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Farida Kachwala is vacating her family’s
cramped home of eighty years, one of
thousands receiving modern apartments

through a project that hopes to transform
Mumbai’s historic Bhendi Bazaar from a dilapi-
dated ghetto into a slick Singapore-like enclave.
Six hundred million dollars is being spent to
demolish hundreds of rundown low-rise build-
ings in the dirty colonial-era market and replace
them with shiny skyscrapers that will house
20,000 Dawoodi Bohras, a sect of Shia Muslims,
who have made the area their home for
decades.

“We have many problems here. It’s smelly
because there’s sewage and garbage every-
where and the wooden stairs are really steep
and dangerous. I’m so happy that we’re mov-
ing,” says Kachwala. The rehousing project aims
to replace the decrepit structures and maze-like
narrow streets, where hawkers sell everything
from sunglasses to sweets as goats meander
docilely, with gleaming towers and polished
shopping arcades.  It is also hoped the scheme
will help cleanse the neighborhood of its
underworld image. Dawood Ibrahim, who car-
ried out the 1993 Bombay bomb blasts, lived in
Bhendi Bazaar during the 1980s and Bollywood
films often portray the area as a gangster hang-
out. In India it is common for tenants to stall
development projects by refusing to move, or
for homeowners to hold out for more cash, but
this project is unique in that it is being driven

by residents’ faith as much as their desire for
21st century amenities. Bohras, whose women
wear colourful ridas akin to hijabs while men
sport gold and white caps, are a Shia Islamic
sect who follow a religious leader they call his
holiness. They originally arrived in western India
from Yemen in the 11th century.

Bohras often seek guidance from his holi-
ness on many matters ranging from marriage to
naming a child. The redevelopment was the
brainchild of late leader Syedna Burhanuddin,
who died aged 101 in 2014, a key reason why
residents support it.

Spiritual leader 
“Our families took his holiness Syedna’s

advice and supported the project so we hope
it will be good for everyone involved,” says
Juzer Morbiwala at a transit home where he is
being housed until his new apartment is ready.
Some 250 decrepit three and four-storey build-
ings known as chawls-originally built for single
male laborers in the 1800s and where residents
often share toilets-are being razed and
replaced with 17 high-rise towers across 16.5
acres. Three thousand two hundred families
will receive new homes free of charge. Each
will be a minimum of 350 square feet in size
with private bathrooms and separate sleeping
and living spaces. 

It will be a significant improvement on the
tiny, dark one-room home Kachwala shares

with her husband, daughter and father-in-law,
who moved in as a ten-year-old in the 1930s.
“I’m attached to this place because I’ve lived
here almost my whole life but our children will
have a better environment to live and grow in
the new home,” says Kachwala, 45. The demoli-
tion and construction is taking place in nine
phases. The first started around three years ago

and the entire project is expected to be com-
pleted by 2025. The only buildings not being
torn down are the area’s mosques.

Prime Minister Narendra Modi’s government
is taking a keen interest, hoping that the cluster
redevelopment method can become a model
for urban renewal across India. It is budgeted to
cost 40 billion rupees ($600 million) and a trust

attached to the Bohra community’s governing
body is providing the funding through dona-
tions. Money will also be raised by selling off
four of the new towers that could stretch 60
storeys into the sky.

Conservationists’ lament 
Abbas Master, Saifee Burhani Upliftment

Trust CEO, says the trust had acquired almost 90
percent of properties but that a small fraction
of residents were refusing to negotiate.  “To
uproot people and to bring them back is a chal-
lenge. It happens in places like China but in a
democratic world I think this is the first exam-
ple,” he told AFP. Some 1,250 businesses will
move from ramshackle shops and stalls down
dingy lanes into shopping arcades above street
level which will be connected by pedestrian
bridges.  Rapid development has altered
Mumbai’s skyline over the past two decades
and conservation architects lament the loss of
another historic district and the personality
attached to it.

“The entire fabric is going to get erased, the
history, the artefacts. It’s going to have an
impact on the social character,” architect Vikram
Pawar told AFP, adding that the skyscrapers will
be out of keeping with neighboring areas. But
that doesn’t seem to concern the majority of
residents, including Shirin Electricwala. “It will
change the way we live. We’ll have more space,
hygiene and comfort,” she told AFP. — AFP

Religion, free homes spur
Mumbai’s Bhendi Bazaar revamp

A general view of
the Bhendi Bazaar
area of Mumbai
that is being 
redeveloped under
the Cluster
Development Act
2009 by the Saifee
Burhani Upliftment
Trust. —AFP photos

A dilapidated 
building in the
Bhendi Bazaar area
of Mumbai that is
being redeveloped
under the Cluster
Development Act
2009 by the 
Saifee Burhani
Upliftment Trust.

A Bohra woman walking past a roadside shop selling photographs of former Dawoodi
Bohra community spiritual leader Syedna Mohammed Burhanuddin in the Bhendi Bazaar
area that is being redeveloped under the Cluster Development Act 2009 by the Saifee
Burhani Upliftment Trust in Mumbai.

‘Heart of Gold’
Splash launches 
the perfume line

Splash, the home grown fast fashion retailer, has
announced the launch of its Perfume & Bath and
Body range titled ‘Heart of Gold’. Including three

options for both men and women, the fragrance has
been created in Paris.  Priced starting at KD 9 for EDP
and KD 4.5 for shimmering Bath & Body range across
Splash stores. Oud collection for Men. Three unique
interpretations of
this exquisite smoky
sensual ingredient
resulting in fra-
grances that can only
be described as LIQ-
UID GOLD 

Pure OUD for men
This original

interpretation of
OUD is enrobed with
exotic spices, pep-
percorns and nut-
meg with classic
woods of oak moss and patchouli to bring out its
deep sensual personality.

Black OUD for men
This sensual interpretation of OUD is blended with

the richest amber & leather accords wrapped around
pure jasmine and warm incense, the exquisite scent
of attraction.

White OUD for men
This fresh interpretation of OUD combines ener-

gizing bergamot with the rich sensual notes of
patchouli and spicy coriander seeds for an enticing
laid-back modern classic.

Women
Pure Gold for women 

THE Oud theme is introduced in the upper notes
by adding the precious saffron and it is placed togeth-
er with fresh aroma
of mandarin. Bright
white flowers are
paired with a hint of
leather, which is
wrapped in soft
tones of vanilla and
amber.

Rose Gold for
women 

This fragrance
opens with juicy
notes of pear, rasp-
berry and saffron.
The heart captures essence of Bulgarian rose and
oranges blossom, followed by the oriental base of
Oud, patchouli, amber and musk.

White Gold for women
This elegant fragrance combines three agreement

the nectar of cassis, modern chypre blond oud and
musk, the fragrance remains on the skin and
envelopes the sense.

‘Heart of Gold’ is available across all Splash stores in
Centrepoint and at Splash -The Avenues, Phase II and
at Salam Mall- Salmiya.

Kendrick Lamar has pulled off the biggest US album
debut this year with “DAMN,” an introspective work
of hip-hop storytelling that features Rihanna and U2.

“DAMN” sold 603,000 copies or the equivalent in streaming
and downloads in the week since its April 14 release, track-
ing service Nielsen Music said late Saturday. Entering at
number one on the benchmark Billboard chart, “DAMN”
sold more in a single week than any other album so far this
year. “DAMN” follows Lamar’s 2015 album “To Pimp a
Butterfly,” which has quickly been hailed as a hip-hop clas-
sic with its innovative infusion of jazz and its lyricism that
explored the state of black America.

While “DAMN” has similarly won wide praise, it brings a
more classic rap style, even with a pop-oriented collabora-
tion with Rihanna and a guitar rock fusion with U2. “DAMN”
is a highly personal work and culminates with a track in
which Lamar recalls his father being shot while working at
a Kentucky Fried Chicken branch in the Los Angeles area.
While “DAMN” also has political references, Lamar said in an

interview aired Friday that he did not want to focus too
much on President Donald Trump.

“I wanted more self-evaluation and discipline because
of what’s going on now,” he told Apple Music’s Beats 1
radio. “We’re not focusing on him,” he said of Trump.
“What’s going on now-we’re focusing on self.” Lamar’s track
“Alright” from “To Pimp a Butterfly” became an unofficial
anthem of the Black Lives Matter movement. The rapper’s
admirers include then president Barack Obama, who invit-
ed Lamar to the White House. Lamar topped the “More Life”
collection by Drake-the Toronto rapper known more for
crowd-pulling dance tracks than social commentary-which
had earlier held the crown for biggest US album release of
2017. But “DAMN” remains well below Drake’s last full-
fledged album “Views,” which sold more than one million
copies in its first week after its release a year ago. The com-
parative sales figures are sure to be scrutinized as Lamar
and Drake have made a series of critical, if indirect, com-
ments about each other. — AFP

Lamar scores biggest US album release of year

Kendrick Lamar

Late in the afternoon of April 29, 1992, the looting
began in south Los Angeles, quickly escalating as
motorists were dragged from their cars and vehicles

set alight. In the downtown area a few miles away, an
angry crowd began to build at the city police headquarters
and, as day turned to night, protesters attacked uniformed
officers and blocked traffic. The fuse had been lit by the
acquittal earlier in the day of four white police officers
filmed beating black motorist Rodney King with wooden
batons. For six days, America’s second city was engulfed in
fireball of rage in front of the world’s news cameras as
decades of pent-up anger exploded into some of the worst
riots in US history. More than 50 people died and 2,000
were wounded.

The not-guilty verdict for use of excessive force was a
breaking point in relations between the city’s African
American communities and the Los Angeles Police
Department, opening fissures which for many have never
healed. As LA was ripped apart by crowds who looted busi-
nesses, destroyed hundreds of buildings, causing around

$1 billion damage, and attacked one another, King made a
personal plea for peace. “People, I just want to say, you
know, can we all get along? Can we get along?” he asked
on the third day of rioting.

Police brutality 
A documentary, “Let It Fall,” which opened theatrically in

Los Angeles and New York on Friday, is among a number of
films timed to mark the 25th anniversary of the riots.
Written and directed by John Ridley, who won an Oscar for
his screenplay of “12 Years a Slave” (2013), it offers first-
hand testimony from black, white, Asian, and Hispanic
Angelinos of all classes caught up in the violence. If a sus-
pect resisted, “you beat him,” retired detective Robert
Simpach tells Ridley, remembering the interrogation tech-
niques used by the LAPD in the early 1990s. “If he doesn’t
do what you told him, then incapacitate him by breaking a
bone or a joint,” he adds. Simpach, who was present as
King was beaten but was not one of the four officers
involved, says his colleagues’ behavior was “100 percent

LAPD policy.” Ridley, who moved to LA a year before the
riots, shows the violence as the almost inevitable culmina-
tion of a decade of heightening racial tensions, gang wars,
drug crime and police brutality. “With a white man, their
attitude is enforcing the law. With a black man, it’s about
control: ‘Put your hands on the steering wheel, don’t move
until I tell you,’” retired fireman Donald Jones says in the
two-hour film, due to air on ABC on April 28. Other docu-
mentaries looking at the LA riots include “LA Burning,” co-
produced for the A&E channel with “Boyz n the Hood”
director John Singleton, and Showtime’s “Burn
Motherfucker Burn,” both of which recently had their pre-
mieres and are available through video on demand.

‘Still victimized’ 
On the narrative front, “Kings,” a romance starring Daniel

Craig and Halle Berry which is due for release later in the
year, is set amid the civil unrest while “Gook,” by Justin
Chon, focuses on tensions between African Americans and
Korean traders. After several lawsuits, King ended up with
$3.8 million in damages from the Los Angeles authorities.
But he was dogged by depression and nightmares, and in
2012 was found dead in a swimming pool after taking a
cocktail of alcohol and drugs. He was 47.  

“Twenty-five years ago footage like the Rodney King
beating was very rare. Now unfortunately people see these
incidents happen with regularity,” says Ridley. One of the
main reasons is the ubiquity of cellphones with video cam-
eras, which didn’t exist then, rather than the situation wors-
ening. Indeed, Ridley acknowledges that there have been
“positive changes” in the LAPD since the riots. But these
films serve as a reminder that, a quarter century after the
riots, relations between law enforcement officers and ethnic
minorities, the militarization of police and the use of force
remain hugely divisive issues across the United States.

“LA Burning” ends on images of the 2014-2015
Ferguson riots which followed the death of Michael Brown,
an unarmed black teenager killed by white policemen, and
unrest in Baltimore after the 2015 death in police custody
of 25-year-old Freddie Gray. “There are still issues. They’re
complicated, they’re beyond race,” Ridley told AFP. “You
look at Baltimore. You see people of color represented in
uniform and still people being victimized. These are com-
plicated issues.” — AFP

Filmmakers see hope - and 
paralysis - 25 years after LA riots

Actress/Writer/
Producer Emily Taaffe,
from left, Producer
Rebecca Cronshey and
Georgia Oakley attend
a screening of “Little
Bird” at Regal Battery
Park Stadium 11 during
the 2017 Tribeca Film
Festival on Saturday,
April 22, 2017  in 
New York. —AP


