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The Venice Film Festival is kicking off the fall
cinema season with searing drama, serious
glamour and a crop of new movies vying for

attention, awards and acclaim. Thanks to its late-
summer time slot, just ahead of rivals in Telluride
and Toronto, the world's oldest cinema festival
has become a key showcase for films hoping to
dominate Hollywood's awards season. In recent
years, Venice has been a launch-pad for Oscar
winners including "Gravity, "Birdman," "Spotlight"
and "La La Land." This year's edition opens today
with Alexander Payne's "Downsizing," a science
fiction-tinged drama starring Matt Damon as a
man who hopes to minimize his problems by
shrinking himself.

Other films competing for the festival's top prize,
the Golden Lion, include George Clooney-directed
heist movie "Suburbicon"; Guillermo del Toro's fan-
tastical "The Shape of Water"; Darren Aronofsky's
secrecy-shrouded thriller "Mother!"; and Martin
McDonagh's dark comedy "Three Billboards Outside
Ebbing, Missouri." Here's what to watch for at the
74th Venice Film Festival, which runs to Sept. 9:

Glamour galore
Unspooling in one of Italy's most ravishing cities,

the festival takes style and celebrity very seriously.
Among the stars who will be whisked across the
Venice lagoon by boat to walk the Palazzo del
Cinema red carpet are Clooney, a festival favorite
who has a house on nearby Lake Como. He'll likely
be joined by pal Damon, who stars in both
"Suburbicon" and "Downsizing," which also features
Kristen Wiig. Jennifer Lawrence is expected for the
much-anticipated "Mother!", which also stars Javier
Bardem. 

The Spanish star should also be on hand along-
side Penelope Cruz for the drug-lord biopic "Loving
Pablo." An older generation of showbiz royalty will
be well represented by stars including Judi Dench,
Helen Mirren, Donald Sutherland and Michael Caine.
Jane Fonda and Robert Redford star in the late-life
romance "Our Souls at Night" and are being given
lifetime-achievement awards by the festival.

Global crises
Several films in the lineup tackle the conflicts and

divisions convulsing the world. Chinese artist Ai
Weiwei's documentary "Human Flow" travels to 23
countries as it tries to put a human face on the vast
migrations unfolding around the world. Paul
Schrader, who wrote "Taxi Driver," directs "First
Reformed," featuring Ethan Hawke as a minister
wrestling with his faith and the specter of environ-
mental catastrophe. Israel's Samuel Moaz, director of
acclaimed war drama "Lebanon," returns with
"Foxtrot," another story of conflict and loss. From
China, Vivian Qu's "Angels Wear White" centers on
sexual assault in a small provincial town. It hasn't
escaped comment that Qu is the only female direc-
tor among 21 filmmakers in the festival's main com-
petition. Debates about diversity and inclusion in
the movie business are a long way from dying down.

Thrills and chills
Once considered the preserve of B-movies, thrills

have become respectable. The Venice competition
brims with films that include elements of sci-fi,
action and horror, including "Downsizing," "The
Shape of Water" and "Mother!" Further jolts and
shocks are promised by the Italian organized-crime
series "Suburra"; S Craig Zahler's bloody "Brawl in

Cell Block 99," starring Vince Vaughn; and a 3-D ver-
sion of Michael Jackson's "Thriller," screening along-
side a 25th-anniversary documentary about the
landmark video.

A changing industry
Technology and economics are transforming the

film industry, and festivals like Venice are working
hard to keep up. Festival director Alberto Barbera
has said he wants the lineup to provide "a percep-
tion of the future," rather than "a snapshot of the
present or a souvenir selfie of our contemporary cin-
ema." One big change this year is the festival's first
virtual reality competition, featuring 22 films and
installations judged by a jury led by director John
Landis. Barbera said VR, until recently considered lit-
tle more than "the latest technological gimmick,"
looked set to "become one of the most colossal
investments" for the cultural industry.

With the way films are funded, made, distributed
and watched all in flux, the taste-maker role played
by festivals like Venice makes them more powerful
than ever. Schrader, who has been making films
since the 1970s, said advances in technology had let
him make "First Reformed" twice as fast and at half
the cost of a movie made just 10 or 15 years ago.
"That's the upside of the enormous freedom we've
been given by technology in film," he said. "The
downside is thousands of films are getting made
now that no one wants to see. "The festivals are the
new gatekeepers," he added. "We need these festival
structures to process this tsunami of product."— AP

Venice Film Festival offers grit,  
glamour and George Clooney

File photo shows US actor George Clooney (left) and his wife Amal Clooney
at the 69th Cannes Film Festival in Cannes, southern France. — AFP

Venice Film Festival Director Alberto Barbera, left, and Venice Biennale
President Paolo Baratt wave to photographers ahead of the 74th edition
of the Venice Film Festival. — AP

By The Real Fouz

Recently I've been thinking a lot about the amazing
past few years I've had on social media and the
incredible opportunities I've got, it has really been

an unforgettable journey. In July, I was invited to the Red
Cross Gala in Monaco which was one of my most memo-
rable experiences. The Red Cross Gala is a luxurious chari-
ty event hosted annually which inspired me to reflect on
my own life and how I can use my platform and social
media to shed light on those in need. 

Sometimes we are so caught up in our busy lives that
we forget the fact that we have an important duty
towards less fortunate. We forget that a simple act of kind-
ness can change someone's life. My new year's resolution
this year is to use my platform to make a difference with
the help of my followers who I'm so blessed and grateful

to have by my side. I really want to focus more on giving
and helping people. 

Giving is when you give without expecting anything in
return. No benefits, no recognition, nothing in return. The
biggest reward is, knowing that you've made a significant
and positive change in someone's life. They say, "The best
way to find yourself, is to lose yourself in the service of
others." We donate because it teaches us to find compas-
sion within ourselves and reminds us to stay grateful
about all the little things in life that we take for granted. 

Simple things like having good health, a stable job,
having family and loved ones around, food, and a roof
over us are some of the things that so many people
around the world sadly don't have. I recently auctioned
my Red Cross Gala gown on social media designed by the
amazing Yousef Al-Jasmi donating the money to charity
which is a simple idea that many of us can do. So many of

us have luxurious items like gowns, bags, jewelry, and
more that we just don't use anymore, so why not put
them to some good use and help someone in need
instead? 

Being charitable doesn't always have to involve donat-
ing money. There are a many other ways to help and make
a difference. A few ideas are donating blood, visiting an
elderly home, adopting an abandoned animal, joining a
marathon or walk, volunteering at an organization you're
passionate about and many more. Volunteering at a chari-
ty is actually proven to make people feel happier and less
depressed and it's also a great way for the younger ones
to gain work experience. There are endless ways we can
make a change, it's all about committing and really want-
ing to make a difference. 

A simple act of kindness

Even at 68, Pam Grier looks like she can
still kick butt. And the looks don't
deceive, Grier said. While having never

played a superhero, "I'm super in real life," said
Grier, smiling and flicking back some of her
flowing hair. Grier is still going strong in an
almost 50 year film and television career. In an
interview with The Associated Press last week,
she discussed some of the changes in
Hollywood and the return of the female action
movie star. "I don't know why people were sur-
prised at the success of 'Wonder Woman,'" said
Grier, star of gritty 1970s action movies like
"Foxy Brown," "Coffy," "Black Mama/White
Mama," and others.

Women like Grier and Angie Dickinson
paved the way for current female action stars
like Gal Gadot and Charlize Theron, and a new
wave of black female stars like Taraji P. Henson
in her upcoming "Proud Mary" and Meagan
Good, who is remaking Grier's classic "Foxy
Brown." "I applaud them, I want them to suc-
ceed," Grier said. "I started it. I don't want them
to fail." But being an action star has its cost:
Grier said she hurt herself numerous times
doing stunts, including filming "Coffy." "I
almost broke my ankle," she said. "They paint-
ed my cast to look like a boot, and I'm limping.
And I was 'Does this look good?' It looks good."

Luckily today's actors have stunt doubles
and better equipment, Grier said. When asked
about the difference between doing action
today and back during her day, she laughed
and said: "Sports bras." Grier has nothing but
good wishes for the remake of "Foxy Brown"
and Good. "It's going to be interesting," she
said. "You see, I didn't have a stuntwoman until
'Foxy Brown.' And Meagan, she's going to do
great with stunts. She'll get the sports bra I did-
n't have. And you ask me would I do it again?
Yeah, if I had a great sports bra."

Grier was in Washington, DC, this past
weekend to be honored at the annual "Salute
Her: Beauty of Diversity Awards Luncheon."
Surprisingly, Grier said she has never been
inside the new Smithsonian National Museum
of African American History and Culture, where
she plans to donate some of her movie
wardrobe. Part of the reason for her delay is
that she wants to go with her mother,
Gwendolyn Grier, who lives with her in
Colorado but doesn't fly on airplanes, so it
would require a cross country road trip.

'Where's the logic here'
"I want to just walk up and stand in line,"

said Grier. "I want to just walk up to Will Call
and say "Hi, everybody!' and see what hap-
pens." Grier's also never been inside the White
House, but don't expect her ask President
Donald Trump for an invite. Grier said she was

offered a chance to be on the "The Apprentice"
but turned it down, saying she does her "due
diligence" on people before working with
them. "Here's a man who said he was going to
offer jobs, well, your caps are made in China,"
Grier said. "I haven't heard him say that he
would have a factory here to put people to
work. I haven't heard his daughter say they
would start a factory here to put people to
work, so I'm confused. I'm like, 'Where's the
logic here?'"

Grier is also promoting the Brown Sugar
moving streaming service, which streams icon-
ic black movies like Grier's "Jackie Brown,"
"Black Mama/White Mama" and others. For
Grier, the service is a godsend because her eld-
erly mother can watch some of her lesser-
known movies at home that she missed while
raising multiple children and making ends
meet."Now that she's aging and not well, it's
the best time to sit with her and watch Brown
Sugar," Grier said. "It brought such joy to her to
watch films she hadn't seen, and to see her
crushes, to see Billy Dee Williams, Sidney
Poitier, Eddie Murphy, just to see Harry
Belafonte, Eartha Kitt, Richard Pryor."

She's also working on turning her best-
selling autobiography, "Foxy: My Life in Three
Acts," into a movie, and has some dream cast-
ing in mind: comedian Jay Pharoah as Richard
Pryor and Roberto Benigni as Italian director
Federico Fellini. Who does she see as Pam
Grier? "I don't know, but whoever it is has to
bring it!" she said. — AP

Grier dishes dirt on being a
female action star, Trump

Photo shows actress Pam Grier is inter-
viewed by The Associated Press in
Washington. — AP

Weekend North American box-
office sales were the lowest
in nearly 16 years, allowing

previous leader "The  Hitman's
Bodyguard" to hold its top spot with
an underwhelming $10.3 million take.
"No need to sugarcoat it, this was a
miserable weekend. The combined
gross of the top twelve failed to total
over $50 million, something that has-
n't happened in an August weekend
in over 20 years." industry watcher
Boxofficemojo.com said.

Harvey, the deadly hurricane-
turned-tropical storm, led to some
theater closings in Texas, while Floyd
Mayweather's much-hyped bout
against Irishman Conor McGregor

proved to be one of the biggest pay-
per-view shows in history, Variety.com
noted. Even with about $2.6 million
revenue added from showings of the
fight, it was "certainly one of the worst
over the last few years. Actual ticket
sales, however, will  be the worst
domestically this summer in 25 years,"
Boxofficemojo added. "Hitman," an
action comedy from Lionsgate, tells
the story of a famous bodyguard
(Ryan Reynolds) hired to protect a
notorious hitman (Samuel L Jackson)
who is about to testify in a high-pro-
file trial. 

Salma Hayek plays Jackson's wife. It
has earned $40 million so far, accord-
ing to Exhibitor Relations. In second

place for the weekend was Warner
Bros.' horror flick "Annabelle: Creation,"
part of the popular "Conjuring" fran-
chise. The film, starring Stephanie
Sigman, Talitha Bateman, Miranda
Otto and Anthony LaPaglia, took in
$7.7 million, adding to its worldwide
gross of more than $1 billion. Next
was "Leap," a new release from
Weinstein Co.,  at $4.7 million-a
remarkably small take for a third-place
film. The animated family picture tells
the story of a young orphan, voiced
by Elle Fanning, who dreams of
becoming a ballet dancer in 19th cen-
tury Paris.

Fourth place went to "Wind River,"
another Weinstein production, at $4.6
million, improving on its 10th place
finish last week. It stars Jeremy Renner
and Elizabeth Olsen as federal agents
trying to solve a murder on an Indian
reservation in Wyoming.  Bleecker
Street's "Logan Lucky," Steven
Soderbergh's first film since his self-
proclaimed retirement four years ago,
took in $4.2 million. The film stars
Channing Tatum, Adam Driver and
Riley Keough in an unconventional
heist comedy set at a NASCAR race.

Rounding out the top 5 were: 
"Dunkirk" ($3.9 million)
"Spider-Man: Homecoming" ($2.8

million)
"Birth of the Dragon" ($2.7 million)
"The Emoji Movie" ($2.5 million)
"Girls Trip" ($2.4 million) — AFP

'Hitman' on top, but 
box office is worst since 2001

Afilm created with help from a former Lynyrd Skynyrd drum-
mer violates a "blood oath" surviving band members made
not to exploit the band's name and history, a judge con-

cluded as he blocked its distribution, siding with a surviving mem-
ber of the 1970s pioneering southern rock group and the widow
of its lead singer. The decision by US District Judge Robert Sweet
was unsealed Monday at the request of a lawyer for a Los
Angeles-based independent record label that planned to distrib-
ute the film, "Street Survivors: The True Story of the Lynyrd
Skynyrd Plane Crash." It was dated last Wednesday. 

In the 1970s, the band rode the popularity of classics like
"Sweet Home Alabama" and "Free Bird" to stardom before lead
singer and songwriter Ronnie Van Zant died in the October 1977
crash in Mississippi. The same year, the band released its final
album: "Street Survivor."

Evan Mandel, a lawyer for Cleopatra Records Inc. and
Cleopatra Films, said in a Manhattan court filing that Sweet's rul-
ing did not disclose the "specific parameters" of relief to the plain-
tiffs. The judge, though, wrote that a ruling against Cleopatra
would result in no profits from the film, which cost $1.2 million to
produce and was finished this spring. Mandel said he would seek
"immediate relief" from an appeals court. He did not immediately
return an email seeking comment.

The judge said the film relied, in part, on the memories of
Artimus Pyle, who joined as the group's drummer in 1975. The
film focuses on Pyle, his relationship with other band members,

particularly Van Zant, and events during and immediately follow-
ing the plane crash. Pyle was critically injured but survived the
crash, as did founding band member Gary R. Rossington. Sweet
said Rossington, fellow founding band member Allen Collins, and
Van Zant's widow, now Judy Van Zant Jenness, entered a "blood
oath" post-crash, agreeing no one would ever perform as Lynyrd
Skynyrd again. Collins died in the early 1990s.

The judge said a dispute after surviving band members decid-
ed to commemorate the 10-year anniversary of the crash with a
tribute tour resulted in an agreement defining when the parties
could use the band's name, its history or the name and likeness of
Van Zant. Pyle signed the agreement, writing "Under Protest"
adjacent to his signature. He performed until 1991, before signing
a termination agreement. In June 2016, Pyle signed a deal with
Cleopatra that would pay him 5 percent of the film's profits and
give him a co-producer credit, the court ruling said. The judge said
the film's screenwriter, Jared Cohn, regularly received historical
information from Pyle, who reviewed his outline and script, offer-
ing comments and revisions. The judge said Cleopatra also solicit-
ed Pyle's views on casting and costumes and let him provide feed-
back on the accuracy of the portrayals by actors. After hearing
publicity about the film last summer, the plaintiffs sent Cleopatra
the 1988 court order in July 2016 after only about $7,000 had
been spent developing the film, the judge noted. — AP

Judge: Skynyrd film violates agreement

Lynyrd Skynyrd




