when the production team realized
with the deadline looming that the story was not working.

The crew got back on course after Jobs-who died in
2011 -- took Unkrich aside and advised him that the
achievements he was most proud of were always when
"there wasn't enough time and there weren't enough
resources but somehow people came together and got the
work done." "Coco" is leading a new wave of original Pixar
films under development following the studio's recent
announcement that it was putting sequels on the back
burner after 2019's "Toy Story 4."

"With each new one we make, there's never any guaran-
tee that they're going to work or be accepted," says
Unkrich. "We try our best every time to make engaging
films that we're interested in and we just hope the rest of
the world likes them." — AF\P

Concept art from Pixar’s ‘Coco’ A giant model of Luxo Jr, Pixar's iconic desktop lamp mascot, is seen at its
campus in Emeryville, California. 

Pixar's first original story under Trump a 'love letter to Mexico'

While not usually regarded as a gold-
en age of American cinema, the
1980s produced plenty of popular

classics - and a few more of them have now
been added to the prestigious National Film
Registry. The Library of Congress announced
Wednesday that "The Breakfast Club," "The
Princess Bride" and "Who Framed Roger
Rabbit" are among the 25 movies tapped for
preservation this year.  They join three other
more obscure 1980s titles on this year's list.

The national library also picked a few
more recent favorites, including "Thelma &
Louise," Disney's "The Lion King" and
"Rushmore." The library selects movies for
preservation in its audio-visual vault in
Culpeper, Virginia, because of their cultural,
historic or artistic importance. This year's
picks bring the total number of films in the
registry to 700. The choices have become
increasingly diverse and eclectic since the
registry began in 1989.

Still, the library always makes room for
some crowd-pleasers. Considered a feminist
landmark for its portrait of women who stand
up to abusive partners and find liberation on
a crime spree, "Thelma & Louise" achieved a
rare distinction when its co-stars, Geena Davis
and Susan Sarandon, were both nominated
for the best-actress Oscar. (Jodie Foster won
that year, for "The Silence of the Lambs.") It's
the third movie directed by the prolific Ridley
Scott to join the registry, following "Alien"
and "Blade Runner."

"I  am very honored and proud to be
acknowledged by the Library of Congress,"
Scott said in a statement. "'Blade Runner' will
now have two great ladies to keep him com-
pany." Lauded for its sensitivity, "The Breakfast
Club" (1985), from writer-director John
Hughes, is the most enduring collaboration of
the so-called "Brat Pack," a short-lived troupe
of young stars that included Anthony Michael
Hall, Judd Nelson and Ally Sheedy.

Two years later, "The Princess Bride"
charmed audiences with its mix of fantasy,
action and humor and its innovative screen-
play that allowed a young boy (Fred Savage)
to provide running commentary on the story.
With its mix of live action and animation,
"Who Framed Roger Rabbit" was a genuine
breakthrough that looks quaint in retrospect.
Director Robert Zemeckis' wacky 1988 film
noir, set during 

Golden age 
Hollywood's golden age, imagined car-

toon characters living alongside their human
collaborators and grappling with off-screen
complications including blackmail and mur-
der. In "Roger Rabbit," humans sharing space
with cartoons was so novel it had to be part
of the plot. Now, thanks to the perfection of
digital effects in movies such as "Titanic" and
the "Lord of the Rings" trilogy, movie audi-
ences can hardly distinguish between what's
real and what's animated. "Rushmore" (1998)
is the first movie from whimsical auteur Wes
Anderson to be added and is one of just a
handful of films to be selected fewer than 20
years after its release. Movies must be at least
10 years old to be included.

One of a few Disney animated movies not
based on fairy tales, "The Lion King" (1994)
was part of the studio's early-1990s renais-
sance. It proved so sturdy that a Broadway
adaptation with avant-garde costumes
became wildly popular.

This year's other '80s selections are "The
Atomic Cafe" (1982), a compilation of clips
about the threat of nuclear war; "The Decline
of Western Civilization," director Penelope
Spheeris' 1981 documentary about the hard-
core punk rock scene in Los Angeles; and
"Suzanne, Suzanne", a 1982 documentary
short about a black woman's struggles with
addiction.

Director Alfred Hitchcock now has seven
films on the registry with the inclusion of
"The Birds" (1963). Other titles joining the list
are "Blackboard Jungle" (1955), "Funny Girl"
(1968), "East of Eden" (1955) and "Point Blank"
(1967). The oldest of this year's selections is
"Life of an American Fireman" (1903), consid-
ered by film historian Charles Musser to be an
innovative early American film for its use of
editing, storytelling and the relationship
between shots. Among the lesser known but
historically significant selections is a series of
short films by Solomon Sir Jones, a Baptist
minister and amateur filmmaker. Shot on
then-new 16mm cameras, his silent films doc-
umented African-American communities in
Oklahoma between 1924 and 1928. — AP 

"Suicide Squad" star Margot Robbie and direc-
tor David Ayer are reteaming on the female
DC villains movie "Gotham City Sirens," with

Robbie reprising her role as Harley Quinn. Ayer will
direct and produce the project. Robbie is also execu-
tive producing.  The heads of DC's film arm, Geoff
Johns and Jon Berg, will also be involved. "Gotham
City Sirens" has not yet been given a release date.

"Sirens" was a comic series launched by DC in 2009
with the Harley Quinn, Catwoman and Poison Ivy char-
acters. Geneva Robertson-Dworet, who has also writ-
ten scripts for the "Tomb Raider" remake and Warner's
"Sherlock Holmes 3," is writing the screenplay.

While "Suicide Squad" received underwhelming
reviews, the film was a solid box office hit, grossing

$745 million worldwide. Since then, the studio has tak-
en its time in figuring out the next move in the
"Suicide Squad" universe, including a sequel and other
spinoffs, which are in development.  Robbie's Quinn
emerged as a fan favorite even before "Suicide Squad"
debuted, and Robertson-Dworet was brought on early
in the process of developing the spinoff. The planning
is for Robbie to film her Tonya Harding pic "I, Tonya" in
the first quarter of 2017, and follow that up with this
film next summer.  Ayer most recently helmed the
Netflix action-fantasy pic "Bright" with Will Smith and
Joel Edgerton. — Reuters 

Canadian actor Alan Thicke, best known for his
leading role in the 1980s family sitcom
"Growing Pains" and as the father of R&B singer

Robin Thicke, died on Tuesday, his spokeswoman said.
He was 69. "Alan's sudden passing has been con-
firmed. At present, we have no further details,"
Monique Moss said in a brief email.

A source close to the family told Reuters by tele-
phone that Thicke suffered a heart attack and was
transported to Providence Saint Joseph Medical
Center in Burbank, California, where he was pro-
nounced dead. Grammy award nominated-singer
Robin Thicke told the Los Angeles Times newspaper
that his father was playing hockey with another of his

sons, 19-year-old Carter Thicke, when he suffered the
heart attack.

"I saw him a few days ago and told him how much
I loved and respected him," Thicke told the newspa-
per, adding that his father was an inspiration for his
own musical career. "The good thing was that he was
beloved and he had closure." Alan Thicke was beloved
by many fans for his role as psychiatrist and father
Jason Seaver in ABC's "Growing Pains," which ran from
1985 to 1992. Thicke's work in the show earned him a
nomination for a Golden Globe for the best perform-
ance by an actor in a television series in 1988.

Thicke was also a popular host for television
events, including the Emmy Awards, and a prolific
composer of television theme songs, among which
was the theme for Wheel of Fortune, his website said.
Thicke also appeared in an array of television shows,
including "The Outer Limits," "Murder She Wrote," and
"Married with Children," according to IMDB. More
recently, Thicke was set to appear in "Fuller House," a
remake of the popular 1990s family sitcom produced
by Netflix.

"Season 2 Fuller House looking good. I even like the
ones I'm not in!" Thicke said in a tweet earlier on
Tuesday. His death was quickly mourned on social
media. "America loved Alan Thicke. I'm so sad he's
gone. Sending so much love to his family," comedian
Ellen DeGeneres said in a tweet. The National Hockey
League tweeted: "The NHL family is sad to learn of the
passing of longtime hockey fan Alan Thicke." — Reuters 

Intimate film

shows Syria 

in new light

When a group of friends took
their cameras to the streets of
Damascus to document

Syria's 2011 uprising, they could not
have foretold how events would spiral
out of control and change their lives
forever. 

Obaidah Zytoon, a radio host with
big dreams for her country, was full of
hope for freedom when she started
filming the demonstrations that broke
out against President Bashar al-Assad
in March 2011. Five years later, she is in
Copenhagen living as a refugee.
Zytoon is one of the lucky ones. Most
of her friends did not make it out of
Syria alive.

Much of the death and destruction
documented in Zytoon's hometown of
Zabadani in the film is eerily similar to
images coming out of the battle of
Aleppo this week, where Syrian gov-
ernment forces and their allies finally
broke rebel resistance to hand Assad
his biggest victory of the civil war.
"What remains is the crime," Zytoon
narrates as she watches dogs eating a
dead sheep amidst the death and
destruction of war.

The War Show, which premiered in
the Middle East this week at the Dubai
Film Festival, is a disturbing documen-
tary that compiles footage shot inside
Syria from 2011 to 2013, taking viewers
through a journey of euphoria and rev-
olution to disappointment and despair.
In one scene at the beginning, the
friends sit together at a Damascus
apartment smoking hash and dis-
cussing revolution. "By 2014, we will all
be free," one of them says. Another
replies that by 2014 they will all be
dead.

Human stories 
The harrowing effect is amplified as

viewers become deeply involved in the
lives of Houssam, Hisham, Lulu, Rabea,
Amal and Argha, joyful young Syrians
who fall in love, play heavy metal, go to
the beach and dream big, only to meet
tragic ends. "You were the love of his
life, you know," Zytoon tells her friend
Lulu in Turkey after they discover that
Hisham, who had gone missing for
years after being picked up at a check-
point, had died in prison after repeated
torture.

Rabea, a musician who Zytoon
described as "universal" in his views on
life, gets assassinated in his car. He is
found dead by his sister, who desper-
ately tries to put part of his shattered
forehead together to bring him back to
life. Zytoon collaborated with Danish
filmmaker and co-director Andreas
Dalsgaard to bring those stories to life
after meeting him in Turkey and show-
ing him the footage.—Reuters

David Ayer, Margot Robbie
reteam for female DC villains movie

Alan Thicke of 'Growing
Pains,' dead at 69

In this Sunday, April 26, 2015 file photo, Alan
Thicke poses in the pressroom at the 42nd annual
Daytime Emmy Awards at Warner Bros. Studios in
Burbank, California.  — AP

David Ayer and Margot Robbie 

'Lion King', 'Breakfast Club'
added to National Film Registry

In this March 16, 2015 file photo, Molly Ringwald, left, and Ally Sheedy walk the red car-
pet for "The Breakfast Club" 30th Anniversary Restoration World Premiere during the
South by Southwest Film Festival in Austin, Texas. — AP 


