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Three decades ago “Fatal Attraction” heralded the age of
the erotic thriller-crime potboilers featuring leading men
swapping suggestive dialogue and bodily fluids with

bewitching but murderous femme fatales. Movies like “Basic
Instinct” and “Sliver” enjoyed acclaim and big box office
receipts during the 1990s, but within a few years the genre had
died out, usurped by a new wave of smarter thrillers that
swapped female flesh for sophisticated scriptwriting.

But while the American appetite for erotic thrillers is at an
all-time low, the genre is burgeoning abroad, with France’s
“Stranger by the Lake” and “Blue is the Warmest Color” (both
2013), Italy’s “I Am Love” (2009) and China’s “Lust, Caution”
(2007) all proving critical and box office hits. South Korean
director Park Chan-wook, who first came to the notice of the
West with his cult, neo-noir revenge movie “Oldboy” (2003),
is hoping to tempt US fans of the genre back into the theater
with his own foreign-language celebration of sex and
intrigue.

Due for release in the US on Friday, “The Handmaiden” tells
the story of a Japanese heiress in 1930s occupied Korea and
her affair with a Korean woman hired to be her maid-but
secretly plotting to con her out of her fortune. Adapted from
the award-winning Sarah Waters novel “Fingersmith,” the narra-
tive is driven not just by its many lurid plot twists but also
scenes of explicit, meticulously choreographed sex.

It captivated South Koreans in June, attracting a record 1.8
million cinemagoers, and has since amassed a respectable $32
million and has been sold to 175 countries. It received mainly
glowing reviews after showing at the Cannes Film Festival but

some critics bemoaned Park’s penchant for stylized excess and
shock tactics. Park says he holds in high regard many American
erotic thrillers from the 1990s, including “Basic Instinct” and l
mafia story “Bound” (1996), directed by Lana and Lilly
Wachowski three years before they made “The Matrix.”

Oscar nominations 
“But it wasn’t a question of me saying I’m sad to see this

genre dying out and wanted to bring it back. There was noth-
ing like that going on,” Park told AFP during a recent visit to Los
Angeles. “When I set out to make this film it was purely a func-
tion of me being drawn to the source material.”  American
director Brian De Palma took erotica out of the arthouse and
into the mainstream with 1980’s “Dressed To Kill,” starring
Michael Caine, and followed it up seven years later with the
steamy “Body Double.”

But it was another film released in 1987 — Adrian Lyne’s
manic slasher  “Fatal Attraction”-that defined the genre,
packing out theaters, getting multiple Oscar nominations
and enriching the English language with the term “bunny
boiler.” Paul Verhoeven’s sleazy but sexy whodunnit “Basic
Instinct” took the erotic thriller downmarket in 1992 but
became one of the biggest hits of the decade, grossing
$353 million worldwide.

The movie-about a novelist who stabs her victims with an
ice pick while engaged in acrobatic sex acts-famously featured
an interrogation scene in which Sharon Stone crosses and
uncrosses her legs to reveal she isn’t wearing any underwear.
“If ‘Fatal Attraction’ was the erotic thriller genre’s ‘Jaws,’ then

‘Basic Instinct’ was its ‘Star Wars,’” writes Ryan Lambie of the film
reviews website Den of Geek.  

Conservative values 
The film led an upsurge of erotic thrillers, with cult hit

“Poison Ivy,” Stone’s next film “Sliver,” Madonna’s “Body of
Evidence” and “Disclosure,” all cashing in on the public’s
appetite for sex and death. But a succession of lower quality
erotic thrillers bombed at the box office as apathy for the
genre set in. In 1996, Wes Craven’s smart, self-referential
slasher movie “Scream” opened the floodgates for a slew of
ironic, postmodern thrillers, often with big stars but almost
no nudity. Audiences had come to expect more from their
serial killers than bodice-ripping bonking by the time the
much delayed critical and box office disaster “Basic Instinct 2”
came out in 2006.

Some analysts have blamed the rise of internet pornography
for stripping erotic thrillers of their mystique while others claim
a resurgence in conservative values following the election of US
President George W Bush in 2001 finished off the genre. Shawn
Robbins, a senior analyst at BoxOffice.com, believes the erotic
thriller died out simply because the world moved on, as it
always does. “I think this is largely due to a cyclical shift in cul-
tural tastes, especially among thriller and horror fans,” he told
AFP.  “Certain genres tend to follow-or set-trends for a certain
era, and  in recent years those have gravitated toward more
supernatural and psychological scare tactics.” — AFP

The life and death of the American erotic thriller

The late rapper Tupac Shakur and Seattle-
based rockers Pearl Jam are among the
first-time nominees on the ballot for induc-

tion next year into the Rock and Roll Hall of
Fame. Nine of the 19 acts nominated are on the
ballot for the first time, with Shakur and Pearl
Jam in their first year of eligibility. More than 800
artists, historians and music-industry officials
vote, with results announced in December and
induction next April.

Nominations were announced yesterday The
prolific Shakur was shot and killed at his peak in
1996. His album “Me Against the World” hit the
top of the charts when he was in prison for sexu-
al assault. “Keep Ya Head Up,” “Life Goes On,”
“Ambitionz Az a Ridah” and “Changes” are
among his best-known songs. He recorded so
much while alive that releases kept flowing after
his death. Pearl Jam would be the second band,
following Nirvana in 2014, with roots in Seattle’s
grunge scene to make the hall. Behind charis-
matic frontman Eddie Vedder, Pearl Jam was a

huge initial success behind songs like “Jeremy,”
“Even Flow,” “Alive” and “Better Man.” They con-
sciously stepped back from the commercial
world, and persist as a respected and popular
touring outfit.

And “Don’t Stop Believin’” it’s true: Journey is
another first-time nominee. Its members must
wait a couple of months to find out if voters wel-
come them with “Open Arms.” Other first-time
nominees are: the hardcore punk pioneers Bad
Brains; 1980s synth-poppers Depeche Mode; Jeff
Lynne’s 1970s hit machine Electric Light
Orchestra; Lollapalooza instigators Jane’s
Addiction; 1960s folkie Joan Baez; and
Steppenwolf, Canadian rockers of “Born to be
Wild” fame.

The influential disco-era band Chic, who have
become the hard-luck losers of the rock hall
induction process, are on the ballot for the 11th
time. Others back as nominees include soul
singer and former Rufus frontwoman Chaka
Khan; the Peter Wolf-led rockers J. Geils Band;

pregnant soul superstar Janet Jackson; the late “I
Gotcha” singer Joe Tex; the German electronic
music band Kraftwerk; the Detroit-area punk
forerunners MC5; Ric Ocasek’s new wavers The
Cars; the Zombies, British makers of “Time of the
Season” and “She’s Not There”; and the 1970s-era
progressive rockers Yes.

There is no set number of inductees. This
year’s class had five members. To be eligible, all
of the nominees had to have released their first
recording no later than 1991. The induction cer-
emony, open to the ticket-buying public and tel-
evised later on HBO, will take place in Brooklyn’s
Barclay’s Center. The public will also be invited to
vote online among the nominees, with their top
five selections cast as a “fan’s ballot.” Inductees
will eventually be enshrined in the Rock & Roll
Hall of Fame museum in Cleveland. — AP

Tupac Shakur, Pearl Jam lead
rock hall of fame ballot

In this Aug 15, 1996, file photo, rapper
Tupac Shakur attends a voter registration
event in South Central Los Angeles. 

In this June 11, 2016, file photo, Eddie Vedder of Pearl Jam performs at Bonnaroo Music and Arts
Festival in Manchester, Tenn.— AP photos

“The Simpsons” star Harry Shearer is suing French media giant Vivendi
for $125 million over missing profits from the cult classic “This Is
Spinal Tap,” his lawyers said yesterday. Shearer, who voices a host of

characters including evil employer Mr Burns on the animated television series
“The Simpsons,” was a co-creator of the 1984 comedy which was inspired by a
parody rock band of the same name. “Despite the widespread success of the
film and its music, we’ve fallen victim to the same sort of fuzzy and falsified
entertainment industry accounting schemes that have bedeviled so many oth-
er creators,” Shearer said in a statement released by his lawyers.

“In this instance, the fraud and negligence were too egregious to ignore,”
he said. Vivendi acquired the rights to the movie, made for $2.5 million, in
1989. The suit, filed in Los Angeles, accuses Vivendi of engaging in “anti-com-
petitive and unfair business practices, as well as fradulent accounting”, the
statement said. It alleges that the music and merchandise spawned by the
movie earned tens of millions of dollars but that the creators were paid only
$81 for merchandising earnings between 1984 and 2006. According to the
complaint, Vivendi reported only $98 in music soundtrack revenues between
1989 and 2006. — AFP

Actor Harry Shearer sues Vivendi over ‘Spinal Tap’ profits

Financial thriller “The Accountant” booked $24.7
million in ticket receipts on its opening week-
end to score number one at the North American

box office, industry data showed on Monday. The
Warner Bros film centers on an autistic mathematics
savant who capitalizes on his fondness for numbers
by becoming an undercover forensic accountant for
criminal organizations.

Starring Ben Affleck and Anna Kendrick, the film
opened to mixed reviews but yielded more than fore-
casters expected. Psychological thriller “The Girl on
the Train,” starring Emily Blunt as a depressed, alco-
holic divorcee who witnesses something odd as she
rides a commuter train, dropped down one place on

its second weekend with $12.2 million. It narrowly
edged stand-up comedy film “Kevin Hart: What Now?”
which had to settle for third place with $11.8 million,
according to box office monitor Exhibitor Relations.

Tim Burton’s fantasy tale “Miss Peregrine’s Home
for Peculiar Children” fell to fourth with $9 million,
cumulatively earning $65.9 million over three weeks.
Burton’s latest movie, from 20th Century Fox and
Chernin Entertainment, tells the story of a head-
mistress (Eva Green) at an orphanage in Wales full of
odd youngsters with magical powers. Mark
Wahlberg’s oil-rig thriller “Deepwater Horizon” from
Lionsgate came in at number five with $6.4 million.
The film, directed by Peter Berg and also starring Kurt

Russell, John Malkovich, Kate Hudson and Gina
Rodriguez, follows the deadly 2010 Transocean and
BP oil rig explosion and spill in the Gulf of Mexico.
Rounding out the top 10 films were:

“Storks” ($5.7 million)
“The Magnificent Seven” ($5.2 million)
“Middle School: The Worst Years of My Life” ($4.3

million)
“Sully” ($2.9 million)
“The Birth of a Nation” ($2.7 million)

— AFP

‘The Accountant’ easily tops North American box office

Actors Cynthia Addai-Robinson, from left, Ben Affleck and Anna Kendrick
pose for photographers upon arrival at the premiere of the film ‘The
Accountant’ in London. — AP

OSN, the region’s leading pay-TV net-
work, continues to cement its position
as the go-to network for first and

exclusive access to blockbuster Hollywood
movies and top-rated series with a new
extended partnership with 20th Century Fox
Television Distribution. The long-term agree-
ment with 20th Century Fox Television
Distribution is in line with OSN’s strategy of
carefully choosing partners who provide
sought-after programming that appeals to
viewers in the region. 

As part of the deal, the latest movies from
20th Century Fox will be available for OSN
subscribers to watch in the comfort of their
own home just months after release in the
cinema. The deal also means that OSN sub-
scribers will continue to enjoy hundreds of
hours of new TV series each year from 20th
Century Fox. In addition, viewers will be able
to watch the movies and series when they
choose and on various devices of their choice
such as mobile, tablets, and laptops via OSN
Play, the award-winning digital platform that
is available to subscribers for no extra cost.

Emad Morcos, Chief Content Officer of
OSN, said: “Our strategy is to deliver cutting-
edge and sought-after programming that
appeals to our regional viewers. With thou-
sands of channels available globally, the true
value of a network is in offering discerning
premium content, which meets the real aspi-
rations of its subscribers. Our focus is there-
fore to partner with top-tier content
providers that bring the best in movies, series
and general entertainment to our viewers.

“Our investment in premium program-
ming is for the long-term, which has given us
clear industry leadership in offering first and
exclusive content. We are committed to fur-
ther delivering on the exclusive choice of
entertainment we offer our subscribers
through the new, extended partnership with
20th Century Fox Television Distribution.
From Hollywood to OSN’s channels - we will
always bring the latest and biggest block-

busters and TV shows to viewer’s homes first.”
“We are extremely pleased to be building

upon our long-standing partnership with
OSN,” said Gina Brogi, EVP Worldwide Pay TV
& SVOD at Twentieth Century Fox Television
Distribution. “We are proud of the relation-
ship we have forged with OSN, who have con-
tinuously championed our content over the
years and have provided audiences with
access to our vast catalogue of popular and
award-winning series and films.”

OSN subscribers will have access to a huge
portfolio of films including a slate of action
movies such as X Men: Apocalypse and
Deadpool, as well as the animated adventure,
Ice Age: Collision Course and the
DreamWorks Animation title, Kung Fu Panda
3. In addition, OSN subscribers will exclusively
enjoy 20th Century Fox’s eagerly anticipated
upcoming films, after their respective theatri-
cal and home entertainment releases.

Series lovers can look forward to enjoying
new shows including 24: Legacy, Prison
Break, This is Us and Pitch available same day
and date with the US release only on OSN;
along with fresh episodes from hit award-
winning shows such as Empire, Homeland,
The Americans, Tyrant, Scream Queens,
Modern Family, New Girl, The Simpsons and
many more. In addition, complete season
box-sets of popular shows and movie fran-
chises will also be available for OSN sub-
scribers to watch at their convenience.

OSN, today, has MENA’s largest number of
first-on-TV rights to premium content from all
the leading studios. The output deal with
20th Century Fox builds on OSN’s unbeatable
partnerships with all the major international
content providers including HBO, Paramount,
MGM, Universal, Warner Bros., Sony and
Disney, among others. 

OSN extends exclusive long-term
deal with 20th Century Fox 


