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People watch the seventh season premiere of US TV show "Game of Thrones" at the Mayakovskaya metro station in Moscow early yesterday. "Game of Thrones" returned for its season
seven premiere on July 16, ending a longer-than-usual wait for fans craving its unique weekly offer of sex, violence and dragons. — AFP

Nolan got personal to
summon his miracle 

of 'Dunkirk'
History-some of it intensely personal-leant

heavily on Christopher Nolan when he
was making his wartime epic "Dunkirk",

which got ecstatic reviews from critics yesterday.
The English-born director of the "Batman"
movies had longed for years to tackle the story
of how a kind of victory was pulled from Britain's
worst defeat of World War II. And given its string
of five-star reviews it was worth the wait, with
the Hollywood Reporter calling it "an impres-
sionist masterpiece", The Guardian deeming it
"his best film" while Variety-blown-away by its
"vertebrae-rattling" pace-simply declared, "What
an achievement it is!" 

Yet the film's setting could not be more som-
bre. With the cream of the British army trapped by
a lightning German advance into northern France
in May 1940, the country's new leader Winston
Churchill was told they would be lucky to get
30,000 men out alive. But in nine days more than
10 times that number of British, French and
Canadian troops were evacuated in what became
known as the "Miracle of Dunkirk". Many were
plucked from the beaches by a flotilla of "little
ships" crewed by civilians who answered the call
to cross the Channel.

Their courage came home to Nolan and his
wife, producer Emma Thomas, when they crossed
the same stretch of water in a small boat in what
he described as "one of the most difficult and
frankly dangerous experiences of my life." "It
drove home to us how heroic this was," Thomas
told AFP. "And no one was shooting or dropping
bombs on us." "I grew up in a household where
the war was very important," Nolan added.

Grandfather's grave 
"My grandfather (Francis Thomas Nolan) was a

navigator on a Lancaster bomber and he died
near here in 1944. While we were shooting the
film I took the children to see his grave. Seeing my
own grandfather and the rest of his crew in a
communal grave, you realise the concept of enter-
tainment and war is a very tricky thing." Which is
why "Dunkirk"-despite its relentless high-octane
score and action scenes-is not "really a war film",
he said. Indeed Nolan wanted to turn it into a
"survival story... and to create a different feeling
and rhythm to what people have ever seen or
experienced before in a cinema."

"The leads at the heart of the film are kids," he
told AFP, including the pop star Harry Styles of
One Direction fame. "You are not expecting them
to take on the German army. When you see the
young soldier played by Fionn Whitehead at the
beginning (fleeing German fire) you just want this
guy to be OK. You don't have a problem with him
dropping his rifle and running. Because that is
what you would have done."

For a while, Nolan-who is known for his techni-
cal and narrative daring toyed with even making
"Dunkirk" "almost as a silent film", driven by "pic-
tures and sound effects rather than dialogue".

Brexit bombshell 
"I was looking for ecstatic truth of what hap-

pened" to the hundreds of thousands of men left
stranded like sitting ducks on the beach. "I was
trying to make pure cinema," he said, using huge
IMAX cameras and shooting with 70mm film-
twice the size of the usual format-to make the
"experience overwhelmingly real". Rather than
relying on special effects, Nolan shot on, above
and off the very beaches where the evacuation
took place with real World War II planes and war-
ships. Some of the original "little ships" which
picked the soldiers up were also pressed back
into service.

The gargantuan production starring Cillian
Murphy, Kenneth Branagh and Mark Rylance even
involved rebuilding the one kilometre-long
(1,093-yard) breakwater called The Mole, from
which thousands of troops were taken onto larger
ships. "I think we had the largest marine unit ever
used in a film," Nolan added. "At one point we had
60-plus boats in the water," including three former
minesweepers, a destroyer and a hospital ship.
Storms played havoc with the "arduous" shoot,
ripping chunks out of The Mole. But Nolan said
they also gave him "incredible images that you
couldn't plan or fake."

And then as filming reached its climax last year
came the Brexit bombshell.  Suddenly the
prospect of another retreat from Europe gave the
film an unexpected and unwanted political reso-
nance. Nolan said that "like most British people
we didn't think Brexit would happen". With the
idea of Britain alone against the world again in
the air, he warned against "the Dunkirk spirit"
being abused. "Dunkirk is always being used by
politicians as a symbol of something. But whenev-
er anyone tries to link it with contemporary poli-
tics they are flying in the face of the fact that it
happened in 1940," he said. — AFP

The release of a Hindi movie exploring
female sexuality in India this week after
a battle with the country's film censors

is a victory for women's rights, its director
said. "Lipstick Under My Burkha" will hit
screens on Friday, five months after the coun-
try's notoriously prudish and much-maligned
censor board refused to certify it for being
"lady oriented". The movie tells the story of
the secret lives and desires of four women-
including a college student who wears a
burkha, and a 55-year-old who rediscovers a
sex life after the death of her husband.

"I feel that the release is not just about
'Lipstick' but is also a victory and celebra-
tion that women can tell their stories," direc-
tor Alank rita Shrivastava told AFP on
Monday. "It's not just about my film and our
cast and crew. If it had not released (then)
that would have set a precedent that it's
okay to gag 50 percent of the population,"
she added. India's censor board, the Central
Board of Film Certification (CBFC), sparked
uproar in February when it blocked the
movie, saying it was "lady oriented, their
fantasy above life". The ruling was widely
mocked on social media.

The board, which has a history of barring
movies it deems too racy or at risk of causing

religious offence, complained of "sexual
scenes, abusive words, audio pornography
(phone sex)". It also implied the film might
offend Muslims. Critics, however, pointed out
the board regularly approves adult comedies
containing derogatory jokes about women
that are directed by men and target India's
predominantly young, male cinema-going
audience. Shrivastava was outraged at the
decision and challenged it at an appeals tri-
bunal, which in April cleared the film for
release, albeit with a few cuts, such as reduc-
ing the length of some sex scenes.

The Film Certification Appellate Tribunal
ruled that "Lipstick Under My Burkha" was
suitable for anyone aged 18 or over and
should be given an adult rating. The film has
aired at more than 35 film festivals world-
wide, including the Tokyo International Film
Festival where it won an award last year.
Shrivastava said she was "excited, happy and
also a little nervous" about the movie finally
showing in cinemas in its home country. "It
always makes you wonder what people are
expecting but that's only until Friday and
then it will be clear what the film is and how
ridiculous all this drama was," she said. — AFP

India's 'Lipstick Under My 
Burkha' to finally hit screens

Arailroad owner must pay $3.9 million to
the family of a movie worker killed on a
Georgia railroad trestle in 2014, a jury

decided Monday in civil verdict that found the
company shared in the blame for the deadly
freight train collision even though the film crew
was trespassing. The parents of Sarah Jones sued
CSX Transportation in Chatham County State
Court, saying the railroad shared blame for their
daughter's death. The 27-year-old camera assis-
tant died in the crash Feb. 20, 2014, during the
first day of shooting "Midnight Rider," an ill-fated
movie about Gregg Allman of the Allman
Brothers Band.

"This trial disclosed a number of exceptional-
ly poor judgments and ignored opportunities by
CSX Transportation to prevent this tragedy,"
Jones' parents, Richard and Elizabeth Jones of
Columbia, South Carolina, said in a written state-
ment. CSX plans to appeal the jury's decision,
said Rob Doolittle, a spokesman for the
Jacksonville, Florida-based company. "CSX is
deeply sympathetic to the terrible loss suffered
by the family of Ms. Sarah Jones, but respectfully
disagrees with the conclusions reached by the
jury today," Doolittle said.

The film's director, Randall Miller, served a

year in jail after pleading guilty to involuntary
manslaughter and criminal trespassing charges.
Jones' parents said CSX also failed to take pre-
cautions that could have averted the crash on a
trestle spanning the Altamaha River near Jesup
in southeast Georgia. Jones' family had also sued
Miller, his fellow production managers and sev-
eral other defendants. All of them except for CSX
settled or otherwise resolved their cases out of
court. The jury Monday found $11.2 million to
be the total value of Jones' life as well as her pain
and suffering. Jurors decided CSX - the only
defendant on trial - bore 35 percent of the
responsibility for Jones' death, making the rail-
road's share $3.9 million.

Jones was run over
The jury in Savannah heard testimony during

the civil trial that two CSX trains rolled through
while the movie crew stood on both sides of the
tracks within an hour before the crash, but the
operators of those trains never called dispatch-
ers to alert them. Jurors also were shown a CSX
policy that train operators are expected to
immediately report trespassers on its tracks and
rights of way. Jeffrey Harris, the Jones family's
attorney, also noted that the train's brakes
weren't applied until after the locomotive struck
a hospital bed the filmmakers had placed across
the tracks. Actor William Hurt, hired to play
Allman, had been lying in the bed before the
train came upon the crew at 53 mph (85 kph).
Hurt escaped unharmed. Six crew members
were injured by flying shrapnel from the bed.
Jones was run over. Hurt appeared in Savannah
and sat outside the courtroom during the trial's
first day last week. But the actor was never called
to testify in the case. CSX attorneys blamed the
crash entirely on the filmmakers. CSX officials
had twice sent production managers emails
denying them permission to shoot on the
bridge.  Three of Jones' co- workers testified that
production managers never told the rest of the
crew members, who went onto the railroad tres-
tle unaware they were trespassing.—AP

Jury: Railroad to pay $3.9M for 
train death of film worker

"War for the Planet of the Apes" won this week-
end's battle of the box office in North
America, riding on strong reviews and ever

more natural-looking apes to take $56.3 million. The
Fox/Chemin Entertainment production managed to out-
draw "Spider-Man: Homecoming," which fell by more than

half from its opening three-day weekend to pull in $44.2
million, website Exhibitor Relations reported.  "War," direct-
ed by Matt Reeves, tells the continuing story of how intelli-
gent primate Caesar (Andy Serkis) and other apes battle
the forces led by an evil human dictator ( Woody
Harrelson). The film, made for $150 million, has a 95 per-

cent approval rating on the Rotten Tomatoes website,
which collates reviews.

Sony-Marvel collaboration "Spider-Man," which draws a
similarly strong 92 percent on Rotten Tomatoes, stars Tom
Holland as a young Peter Parker, ably mentored by Robert
Downey Jr. as Iron Man as he takes on bad guy Vulture
(Michael Keaton).  Far behind on $19.4 million was
Universal's animated sequel "Despicable Me 3," starring
Steve Carell as the voice of bad guy-turned-protagonist
Gru-and his twin brother Dru, and Kristen Wiig as Gru's wife
Lucy. The film has done much better overseas than at
home, according to Hollywood Reporter, which says its
global gross of $519.4 million includes a whopping $113.6
million from viewers in China.

Placing fourth was Sony's heist thriller "Baby Driver,"
with Ansel Elgort ("The Fault in our Stars") front and center
as a gifted getaway driver with a hearing problem. It net-
ted $8.7 million. And in a surprising fifth place among the
big-studio blockbusters was independent rom-com "The
Big Sick" from Lionsgate, taking in $7.5 million in its first
week in wide release. "Sick" stars Kumail Nanjiani in the
semi-autobiographical role of a Pakistani-American stand-
up comic who resists his parents' insistent efforts to find a
wife for him, and instead falls in love with comedy-club
customer Emily, played by Zoe Kazan. The film, co-written
by Nanjiani and the real-life Emily, his wife, rates a resound-
ing 97 percent on Rotten Tomatoes and is credited by the
New York Times with no less than "revitalizing an often
moribund subgenre with a true story of love, death and...
everyday comedy." — AFP

'Apes' swings to top of US box office

Emma Thomas and Christopher Nolan pose for pho-
tographers upon arrival at the premiere of the
movie "Dunkirk," in Dunkirk, northern France,
Sunday. — AP 

In a file photo, Richard and Elizabeth Jones,
speak with reporters outside the Wayne
County Courthouse, in Jesup, Ga. — AP


