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“The Sisterhood of the Traveling Pants” now has a
real-life version: The Sisterhood of the Traveling
Prom Dress. The last time many of Catherine

Malatesta’s friends saw her, she was wearing a huge smile
and the deep blue, shimmery dress at her junior prom.
Four days later, battling a rare cancer, she went into the
hospital and never left. Now, four of Catherine’s friends are
honoring her by wearing that dress to their own proms, a
gracious gesture her mother named after “Traveling Pants.”
And, like the pair of jeans in the books and movies that
magically fits four teenage girls of different shapes and
sizes, Catherine’s dress works for all of them, with only tem-
porary hemming for two of the girls.

“When each girl tried it on, it fit each one of them
beautifully despite all having very different body types,”
said Catherine’s mother, Jennifer Goodwin. “It is uncanny.”
There won’t be any scheduling conflicts; the girls go to
different schools, and their proms are on different dates.
Another friend of Catherine’s already has asked to wear
the dress to her prom next year, while Catherine’s sev-
enth-grade cousin has asked Goodwin to save it for her
prom, years down the road.

Self-confidence
“It’s a way of keeping her with me,” said Jillian Danton,

17, who wore the dress to her junior prom at Arlington
High School in April. “All of us being able to have this piece
of her is healing.” Catherine was a bubbly girl with an easy

self-confidence and a silly sense of humor. She loved to act
in school plays, taught religious education to first-graders,
gladly debated anyone on any topic, and was the life of the
party. “Everyone knew her as the nice girl who made peo-
ple laugh,” said Carly Blau, a friend from summer camp who
plans to wear the dress to her senior prom next month at
Beverly High.

Catherine played field hockey and was on the Arlington

High crew team. In autumn 2014, she told her parents she
was having some pain in her shoulder. They thought it was
an athletic injury, but after doctors’ visits, they got the
diagnosis: Catherine, 16, had epithelioid sarcoma, an
aggressive cancer. She started chemotherapy the day after
Christmas, then had radiation, then simultaneous courses
of both. She also participated in a clinical trial. But the can-
cer had spread to her lungs and spine. She died Aug. 2, a
little over two months after her prom.

The idea for the traveling prom dress was born when
Catherine’s mother called Jillian about three months after
Catherine died and asked if she would like to wear it to her
prom. Two months later, Goodwin invited some of
Catherine’s other friends over to pick out something to
remember her by. The girls saw the sleek blue prom dress
hanging on her closet door. “One of us said, ‘We should
wear it to our proms,’ and we all said, ‘Catherine would love
that,’” said Emma Schambers, who plans to wear the dress
to her senior prom in East Greenwich, Rhode Island, on
May 13. The gown has a halter-style neckline that covered
the port Catherine had for her medications.

Blissful-looking girl
Catherine had lost her hair, so her mother bought a wig

that a hairdresser styled into an updo that framed her face
with a braid. A makeup artist evened out her skin tone,
which had been dotted by acne caused by her treatments.
Photos from that night show a blissful-looking girl with a

glowing smile, even though she was frail after being
released from the hospital just the night before.

“She looked at me and said, ‘Mom, for the first time in a
long time, I actually feel beautiful,’” Goodwin said. Through
months of grueling cancer treatments, she had been
forced to miss out on some important things in her life: the
lead in a school play, a choral trip to Italy and a counselor’s
job at summer camp. She pushed through, never com-
plaining, her mother said.

Some weeks, her mother drove her to school for a 7 am
chorus practice, then picked her up to take her to Boston
for cancer treatments. After a nap, she’d head back to
school for afternoon classes. She ran for student council
president and won. Lauren Hourican, a close friend from
Arlington, recalled going to school dances with Catherine
and watching her do “an absolutely insane kind of danc-
ing.” She plans to wear the dress to her senior prom May 20.
“She’ll be back out on the dance floor where she belongs,”
she said. — AP

In this May 29, 2015 photo provided by Jennifer Goodwin,
Catherine Malatesta, center, poses with Lauren Hourican,
left, and Molly Mahoney, right, before the junior prom at
Arlington High School in Arlington, Mass.

Jennifer Goodwin, Jillian Dalton wears Catherine Malatesta’s prom dress at her home in
Arlington, Mass. — AP photos

Emma Schambers, 18, of East Greenwich, RI, displays a
bracelet with a charm and beads she wears in memory of
her late friend Catherine Malatesta.

Emma Schambers, 18, of East Greenwich, RI, wears a prom dress once belonging to her
late friend Catherine Malatesta, in front of Schambers’ home in East Greenwich.

Traveling prom dress sisterhood honors friend lost to cancer 

Mohamed Al-Subeeh was a senior restorer
at Syria’s best-known mosaic museum, but
as war swept deeper into his province,

destroying artefacts and threatening his and his
family’s lives, he was forced to flee. The 64-year-old
from Idlib province never dreamt that he would
ever work in a museum again, certainly not in
Germany, to which he had fled in a 23-day journey
that involved a rubber boat ride across the
Mediterranean, endless bus and train rides and
hours of trekking on foot. 

But when he heard about a project at some of
Berlin’s top museums that trains newcomers to
become Arabic-language guides for fellow
refugees, he leapt at the opportunity. “I loved my
work in Syria. Being a guide here today makes me
feel like I’m getting a bit of my life back,” Subeeh,
who used to work at Maaret Al-Numan museum,
told AFP. Subeeh, who arrived in Germany last
August, now takes groups of Syrian, Iraqi and other
Arabic-speaking refugees on tours through the
Bode Museum, where artefacts include a large
mosaic piece from Ravenna, Italy.

As part of a bid to integrate refugees into
Germany, several museums run by the Prussian
Cultural Heritage Foundation, which administers
the capital’s state museums, came up with the
unique project. Nineteen new arrivals were select-
ed to participate in the program, which entailed
taking a course about the artefacts or art works
that they would be introducing to fellow refugees.
“We also learnt about how to capture their inter-
est, so that they don’t get bored during the one-
hour tour,” said another guide Kefah Ali Deeb, a
Syrian opposition activist who says she was jailed
four times by the regime before she fled. Deeb,
who now conducts tours at the Pergamon
Museum, said she is grateful for the opportunity to
“meet other Syrians and Iraqis and to tell them
about our own heritage”.

‘Feels like coming home’ 
Every Wednesday and Saturday, a tour takes visi-

tors to see one of the participating collections-the
Museum for Islamic Art, the Near East Museum, the
Sculpture Collection, the Byzantium Art Museum as
well as the German History Museum. Since
December, 3,000 refugees have joined such ses-
sions to view artefacts from their own heritage, and
to learn about Germany’s tumultuous history. The
tours have proved so popular that the organizers
are looking at expanding the program to include
“intercultural workshops, which the Berlin public
can also participate in”. 

Graphic designer Shadi Zayab, who arrived in
Germany just four months ago after fleeing Syria to
avoid military conscription, was on his second visit
to the Pergamon Museum. “I really enjoy this. It’s
important to me to see this art, these colors, mate-
rials, everything here. It feels like coming home,” he
said, after a tour that included an ornately decorat-
ed wall alcove which comes from a Damascus
house. After taking in more than 1.1 million asylum
seekers in 2015 alone, Germany is shifting gears

from its emergency refugee relief work to integrat-
ing the newcomers. Key cultural institutions in the
country have also chipped in, including Berlin’s
world-renowned orchestras which this year organ-
ised a special concert for refugees and volunteers.

Lessons from history 
Hermann Parzinger, president of the Prussian

Cultural Heritage Foundation, underlined the sig-
nificance of the collections included in the Multaka
project. The project, whose name translates into
“meeting point”, includes Arabic and Islamic art col-
lections as they are “particularly important for peo-
ple who have lost their homeland and who now
find themselves in a foreign land”, Parzinger said.
Christian art is also in the mix as it shows newcom-
ers “the society in which they now live and which
they need to understand”.  The participation of the
German history museum meanwhile showcases
“the complete destruction in the 20th century, but
despite that, the rebuilding-that is a vision for peo-
ple to take courage and be confident in their
future,” said Parzinger.

That was also a message that Bashar al-
Mohammad al-Shahin, who used to work as a
museum guide in Syria, wanted to give to fellow
citizens he was taking on tours in Berlin. “In the
First World War, the Second World War, millions of
people were killed here, there was a lot of destruc-
tion.  “But Germany became the top country in
democracy, technology and economy, so we have
to learn. One day when we come back home, we
have to do the same, we have to build our home-
land,” he told AFP. — AFP

Refugees-as-guides a
hit at Berlin’s museums

Conventional movie wisdom would sug-
gest that there can only be diminishing
returns with long-running franchises.

There must be a breaking point, right? Especially
at movie four, five, six and beyond. There are
exceptions, sure, but even the painstakingly
plotted Marvel films have had low points. And
yet in the ashes of “Avengers: Age of Ultron,” the
brain trust behind Marvel Studios and directors
Joe and Anthony Russo have built what is easily
one of the strongest films of their so-called cine-
matic universe with “Captain America: Civil War,”
an engaging, lively and just flat out fun use of
the characters we’ve gotten to know across the
last eight years and 12 films.

As our interest waned in the prospect of yet
another supervillain threatening to destroy an
entire city or planet, Marvel smartly pivoted and
turned the conflict inward. With the near
inevitability of a civilian death toll any time the
Avengers are involved in an incident, the UN
steps in with an accord proposing regulation
and oversight. Essentially now, the Avengers
need permission before they jump into action.

Chance and coincidence
Tony Stark/Iron Man (Robert Downey Jr) is

for it. Steve Rogers/Captain America (Chris
Evans) is against it. And the rest of the Avengers
must decide where they side, leading to some
interesting alliances - like Black Widow (Scarlett
Johansson) going against her pal Cap, Hawkeye
(Jeremy Renner) positioning against his friend

Black Widow, and so on. Some of it is rather silly,
especially the villain Zemo, whose somewhat
nonsense plan leaves a lot to chance and coinci-
dence. Daniel Br¸hl, as always, is great in the
role, but still little more than a plot device - as
though the screenwriters thought that it would
be too dark for the good guys to fracture with-
out a push from a manipulative outsider. The
good news is that this Avengers movie in dis-
guise keeps everything rather intimate for a
superhero movie.

There are only so many times these films can
get away with scenes of massive destruction -
the thrill (and horror) of the spectacle starts to
dull. In “Civil War” the combat is mostly hand-to-
hand, the stakes are personal, and the set pieces
small. The showdown of the superhero teams is
confined to an airport runway, for instance. That
airport sequence, by the way, is exceptionally
entertaining. It’s both witty and visually engag-
ing and worth the price of admission. Cap,
Falcon (Anthony Mackie), Scarlet Witch
(Elizabeth Olsen), Hawkeye, Ant-Man (Paul
Rudd) and the Winter Soldier (Sebastian Stan)
face off against Iron Man, Black Widow, War
Machine (Don Cheadle), Vision (Paul Bettany)
and the two newbies, Spider-Man (Tom Holland)
and Black Panther (Chadwick Boseman).

Comedic charm
It’s also hard not to be a little cynical about

the obvious corporate machinations of “Civil
War,” like the introduction of Spider-Man and

Black Panther - two characters who we already
know are getting their own movies. Every
moment with them feels like a trailer, and like
the best trailers, we see only the finest stuff. “Civil
War” dares you to not be won over by Holland’s
youthful comedic charm and Boseman’s depth
as the stoic prince in the killer suit. We also can
conjecture, for instance, that Spider-Man doesn’t
ultimately have much of an impact on the plot
because the actual Spider-Man movie will even-
tually come from Sony, not Disney. Does any of
this really matter if the movies are good? No, of
course not. We just know too much about the
roadmap to make any of it seem spontaneous,
surprising and organic. 

Characters can’t just break out from the pack
on their own merits. If they could, Marvel proba-
bly would have resurrected the idea for a Black
Widow movie by now. The thing is, Marvel
makes it funny, and that charm and care is what
has and will keep audiences coming back over
and over again. “Captain America: Civil War,” a
Walt Disney Studios release, is rated PG-13 by
the Motion Picture Association of America for
“extended sequences of violence, action and
mayhem.” Running time: 147 minutes. Three
stars out of four. MPAA Definition of PG-13:
Parents strongly cautioned. Some material may
be inappropriate for children under 13. — AP

Review

This image released by Disney shows Elizabeth Olsen, left, Chris Evans and Sebastian Stan in a scene from Marvel’s ‘Captain America:
Civil War,’ opening in theaters nationwide on May 6, 2016. — AP

The Avengers divide
in revitalizing ‘Civil War’ 

This file photo shows Mohamed Al-Subeeh, who
used to work in the Mosaics Museum at Maaret Al-
Numan in Idlib province, and is now a guide at
Berlin’s Bode Museum poses for a photo at a cere-
mony. — AFP


