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Dior goes back to basics 
as Chiuri waits in wings
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Russian Muslims pray outside the central mosque in Moscow yesterday, during celebrations of Eid Al-Fitr marking the end of the fasting month of Ramadan. — AFP

The outpouring of tributes for Iranian filmmaker Abbas
Kiarostami, who died yesterday, has reminded the world
of Iran’s  huge impact on art-house cinema despite

restrictions on its artists. “On the one hand, there is the state
cinema, financed by the authorities... then there is an inde-
pendent sector that is flourishing,” Kiarostami told reporters at
the Cannes Film Festival in May.  A few days later, the point
was underlined when “The Salesman” by Iranian director
Asghar Farhadi walked away with two awards-very rare at
Cannes-for best screenplay and best actress. 

US indie hero Jim Jarmusch, who cast exiled Iranian actress
Golshifteh Farahani in his latest film “Paterson”, described Iran
as “one of the gardens of cinema on our planet” at a Cannes
news conference. The key to Iranian cinema’s international
success lies in its position as “a bridge between the Western
and Muslim worlds,” said Scott Roxborough of The Hollywood
Reporter. 

“For Western audiences, Iranian cinema has been the ulti-
mate combination of the familiar and the strange,” he told AFP.
“The visual style and storytelling are familiar, but the political
and cultural setting are fascinatingly foreign.” Roxborough
said the challenges of working within the tight regulations of
the censors actually benefited Iranian filmmakers, forcing
them to create a “subtle and unique cinematic language”.

“Because they were unable to directly deal with political
issues, they looked inward-focusing on personal stories, often
stories of childhood.  “Because metaphoric language was con-
sidered suspect, they specialized in realism that appeared on
its surface to be like a documentary, but took on an almost
fabulous, mythic character.”

Red lines 
Iran’s cinematic achievements are all the more impressive for

the constraints its filmmakers face in a country of strict reli-
gious, political and cultural red lines, where directors must have
every script pre-approved by the state. Jafar Panahi, a close pro-
tege of Kiarostami, won last year’s top prize at the Berlin film
festival for “Taxi” despite being banned from making films for 20
years after he tried to make a documentary about anti-govern-
ment protests in 2009. Meanwhile, a 30-year-old director,
Keywan Karimi, was sentenced to 223 lashes and six years in
prison-later greatly reduced after an uproar from artists in Iran
and worldwide-for making a film about graffiti. 

But Iranians have one of the richest artistic traditions on the
planet-dating back to the great Persian poets of the ancient
world-and art remains a central part of daily life despite the cur-
rent challenges. “We may be behind in many fields... but for sure
in art, we can attract the attention of the whole world,” award-
winning Iranian director Shahram Mokri told AFP. He said
Kiarostami showed how to set aside the daily concerns of poli-
tics to speak about universal themes and issues. 

“He kept himself away from any marginal issues, from judg-
ing others, and focused on art, poetry and painting. He just
lived in the world of art. He went beyond Iranian borders,” said
Mokri. Despite a wealth of great filmmakers, it was the singu-
lar achievements of Kiarostami that opened the way for those
that followed.  “He definitely paved ways for others and influ-
enced a great deal of people,” Farhadi told Britain’s The
Guardian.  “He wasn’t just a film-maker, he was a modern mys-
tic, both in his cinema and his private life.” Kiarostami, who
won the coveted Palme d’Or at the Cannes Film Festival in
1997 for “Taste of Cherry”, emerged from the Iranian New
Wave of the late 1960s to become one of the world’s most
revered directors. — AFP

By Nawara Fattahova

Kuwait Times is publishing a daily recap of two Kuwaiti
soap operas aired on Al Rai TV and MBC Drama. Here
are the recaps of the 29th episodes:

‘Saq Al Bamboo’ (Bamboo Stalk)
Eisa comes home and finds Merla, who tells him she wants

to talk. But he refuses and takes the keys of his flat to not let
her come again. Eisa is angry with Ghasan, Hind and Merla,
and tells Khawla they are liars. Khawla asks him what he
wants, but he is confused. She says she thinks that Merla loves
him and tells him that Ghasan and Hind brought Merla to let
him forget about Noor. 

Merla comes to Eisa’s workplace, telling him they should
talk as she is leaving for the Philippines. His friend Ibrahim
tells him that a Filipina committed suicide by jumping from a
roof of the house and that her name was Luzviminda.  

Ghanima asks Khawla about her brother and she tells her
that he will get married to his cousin Merla. Ghanima get
angry, saying he should marry a Kuwaiti since he is saying he
is Kuwaiti, but she rejects it should be Noor. Ghanima then
tells Khawla that Eisa, the brother of Noor, wants to marry her,
and that she agrees. 

Eisa is helping Jaber and his friend with the election cam-
paign of Hind. He tells Jaber that he is Eisa Al-Tarouf and that
Hind is his aunt and Khawla is his sister. Jaber is surprised how
they let him stay in a servant’s room. Eisa then goes with Jaber
to Hind’s symposium and tells all his cousins who are there
that he is their cousin. Eisa is fired from his work.

Been Galbin (Between Two Hearts)
Noora didn’t tell Bashar that Dana told her she is getting

married. Dana was still hesitant, but Fareeda told her she has

to forget the past and start new life with Masoud, who loves
her, while Bashar doesn’t think of her. Bashar returns to
Aryam’s home and she promises to change her behavior and
not force him to do anything, and he promises her not to
leave her again. Mihsen’s mother falls unconscious after a
heart attack and they take her to the hospital. Noora asks
Bashar to go with her to Dubai as Mihsen can’t travel with her,
and he agrees. Aryam suggests to go with him, but he said it’s
not a good idea. Bashar and Noora go to Dubai and they meet
Dana at the hotel. Dana blames Noora for coming with Bashar
as she didn’t want to see him at her wedding as she is getting
married just to forget him. Bashar still loves Dana and regrets
that he divorced her. He goes with Noora and Dana for dinner
and tells Dana he realizes that he loves her.   

‘Saq Al Bamboo’ and
‘Been Galbin’: Episode 29

Iran cinema conquers
world despite restrictions

This file photo taken on March 16, 2014 shows Iranian Film
Director Abbas Kiarostami posing during his visit to the
54th Cartagena Film Festival. — AP/AFP photos

This file photo taken on May 22, 2014 shows Iranian direc-
tor and President of the Cinefondation Jury Abbas
Kiarostami posing during a photo-call of “The
Cinefondation Jury” at the 67th edition of the Cannes Film
Festival in Cannes, southern France.


