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l if e st yle

Willie Nile is loud and proud. While other rockers
merely strut around leathered and weathered, Nile
takes one giant leap for mankind: glorifying the

aging process with the party-hearty song “Grandpa Rocks” (its
featured character depicted in a Clash T-shirt and dirty com-
bat boots). Soul mates, seekers - even seductive sociopaths -
populate the storytelling in Nile’s robust new album, “World
War Willie,” co-produced with Grammy winner Stewart

Lerman. As the journey begins, the 67-year-old firecracker
and his rock-solid band reincarnate their early rebel in
“Forever Wild” (“16 and crazy - we were ragged and free...”)

“Let’s All Come Together” is an amped-up social anthem -
think danceable Pete Seeger. Listeners can’t resist hollering
the stress-busting refrain in the track “Hell Yeah.” In fact,
there’s quite a bit that’s irresistible in this diverse album -
including Nile’s self-deprecating humor. Fans fist-pumping to

his new-golden-oldie song will hear this grandpa - who’s
apparently chugged the entire Fountain of Youth - playfully
rolling in the Stone(s) Age. “Where’s my cane?!” snarls the cool
rockin’ granddaddy. “Who are these people?!... “Get offa my
cloud!!!”—AP

Cool rockin’ granddaddy Willie 
Nile glorifies untamed aging

An Australian artist behind a larger-
than-life mural of American rap
star Kanye West embracing him-

self has offered to paint over it-for a siz-
able fee. The 20-foot (6.1-metres) paint-
ing dubbed ‘Kanye Loves Kanye’ features
a black-suited image of the singer kissing
another version of himself wearing a glit-
tering pantsuit. Artist Scott Marsh said he
decided to paint the image after a friend
did a mural of a nude Kim Kardashian
selfie at one end of the wall and he want-
ed to create an artistic “link”.

He said he was inspired by the inter-
net meme which followed the infamous
red carpet photograph of Kanye embrac-
ing Kim Kardashian in which the rapper’s
head was superimposed on his wife’s
body. “It was pretty light-hearted,” he
told AFP of the mural made on March 19.
“I suspect when you paint something big
on a wall people tend to take notice of it.”
He said he was contacted by someone
via email claiming to represent West, ask-
ing him to remove the image, although
he was not convinced it was genuine.
Marsh, who has been painting on the
wall in the Sydney suburb of

Chippendale for several years, said he
was open to whitewashing the mural for
US$100,000.

Whoever pays the fee will receive a
one-off large print of the amorous
embrace, in which the image is mostly
whited out, an offer Marsh said was open
to anyone but may appeal to the global
superstar.  “If you pay that I will also paint
over the wall,” he said. The mural on
Wednesday drew a number of onlookers
to the quiet lane, with 22-year-old
Stephanie Brown saying she took a short
detour to snap the image she said was “a
reflection of society”. Quintin Fawcett, a
20-year-old axe and saw maker visiting
Australia from New Zealand, said he too
was aware of the mural and thought “I
might as well come and have a look”. “It
highlights how crazy people are for the
cult of celebrity that I can paint a 20-foot
mural in Chippendale and it’s global
news,” said Marsh. — AFP

“Miles Ahead,” an ambitious, experimen-
tal biopic about jazz legend Miles
Davis, actually states its mission twice

over the course of the movie. Basically: “If you’re
going to tell a story, come with some attitude.
Don’t make it all corny.” The person saying it is Miles
Davis, played by Don Cheadle, who also co-wrote
and directed. In the context of the film, he’s speak-
ing to a fictional music writer named Dave Braden
(Ewan McGregor), who has conned, charmed and
strong-armed his way into Miles’ orbit for a few
days in hopes of writing a comeback story that
would end the eccentric musician’s half decade of
dormancy.

While a little on the nose to be repeated, it’s a
good line, and an even better goal in the murky
and generally unrewarding territory of the dreaded
biopic - especially for someone as elusive, multifac-
eted and just downright giant as Miles Davis was.
As Cheadle’s Miles cheekily says to Dave in that
whispered rasp, “I was born, I moved to New York,
met some cats, made some music, did some dope,
made some more music, then you showed up at
my house.” Knowing well how a tell-it-all approach
can be duller than a Wikipedia page, Cheadle
eschews the cradle to grave approach and instead
focuses in on two moments - a crazy few days in

Davis’ “Howard Hughes of jazz” phase and much
earlier during the romantic beginnings and fraught
endings of his relationship with the dancer Frances
Taylor (Emayatzy Corinealdi).

The story jumps from the past to the present
very suddenly, employing an interesting visual
technique that links the two moments in time
through a character, let’s say, falling in the present
and another continuing the motion in the past. It’s
a unique take on the fluidity and imprecision of
memory, but, more precisely it ’s indicative of
Cheadle’s ambitions to make the film feel as unpre-
dictable and freestyle as Miles’ jazz. Cheadle as an
actor is not afraid to show Miles Davis for all his
contradictions - his genius, his charm, his ego and
his mania. His bold, studied and fully lived-in por-
trayal has attitude to spare too.

Record company
The “present” part shows a hyper-active Davis,

hopped up on painkillers and hobbling with a
deteriorating hip trying to collect a payment from
the record company that he’s long since stopped
producing for. It’s sort of a kitchen sink approach to
the escalating events story that takes Dave and
Miles everywhere from a college dorm room to
score some cocaine to a high-speed shoot out. It’s

particularly odd then that this portion is duller
than the more traditional portrait of the past. That
section plays more like a languid, melancholy bal-
lad as we peer into his courtship of Frances and the
insanity, danger and obsessiveness that drove her
away. Cheadle and Corinealdi’s palpable chemistry
is an undeniable force here, and is a striking con-
trast to the occasional awkwardness of many of
Cheadle and McGregor’s interactions in the pres-
ent. In theory, it’s probably meant to be another
evocation of jazz stylings, but in execution, it feels
more like dead air.

Cheadle has an interesting vision here and his
ambitions pay off on a number of levels - especially
in his performance - but it doesn’t really come
together as a coherent composition. Unlike in jazz,
the disparate moments, sounds and styles struggle
to coalesce in service of a whole that’s bigger than
its parts. “Miles Ahead,” a Sony Pictures Classic
release, is rated R by the Motion Picture Association
of America for “strong language throughout, drug
use, some sexuality/nudity and brief violence.”
Running time: 100 minutes. Two and a half stars
out of four. — AP

Sydney embraces
Kanye loving mural

Don Cheadle, left, the star, director and co-screenwriter of ‘Miles Ahead,’ poses with cast
members Emayatzy Corinealdi, center, and Ewan McGregor at the premiere of the film at
the Writers Guild Theatre. — AP photos

Don Cheadle, right, the star, director and co-screenwriter
of ‘Miles Ahead,’ poses with Frances Davis, ex-wife of leg-
endary jazz trumpeter Miles Davis, at the premiere of the
film at the Writers Guild Theatre in Beverly Hills, Calif.

Cheadle’s ‘Miles Ahead’

stylishly evokes jazz legend

Review

Actress and singer Patty Duke,
who won an Oscar at age 16 for
her portrayal of deaf-blind

political activist Helen Keller in “The
Miracle Worker,” died Tuesday. She was
69. Duke, whose real name was Anna
Pearce, had developed sepsis from a
ruptured intestine, her manager
Mitchell Stubbs said in a statement.
“ This morning, our beloved wife,
mother, grandmother, matriarch and
the exquisite artist, humanitarian, and
champion for mental health Anna
Patty Duke Pearce closed her eyes,
quieted her pain and ascended to a
beautiful place,” said her son, the actor
and director Sean Astin.

Astin, who played hobbit Samwise
Gamgee in Peter Jackson’s “The Lord
of the Rings” trilogy, said the family
were celebrating the “infinite love and
compassion she shared through her
work and throughout her life.” Duke,
who lived in New York, shot to fame
with a best supporting actress
Academy Award for her role as Keller
in Arthur Penn’s 1962 biopic “The
Miracle Worker.”  She built on her suc-
cess by playing “identical cousins” in
her own sitcom, “ The Patty Duke
Show,” which ran for more than 100
episodes in the mid-1960s.

She went on to take film roles,
including in Mark Robson’s 1967 dra-
ma “Valley of the Dolls,” embarked on
a successful singing career and served
as president of the Screen Actors
Guild from 1985 to 1988. She won
three Emmy Awards, including for the
miniseries “Captains and Kings” and
television movie “My Sweet Charlie,”
which both aired in the 1970s. In her
1987 autobiography, she revealed that
she had been diagnosed with bipolar
disorder, then known as manic
depression, five years earlier, and she
went on to become a vocal advocate
for people with mental health issues.

‘Brave humanitarian’ 
Duke apologized to fans earlier in

March for having kept a low profile
recently. “I have been absent, but not
far, believe me. I love and miss you all.
Hopefully back more soon and often,”
tweeted the star, who celebrated 30
years of marriage to her fourth hus-
band, drill sergeant Mike Pearce, two
weeks ago. “My mother’s life touched
tens of millions of people. Her
groundbreaking portrayal of iconic
American legend Helen Keller
launched a career that would span six
decades,” said Astin.

“First on Broadway and then on the
silver screen, Patty Duke’s characteri-

zation of the extraordinary develop-
ment of the blind-deaf child brought
global attention to the plight of peo-
ple living with those challenges.” Astin
said Duke had talked about setting up
a “Patty Duke Mental Health Initiative”
as she struggled with illness. Her
death triggered an outpouring of trib-
utes from Hollywood, led by the
Academy of Motion Picture Arts and
Sciences which posted a picture of
Duke as a grinning teen, proudly bran-
dishing her Oscar.

West Wing star Marlee Matlin, who
won a best actress Oscar for “Children
of a Lesser God,” described Duke as
“brave, outspoken and humanitarian”
while “Star Trek” and “TJ Hooker” actor
William Shatner said she was “a won-
derful friend.” “21 Jump Street” actress
Holly Robinson Peete, soap star Alyssa
Milano, pro wrestler Jerry Lawler and
US radio host Tammy Bruce all took to
Twitter to offer their condolences.
“She was so cool she had a disco
dance named after her in my hood in
70s NYC,” said legendary New York
musician and producer Nile Rodgers.
Flowers were being readied to be
placed on Duke’s Walk of Fame star on
Hollywood Boulevard. — AFP

Oscar-winning actress 
Patty Duke dies at 69

Awarded winners of the Saudi Film Festival pose for a group photo on March 28, 2016 at the Saudi Cultural
Center in Dammam, some 400 km eastern of the capital Riyadh. Although public cinemas are not allowed in
Saudi Arabia there is a growing interest in cinema and filmmaking, as reflected in the re-emergence of the
Saudi Film Festival last year after a seven-year absence. — AFP photos

An awarded winner of the Saudi Film
Festival walks with her award on the
stage.

Country icon Merle Haggard has can-
celed his April concert dates as he
recovers from a recurring bout of

double pneumonia. “I want to thank my
fans for their prayers and well wishes. I
hope to be back on the road in  May, but
I’m taking it one day at a time,” the singer
said in a statement from his publicist on
Tuesday.

The 78-year-old singer of hits like “Okie
From Muskogee,” “Mama Tried” and “Workin’

Man  Blues” had also cancelled dates in
February and March. He had a battle with
lung cancer in 2008 but  still keeps up an
ambitious touring schedule. — AP
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File photo shows singer-
songwriter Merle Haggard

performs at the 2015 Big
Barrel Country Music

Festival in Dover, Del. — AP

This file photo taken on March 23, 2010
shows actress Patty Duke speaking dur-
ing the Social Security Administration
Reunites the cast of ‘The Patty Duke
Show’ press conference. — AFP


