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In this image
released by
20th Century
Fox, from left,
Lauren
McCrostie,
Pixie Davies,
Cameron King,
Thomas and
Joseph Odwell
and Ella Purnell
appear in a
scene from,
“Miss
Peregrine’s
Home for
Peculiar
Children”. — AP

Actors Samuel
L Jackson, left,
Ella Purnell,
Lauren
McCrostie,
director Tim
Burton, Asa
Butterfield,
Finlay
MacMillan and
Eva Green
attend “Miss
Peregrine’s
Home for
Peculiar
Children” red
carpet event at
Saks 5th
Avenue on
Monday, Sept
26, 2016, in
New York.

Fall has officially just started, but there’s
still one more superhero flick sneaking
in just before all the summer heat van-

ishes completely. But if you want muscled
torsos and capes, you’ll be sadly disappoint-
ed. After a steady stream this year of Batman,
Superman, Captain America, X-Men and
even Teenage Mutant Ninja Turtles, it’s time
now for a group of kids who float, are invisi-
ble, who spark fire, manipulate plants, con-
trol bees and give life to inanimate objects.
Not really, X-Men exactly. Call them X-
Tweens.

They’re the unlikely young heroes and
heroines of “Miss Peregrine’s Home for
Peculiar Children,” the Tim Burton-directed 3-
D film loosely based on the novel of the
same name by Ransom Riggs. Sweet, with

some mind-blowing visual effects, it’s the
perfect film for your young disaffected
mutant friends. Asa Butterfield (Martin
Scorsese’s “Hugo”) plays a young adult who
stumbles upon a secret refuge for supernat-
urally gifted youngsters hiding in a time loop
in 1943. Our hero befriends the mysterious
schoolmarm Miss Peregrine (a delicious Eva
Green, channeling a sexy Mary Poppins by
way of Helena Bonham Carter) and learns
that the children are in danger from ever-
growing malevolent forces.

Underwater moments
Burton is a natural choice to direct: The

material already has that gloomy, Victorian
vibe, a stylized dreamlike quality, and a sort
of Goth-punk look, which is catnip to the

director of “Edward Scissorhands.” He also
famously adores misfits; here, the screen is
filled with them. No surprise the job of turn-
ing the book into a film was handed to Jane
Goldman, who is familiar both with mutants
and the 1940s, having been the screenwriter
for “X-Men: First Class.” A somewhat ponder-
ous first half leads to a hard-charging sec-
ond, filled with ingenious fight-scenes, glori-
ous ocean liners and sublime underwater
moments.

The film should come with a Harry Potter-
like warning for those allergic to new whim-
sical vocabulary terms like “ymbrines,”
“Hollows” and “hollowgasts.” 

But go with it. Your head will be in pain
soon enough trying to make sense of the
increasingly elaborate rules of time-travel

and body shifting. The peculiar children of
the film’s title are certainly unique but you
can find plenty of other films in the DNA of
“Miss Peregrine’s Home for Peculiar Children,”
particularly skeleton soldiers from “Jason and
the Argonauts,” the X-Men franchise for mak-
ing freaks lovable, “Groundhog Day” and
even the underappreciated Hayden
Christensen film “Jumper,” which also has
time shifting at its core and the same sort of
evil force in Samuel L Jackson.

Stiff performances
Hyper-stylized films like Burton’s usually

create stiff performances, but Terence Stamp
is grounded as a knowing grandfather and
Chris O’Dowd is perfectly oafish as a clueless
dad. Other cameos are by Judi Dench,

Allison Janney and Rupert Everett (blink and
you miss them). Ella Purnell is lovely and
understated as a love interest; she’s buoyant,
in more ways than one. So stretch your defi-
nition of heroes to include, say, a cute little
girl with razor-sharp teeth on the back of her
head. “Miss Peregrine’s Home for Peculiar
Children” has all the making of a super fran-
chise - the call of destiny, the making of
heroes and the embrace of kinship. 

Plus, of course, coming to terms with your
inner freak. “Miss Peregrine’s Home for
Peculiar Children,” a 20th Century Fox
release, is rated PG-13 by the Motion Picture
Association of America for “intense
sequences of fantasy violence and peril.”
Running time: 127 minutes. Three stars out
of four. — AP

Wee, weird heroes star in ‘Miss Peregrine’s Home’
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George Lucas, the creator of
the “Star Wars” movie
empire, has donated $1.5

million to the Norman Rockwell
Museum. The Stockbridge,
Massachusetts-based museum
says the grant from the George
Lucas.

Family Foundation will enable
the museum’s digital learning and
engagement division to create
multi-media experiences for on-
site and online visitors as well as
for traveling exhibitions. A travel-
ing exhibition this fall is expected
to include a digital gallery-tour
accessible from mobile devices.

Norman Rockwell Museum
Director Laurie Norton Moffatt
called it a “truly transformational
grant.” The museum said in a state-
ment dated Sept 29 that Lucas is
an avid collector of Rockwell
pieces and shares in the museum’s

belief that the illustrator’s art tran-
scends generations and cultures,
communicating universal ideals
related to community, family, and
human rights. — AP

Rockwell museum gets $1.5m grant
from ‘Star Wars’ creator

In this April 17, 2015, file photo,
filmmaker George Lucas attends
the Tribeca Film Festival in New
York. — AP

When pop legend Prince
died, the indie rocker
Twin Shadow said his first

impulse was to rush to the studio
to record a tribute to one of his
musical heroes. Instead, Twin
Shadow decided the best way to
channel the spirit of Prince was
live-which he showed through one
of the most creatively challenging
sets at The Meadows, a new festival
in New York. Twin Shadow, the
stage name of Dominican-born US
producer George Lewis, Jr, told the
crowd that for him Prince’s music
was “much more fragile and
momentary” than a tribute album
could represent.

He described his set as an inter-
pretation of Prince’s “Purple Rain,”
but instead of performing copycat
covers from the classic 1984 album
he infused the songs with new life.
For “I Would Die 4 U,” Twin Shadow
replaced the lush dance texture
with a hard-driving but sparse
electro pulsation. “Darling Nikki,”
controversial at the time for its
eroticism, became all the more sin-
ister as Twin Shadow mixed it with
the harsher, kinkier industrial back-
drop of Nine Inch Nails’ 1994 hit
“Closer.” For “When Doves Cry,” Twin
Shadow went even heavier on the
guitar opening  the hair-metal solo
that proved Prince’s versatility and
prowess-yet then chose a subdued
beat for a hit so rare in pop music
for lacking bass. Twin Shadow
brought out the most inimitable
aspect of Prince-his voice by sum-
moning his own vocal power but
remaining careful not to overdo it
on songs such as “The Beautiful
Ones,” which took on a subtle
Caribbean touch.

Prince died on April 21 from an
accidental overdose of painkillers.
Artists including Stevie Wonder will
mourn him at a memorial concert
on October 13 in his native
Minnesota. Twin Shadow, who per-
formed another “Purple Rain” con-
cert a week earlier in Los Angeles,
made his major label debut last
year after winning an indie follow-
ing with his synthpop fusion.

Kanye out early 
The undisputed main attraction

of the two-day festival, held in the
parking lot of the Mets baseball
team’s stadium, was rap superstar
Kanye West. Fans waiting an hour
in a dedicated line just to buy his
merchandise. West however
abruptly ended his set-which he
started half an hour late after his
wife, reality TV star Kim Kardashian,
was robbed at gunpoint in her
Paris hotel room of millions of dol-
lars in jewelry. In his hour-long per-
formance West pursued his theme
of self-love from his  “The Life of
Pablo” album, entering to overhead
fireworks and racing illuminated
across the stage’s orange fog.

Chance the Rapper, a sometime
collaborator of fellow Chicago
native West, warmed up the crowd
with tracks from his Gospel-driven
mixtape “Coloring Book” in a set
that went from stripped-down
beats and jazzy trumpet to full-
blown dance hits that shook the
pavement. In an unlikely represen-
tation of inner voices, Chance the
Rapper brought to the stage pup-
pets including the chatty Carlos
the Lion, a blue Muppet-like char-
acter who offered words of encour-
agement between songs. Other
performers Sunday included retro
English rockers The 1975 and
Toronto indie rockers Metric, who
delivered an ear-numbing but
ultra-high-energy set.

The Meadows was created by
promoters of New York’s six-year-
old Governors Ball at the tail-end of
the festival season amid fast-grow-
ing demand for live music. Tapping
into the diverse flavor of the sur-
rounding borough of Queens, the
festival brought out Bollywood-
style dancers between sets and
sold cuisine from local Latin ven-
dors. But The Meadows had unwel-
come hiccups with the shortened
set by West-whose set at Governors
Ball was rained out-and the cancel-
lation of Saturday’s headliner, R&B
sensation The Weeknd, who
instead performed on television’s
“Saturday Night Live.” — AFP

At festival, a unique take
on Prince’s ‘Purple Rain’ They wear the world’s most beautiful and expensive

clothes yet their faces are the picture of blank
boredom. Why do fashion models always look so

miserable?  “You don’t smile. It is just not done,” said
model Ty Ogunkoya as catwalk stars criss-crossed Paris
for fashion week. In his decade as a top model, the 26-
year-old Nigerian-born Londoner has never once permit-
ted himself a grin.  “I have modeled for everyone, and no
one has ever asked me to smile,” he told AFP. “To be hon-
est, it would feel weird if I did.” “When I walk I think about
something sad, like when my cat died,” added Klara, a
18-year-old Slovakian model. “It was run over by a bus.”

But do models really need to be so glum? “Never for-
get it is the clothes they are looking at and not you,”
Victoire Macon Dauxerre, a former model for Celine and
Alexander McQueen, said she was told. In her book,
“Never Thin Enough”, she tells how she was warned to
“never, ever smile”.

‘It’s so not done’ 
Her modelling agency’s catwalk coach taught her

how to get the perfect “haughty killer look” by slightly
dropping her chin and lifting her eyes at the same time.
Rising young star Matthieu Villot told AFP the reason for
the unspoken ban on smiling was clear. “They want to
show the clothes and not our faces. If we smile we focus
attention on our faces and not the clothes,” said the 22-
year-old medical student. Ogunkoya said he had been
never told not to smile but “my whole preconception of
modeling was moody guys and girls going down the
runway... It is so not done they don’t have to say.”

Fashion historian Lydia Kamitsis said it was not always
so. The vogue for expressionless models is actually very
recent, she said, dating from the rise of the Japanese
designers Yohji Yamamoto and Commes des Garcon in
the early 1980s. “This was also the period of the super-
models (Cindy Crawford, Imam and Elle Macpherson)
who very much had their own personalties, and it was a
reaction against this,” she said. “In the 1960s, when collec-
tions were first presented as shows, models often smiled,
laughed and even danced to music.

“Now they are seen as walking clothes hangers. It’s all
about effacing their personality... the clothes are it.”

Anthropologist Leyla Neri, the director of fashion at the
New School Parsons Paris, agreed. She dates the first
appearance of moody, often scowling models to Brigitte
Bardot and Jane Birkin in the 1960s. It then sped up with
the rise feminism and “women’s need to be taken seri-
ously in their professional lives, so you see women strik-
ing strong, unsmiling poses in Armani suits. “Men have
never smiled on the catwalk because they never have
had to smile to please,” Neri insisted.

“In the 1950s models smiled all the time, in fact
they were kind of living dolls,” she added. “With eman-
cipation and designers like Yves Saint Laurent you get
more a androgynous look, and women became more
masculine and powerful.” Contemporary designers
have an “even more minimalist vision”, Neri argued.
“They want the most neutral faces and bodies possible
to show their work.

“They do not see their models as an ideal of beauty

any longer. That is something that the public has not
quite understood.” Every few years, however, iconoclasts
like French designer Jean Paul Gaultier send models out
smiling. Indian creator Manish Arora also cheers things
up by casting his bohemian friends. And several models
ended up beaming through British designer Paul Smith’s
last Paris menswear show.

“I didn’t tell them to smile,” he told AFP afterwards. “I
have nothing against smiling. If the clothes make them
happy, go for it,” he said.  Villot, who took part in that
show but didn’t dare a smile, said models are often
afraid to look too happy in case they end up looking
ridiculous. “The serious face you can do every time, but if
you smile you don’t know how you are going to look.”
Ogunkoya agreed. “It’s easier to just walk and zone out.
Smiling is definitely more of a challenge.” But would he
smile if asked? “Why not? You get asked to do the most
random things in this job.” — AFP

Why top fashion models never smile

Lohan says she 
lost part of finger
in boat accident

Lindsay Lohan says she had surgery to reattach
part of her finger following a boating accident.
The actress posted a video of her hand with a

bandaged ring finger Sunday on Snapchat. She says
on the video, “This is the result of me trying to anchor
the boat by myself,” adding, “My poor finger!” Lohan
explained in a caption on the video that she lost half
her finger during the accident. She says the detached
piece was found and she had surgery “to fix it.” The 30-
year-old later poked fun at herself on Instagram , post-
ing a picture with the caption, “One handed selfie.” 

Lohan didn’t say where or when the accident hap-
pened, but Turkish media report it took place in the
southwestern resort town of Bodrum. Private news
channel NTV reports that friends recovered the finger
and Lohan was rushed to a hospital for surgery.
Lohan was in Istanbul late last month to visit a hospi-
tal for Syrian refugees and the home of a refugee
family from Aleppo. Her representative didn’t imme-
diately return a request for comment yesterday.

File photo shows actress Lindsay Lohan performs a
scene from the play, “Speed the Plow,” during a pho-
tocall at the Playhouse Theatre in central London.

Atrio of male Japanese politicians has gamely
strapped on “pregnancy vests” that simulate
swollen bellies in a lighthearted campaign for

men to pick up the slack in a nation where women do
most of the housework. The three governors of south-
western prefectures are taking to the airwaves with
the public awareness campaign that loosely translates
as: “The governor is a pregnant woman.” Japanese
men are not very helpful husbands when it comes to
housework: they do just one hour of unpaid work dai-
ly compared to five hours for their wives, according to
a 2014 study by the 35-nation Organization for
Economic Co-operation and Development.

The three-minute spot, which started running last
week, shows the hapless lawmakers being outfitted

with seven kilogram (16 pound) vests that mimic the
belly of a woman who is about seven months pregnant.
Then it is time to clumsily navigate stairs, carry gro-
ceries, or wait for someone to give up their seat on the
bus. One politician struggles to put on socks, while
another wipes sweat from his brow after hanging a load
of laundry, as an upbeat tune plays in the background. “I
can see how hard it is to be carrying a child and do
house chores,” says 52-year-old Shunji Kono, the gover-
nor of Miyazaki prefecture. “I think I have to be much
kinder,” the father of three adds in the video. Prime
Minister Shinzo Abe has made drawing more women
into the workforce a  top priority to fix the economy,
heeding calls to make better use of a highly educated
but underemployed labor pool. — AFP

‘Pregnant’ male politicians 
lead Japan housework drive

This video grab taken from
footage released by

Kyushu-Yamaguchi Work
Life Balance Promotion

Campaign yesterday shows
the governor of Yamaguchi

prefecture, Tsugumasa
Muraoka, taking a break

while cleaning clothes with
a pregnancy vest. —AFP


