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Definitive 
Robert De Niro
movies
This weekend, Robert De Niro torments his soon-to-be-wed grandson (Zac Efron) in
the new comedy “Dirty Grandpa” - and while we’d imagine odds are against it join-
ing the ranks of De Niro’s many critically acclaimed classics, this still seems like a
great excuse to take a fond look back at some of his proudest movie moments.
With so many distinguished entries in his lengthy filmography, it was hard to nar-
row things down, but even if it presented us with some tough choices, this is one
list of definitive films that truly lives up to its name.

THE GODFATHER, 
PART II (1974)  

1972’s The Godfather was an instant classic, taking home
three Academy Awards (including Best Picture) and earn-

ing universal critical acclaim - so even if The Godfather Part II
had been an absolute failure, Francis Ford Coppola would
have deserved credit for extreme chutzpah. Happily for all of
us, this turned out to be the rare case where there was anoth-
er film’s worth of story to tell. Working with Godfather author
Mario Puzo, Coppola managed to add a prequel to the origi-
nal (starring De Niro as a younger version of Vito Corleone)
while continuing its story, and the result was a Best
Supporting Actor Oscar for De Niro - and one of the very few
must-see sequels in American film. “It has an even broader
scope than the original,” observed Jeffrey M Anderson for the
San Francisco Examiner, “but does not fail in its depiction of
small, intimate moments and surprising emotional reveals.”

TAXI DRIVER (1976)  

Deeply unsettling and unrelentingly bleak, Taxi Driver
captivated critics and audiences - and earned four

Academy Award nominations, including Best Picture and
Best Actor - by plunging viewers into the waking night-
mare of alienation, obsession, and violence experienced
by its central character, troubled loner Travis Bickle. Not
exactly family fare, in other words, but a film that very
much reflected the disillusionment and general unease of
its time - and that remains painfully relevant after several
decades, as noted by the Apollo Guide’s Dan Jardine: “Its
themes of urban decay, anomie and violence which
infuse the impending sense of doom at the heart of this
film still hang like black clouds over many cities today.”

THE DEER HUNTER (1978)  

De Niro picked up a Best Supporting Actor Academy Award
nomination for his work in The Deer Hunter - one of nine

nominations the film received against five wins, including Best
Picture - continuing a critically acclaimed run that included his
Oscar-winning appearances in The Godfather Part II and
Raging Bull. Like those films, The Deer Hunter is a challenging,
confrontational drama that poses uncomfortable questions in

occasionally quite uncomfortable ways, using its main charac-
ters (played by De Niro, Christopher Walken, and John Savage)
to grapple with the ghosts of the Vietnam War and the uncer-
tain economic climate in late ‘70s America. “It has no more
moral intelligence than the Clint Eastwood action pictures,”
argued Pauline Kael for the New Yorker, “yet it’s an astonish-
ing piece of work, an uneasy mixture of violent pulp and
grandiosity, with an enraptured view of common life - poetry
of the commonplace.”


