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Angelina Jolie-Oscar-winning actress, humanitarian
activist...and now a visiting professor at one of
Britain’s most prestigious universities. The London

School of Economics has named Jolie one of four new
professors in its novel master’s-degree program focusing
on women in conflict zones and on issues of sexual vio-
lence. The program, slated to begin accepting applica-
tions in the fall, is administered by the university’s Center
for Women, Peace and Security, which Jolie helped
launch last year together with former British Foreign
Secretary William Hague.

In her new role, the actress is expected to deliver lec-
tures, participate in workshops and appear at public
events. Already a United Nations goodwill ambassador and

a special envoy for the UN’s High Commissioner for
Refugees, the actress said in a statement released Monday
that she was “very encouraged by the creation of this mas-
ter’s program. I hope other academic institutions will fol-
low this example, as it is vital that we broaden the discus-
sion on how to advance women’s rights and end impunity
for crimes that disproportionately affect women, such as
sexual violence in conflict.”

Besides Jolie and Hague, the other visiting profes-
sors are Jane Connors, a senior figure with Amnesty
International, and Madeleine Rees, the secretary-gen-
eral of the Women’s International League for Peace
and Freedom. The four new LSE faculty members are
“professors in practice,” selected for their experience

in the field rather than strictly on the basis of aca-
demic credentials. 

“Bringing practitioners, policy-makers and activists
together with scholars is essential in advancing knowledge
and influencing global and local policy-making,” Christine
Chinkin, the director of the new women’s center, said in a
statement. Jolie said she was “looking forward to teaching
and to learning from the students as well as to sharing my
own experiences of working alongside governments and
the United Nations.” Jolie and her husband, actor Brad Pitt,
have been living in London since earlier this year while Pitt
works on a film set during World War II. — McCartney nearly
quit music after Beatles breakup

— Reuters

Angelina Jolie has a new job title: Professor

In this file photo US actress Angelina Jolie smiles during
her meeting with Greek Prime Minister Alexis Tsipras, in
Athens. — AP

“Alice Through the Looking Glass ,” like its predeces-
sor, owes very little to Lewis Carroll. Textual adher-
ence is somewhat beside the point when serving as

a sequel to something that also cherry picked. But, lest you
think that a six-year gap and the absence of Tim Burton in the
director’s chair might have allowed for a return to the gleeful
absurdity of Carroll, it doesn’t. Screenwriter Linda Woolverton
(“Beauty and the Beast”) has again disposed of the source
material in favor of something more linear - a story about
Alice (Mia Wasikowska) looking for Hatter’s (Johnny Depp)
family. Director James Bobin’s (“The Muppets”) film trudges on
through the lushly designed world answering questions we
never asked, like, “What was the Mad Hatter’s childhood like?”
And, “why does the Red Queen have such a large head?” In
other words, it’s an Underland origin story.

The nightmarish Hatter
We meet Alice some years after the first film faced again

with the prospect of losing her independence. Last time she
was fleeing a proposal. This time her livelihood is in jeopardy
(she’s a sea captain now, and a good one). So when life gets
frustrating in the real world, Alice climbs through a mirror and
is transported back to Underland. Her old friends have been
waiting for her to fix another problem: The Mad Hatter. The
nightmarish Hatter, who has developed a more pronounced
(and annoying) lisp, is wallowing in life-threatening depres-
sion (manifested in combed hair, a sicklier pallor and a grown
up wardrobe) because he’s found an object that makes him
believe his family is alive. This was not something that seemed
to afflict Hatter in the first film, but maybe he’s just really good
at compartmentalizing.

Alice decides be a noble friend and take on Time to get to
the bottom of what really happened on the day when the Red

Queen (Helena Bonham Carter) unleashed her Jabberwocky
on their village. Time, you should know, is part clock, part man
(Sacha Baron Cohen) and sounds a lot like Werner Herzog. His
sequences, and his little steampunk companions are actually a
high point. It’s the one time Bobin can really get out from
under Burton’s suffocating precedent. Time talks a big game
and can also decide when someone’s time is up, but his own
command is dependent on a larger than life clock that’s pow-
ered by another device which also functions as a time travel
machine. That’s what Alice steals to careen back through time
to try to correct the original sins of Underland - a quest she
continues even after she learns of the possibly catastrophic
consequences of her actions.

While it might sound intriguing on paper, on the screen it’s

less than enchanting and the plot gets less and less com-
pelling as it goes on. Aside from Depp’s descent into grating
ghoulishness, the acting of the returning characters remains
mostly the same. Bonham Carter and Anne Hathaway (The
White Queen) continue to do their affected, scenery-chewing
shticks, while the host of Underland creatures and their
famous voices (including the late Alan Rickman) look more
dated than ever - beholden to Burton’s CGI renderings from
six years ago.

Scientific explanations
There are some inspired visuals, like a landscape of glim-

mering pocket watches suspended in air, but many of the set
pieces are executed with too much remove. Alice, for instance,
must walk across the enormous hands of a ticking clock to
gain entry to Time’s headquarters. It’s a great idea and looks
wonderful, but it’s just airless and void of suspense in execu-
tion. Excitement and wonder are fairly hard to conjure up
when your Mad Hatter is consumed with daddy issues, your
protagonist is nonchalant about everything, and the oddities
of this world are suddenly getting scientific explanations and
backstories that really only show how awfully ordinary every-
thing once was.

It’s a shame, too, because the Alice stories could be so
wonderful on the big screen. It might be time to scrap it all
and try again. “Alice Through the Looking Glass,” a Walt Disney
Pictures release, is rated PG by the Motion Picture Association
of America for “fantasy action/peril and some language.”
Running time: 113 minutes. One and a half stars out of four.
MPAA Definition of PG: Parental guidance suggested. Some
material may not be suitable for children.—AP

‘X-Men: Apocalypse’
satisfies in 

superhero summer
It’s a bit of bad timing for “X-Men: Apocalypse” coming

third in this summer’s superhero lineup. Director Bryan
Singer invigorates his latest X-Men film with vintage

1980s charm in an origin story about how the mutant
supergroup unites and divides in response to the villain
Apocalypse. And while battles between heroes are an X-
Men tradition, warring among the ranks has become a
superhero trope this season, at play in both Batman v
Superman: Dawn of Justice” and “Captain America: Civil
War.”

Multiple characters
Like similarly dressed beauties in celebrity magazines, it

becomes a case of who wore it better, and that’s an unfair
burden on what is ultimately a satisfying conclusion to the
rebooted trilogy. Even with an ensemble that includes
Jennifer Lawrence and Michael Fassbender and Poe from
“Star Wars” (Oscar Isaac, unrecognizable as Apocalypse), it
can’t match the magic of the latest Avengers movie, with
multiple characters carefully inter-developed over a dozen
films. “X-Men: Apocalypse” is also a prequel, so the fate of its
characters isn’t a mystery.

That’s not to say “Apocalypse” isn’t a fun flick on its own.
It has a grand scope, great special effects and doesn’t
require knowledge of its predecessors to enjoy. Those who
know the characters get even more payoff. As hinted at
during the credits for 2014’s “X-Men: Days of Future Past,”
this film brings on Apocalypse, a super-powered mutant
who can transfer his essence from one being to another
and was revered as a god when he existed millennia ago.
Resurrected in 1983 after centuries of lying dormant,
Apocalypse is disgusted at the state of the world. He wants
to wipe out greedy, intolerant humans and restore the
mutants to their deified status. He magnifies the power of
any mutant who sides with him.

Destructive streak
Meanwhile, Professor X (James McAvoy) has renewed

his focus on his School for Gifted Children, where Scott
Summers/Cyclops (Tye Sheridan) and Jean Grey (Sophie
Turner) are among the students learning to control their
powers. The professor’s friend and rival, Erik
Lehnsherr/Magneto (Fassbender), put his mutant powers
aside to live as a family man in Poland. But when personal
tragedy strikes, he goes on a destructive streak. Magneto
and other disillusioned mutants - Storm (Alexandra Shipp),
Angel (Ben Hardy) and Psylocke (Olivia Munn in a very tiny
outfit) - join forces with Apocalypse. Professor X and his
protÈgÈs, including Raven/Mystique (Lawrence) and fellow
blue person Kurt Wagner/Nightcrawler (Kodi Smit-
McPhee), unite to try to stop them.

A muscular, mutton-chopped X-Man - here referred to
as Weapon X - isn’t part of the fight, but thrills in a brief,
shirtless cameo. McAvoy is all charm as Professor X.
Fassbender brings gravitas to Magneto. Lawrence, though,
seems like she might be over this kind of big franchise fare.
The standouts, in both character and performance, are
Jean Gray and Peter Maximoff/Quicksilver (Evan Peters).
Jean seems even more confident and powerful here than
when Famke Janssen plays her in the previous/later “X-
Men” films, plus she utters the movie’s best self-referential
barb. In talking about trilogies, she says, “At least we can all
agree the third one’s always the worst.”

New faces
Peters shines as Quicksilver, a dorky-cool, ultra-’80s

Marty McFly who provides both playful comedy and zippy
action sequences. Magneto also inspires awesome special-
effects action, imploding and pulverizing historic sites.
Simon Kinberg’s screenplay is guilty of a few lame lines at
key moments (“He thought that you were going to make a
difference in this world, maybe even change it”), but other-
wise keeps the story’s movement brisk and backstories
clear, though the cast is big and includes several new faces.

The X-Men had a lot to accomplish in this film before
Captain America and his crew swooped in with their own
movie a couple weeks earlier. And even if the Avengers
may have worn it better, the X-Men are doing just fine. “X-
Men: Apocalypse,” a 20th Century Fox release, is rated PG-
13 by the Motion Picture Association of America for
“sequences of violence, action and destruction, brief strong
language and some suggestive images.” Running time: 147
minutes. Two and a half stars out of four. MPAA rating defi-
nition for PG-13: Parents strongly cautioned. Some material
may be inappropriate for children under 13. — AP
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‘Alice Through the Looking Glass,’ a curious sequel

In this image released by Disney, Johnny Depp, left, and Mia Wasikowska appear in a
scene from “Alice Through The Looking Glass.” — AP photos

In this image released by Disney, Helena Bonham Carter, left, and Mia Wasikowska
appear in a scene from ‘Alice Through The Looking Glass.’

Actor Johnny Depp attends the premiere of Disney’s “Alice
Through The Looking Glass”.

In this image released by Twentieth Century Fox,
Magneto, portrayed by Michael Fassbender,
appears in a scene from, ‘X-Men: Apocalypse.’ — AP

“The Angry Birds Movie” hopped to
the top of the North American box
office over the weekend, booting

“Captain America” into second place, accord-
ing to industry data released on Monday. The
3D animated take on the popular video game
features a trio of flightless birds-Red, Chuck
and Bomb-who take out their anger on an
invasion of purple pigs. The Sony production
pulled in $38.2 million its first weekend in
North American theaters, topping last week’s
box office leader, “Captain America: Civil War,”
according to industry tracker Exhibitor
Relations.

That action-packed blockbuster and its cast
of Marvel superheroes raked in another $32.9
million over the weekend for a cumulative
total of $347.2 million after just three weeks in
theaters. Third place went to new-on-the-
block “Neighbors 2: Sorority Rising,” a comedy
starring Seth Rogen, Rose Byrne and Zac Efron
that scored $21.8 million its first weekend out.

A sequel to the 2014 hit “Neighbors,” it flips
that movie’s premise by having unruly sorority
sisters instead of frat brothers turn the lives of
their happily married neighbors upside down.

“The Nice Guys,” a detective mystery star-
ring Ryan Gosling and Russell Crowe, came in
fourth on its debut weekend with a box office
take of $11.2 million. Gosling and Crowe play a
private eye and a hired enforcer on the hunt
for a missing woman. “The Jungle Book,” a
remake of the Disney animated classic, slipped
to fifth place its fifth week in theaters, taking in
$10.9 million for a cumulative total of $327.4
million. Rounding out the top 10 were:
“Money Monster” ($7 million)
“The Darkness” ($2.3 million)
“Zootopia” ($1.7 million)
“The Huntsman: Winter’s War” ($1.2 million)
“Mother’s Day” ($1.1 million) — AFP

Madonna is dismissing critics of her
tribute to Prince at the Billboard
Music Awards with style. A day

after her per formance of “Nothing
Compares 2 U” and duet with Stevie
Wonder on “Purple Rain,” the pop singer
took to social media Monday and posted a
picture of herself in a purple boa with a
flower in her teeth. She wrote that anyone
who wants to do a tribute to Prince is wel-
come to, “whatever your age gender or
skin color. If you loved him and he inspired
you then show it!!! I love Prince 4 ever.” She
later posed a video of her dancing with a
caption that indicated the criticism didn’t
bother her.

The decision to have Madonna honor
Pr ince sparked cr it ic ism onl ine and
sparked a Change.org petition in the
days before the awards show, with some
asking that other musicians more close-
ly aligned to Prince be involved as well.
Madonna and Prince collaborated on
“Love Song” f rom Madonna’s  1989
album, “Like a Prayer.” Madonna’s per-
formance on Sunday was met by a flurry
of tweets complaining about her ver-
sion of “Nothing Compares 2 U.” Some
were underwhelmed, others found it
inappropriate.—AP

‘Angry Birds’ tops North American box office

Madonna responds to 
critics of her Prince tribute

Paul McCartney said he began drinking
heavily and almost quit music altogeth-
er after The Beatles broke up, in an inter-

view due to air this week. The music icon, now
73, admitted turning to alcohol to cope with
the strain of leaving the Fab Four in April 1970,
according to extracts of a BBC radio 

interview released yesterday. “I was break-
ing from my lifelong friends, not knowing
whether I was going to continue in music,”
McCartney said. “I took to the bevvies (drinks).
I took to a wee dram. It was great at first, then

suddenly I wasn’t having a good time. It
wasn’t working. I wanted to get back to square
one, so I ended up forming Wings.”

Wings, which included McCartney’s wife
Linda, formed in late 1971 and began by play-
ing small unannounced gigs to students. The
band eventually enjoyed success, but
McCartney acknowledged that some of the
criticism leveled in the early years was valid,
when his first wife, a novice musician, was still
learning how to play the keyboard. “To be fair
we weren’t that good. We were terrible. We

knew Linda couldn’t play but she learned and,
looking back on it, I’m really glad we did it,” he
said. “I could have just formed a supergroup
and rung up Eric Clapton and Jimmy Page and
John Bonham, but we graduated from playing
universities to town halls, which was quite
funny as I’d been at Shea Stadium quite
recently.” —AFP

Stevie Wonder, left, and Madonna perform a tribute to Prince at the Billboard Music
Awards at the T-Mobile Arena on Sunday in Las Vegas. — AP

McCartney nearly quit music after Beatles breakup


