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The news was good for two of the three new openers this
weekend. Christopher Nolan's World War II epic "Dunkirk"
topped the charts with $50.5 million, while the buddy

comedy "Girls Trip" earned $31.2 million to take second place.
Both well-reviewed films toppled modest expectations. But
things were not so bright for Luc Besson's "Valerian and the
City of a Thousand Planets." The costly sci-fi spectacle pulled in
only $17 million for a fifth-place start behind holdovers
"Spider-Man: Homecoming," which drew $22.2 million, and
"War for the Planet of the Apes," which earned $20.9 million.

The top 20 movies at US and Canadian theaters Friday
through Sunday, followed by distribution studio, gross, num-
ber of theater locations, average receipts per location, total
gross and number of weeks in release, as compiled Monday by
comScore:
1. "Dunkirk," Warner Bros, $50,513,488, 3,720 locations,

$13,579 average, $50,513,488, 1 Week.
2. "Girls Trip," Universal, $31,201,920, 2,591 locations, $12,042

average, $31,201,920, 1 Week.
3. "Spider-Man: Homecoming," Sony, $22,150,085, 4,130

locations, $5,363 average, $251,851,666, 3 Weeks.
4. "War For The Planet Of The Apes," 20th Century Fox,

$20,884,223, 4,100 locations, $5,094 average, $98,235,137,
2 Weeks.

5. "Valerian And The City Of A Thousand Plan," STX
Entertainment, $17,007,624, 3,553 locations, $4,787 aver-
age, $17,007,624, 1 Week.

6. "Despicable Me 3," Universal, $13,012,050, 3,525 locations,
$3,691 average, $213,620,275, 4 Weeks.

7. "Baby Driver," Sony, $6,070,912, 2,503 locations, $2,425
average, $84,304,851, 4 Weeks.

8. "The Big Sick," Lionsgate, $5,008,143, 2,597 locations,
$1,928 average, $24,547,521, 5 Weeks.

9. "Wonder Woman," Warner Bros, $4,608,028, 1,971 loca-
tions, $2,338 average, $389,011,307, 8 Weeks.

10. "Wish Upon," Broad Green Pictures, $2,475,013, 2,154 loca-
tions, $1,149 average, $10,519,278, 2 Weeks.

11. "Cars 3," Disney, $1,918,697, 1,294 locations, $1,483 aver-
age, $144,013,262, 6 Weeks.

12. "Transformers: The Last Knight," Paramount, $1,169,678,
1,025 locations, $1,141 average, $127,606,483, 5 Weeks.

13. "Fidaa," BlueSky Cinemas, $955,455, 130 locations, $7,350
average, $955,455, 1 Week.

14. "De Pere en Flic 2," Entertainment One Films, $570,740, 92
locations, $6,204 average, $2,429,031, 2 Weeks.

15. "Captain Underpants: The First Epic Movie," 20th Century
Fox, $461,114, 291 locations, $1,585 average, $71,865,351,
8 Weeks.

16. "47 Meters Down," Entertainment Studios Motion Pictures,
$447,820, 449 locations, $997 average, $42,272,276, 6
Weeks.

17. "The House," Warner Bros, $430,021, 453 locations, $949
average, $24,456,269, 4 Weeks.

18. "Maudie," Sony Pictures Classics, $391,064, 233 locations,
$1,678 average, $4,065,731, 6 Weeks.

19. "Guardians Of The Galaxy Vol 2," Disney, $364,450, 268
locations, $1,360 average, $387,259,952, 12 Weeks.

20. "The Beguiled," Focus Features, $257,555, 331 locations,
$778 average, $10,160,989, 5 Weeks. — AP

Box Office Top 20: 'Dunkirk,' 'Girls Trip' score

Backstreet Boys got their first hit country song this
year on a collaboration with country duo Florida
Georgia and now the two powerhouse acts are

teaming up for a "CMT Crossroads" episode airing Aug 30.
The cross-genre television show will feature all-star group
performances of each other's  biggest singles, including "I
Want It That Way," "As Long As You Love Me," "Cruise" and
"H.O.L.Y." as well as their partnership on the platinum hit
"God, Your Momma, and Me."

The two groups are popping up together a lot this year.
They performed together on the Academy of Country
Music Awards this year and are playing a series of baseball
stadium tour dates this summer. FGL's Tyler Hubbard and
Brian Kelley are longtime fans of the '90s boy band icons,
who are on an upswing after a successful Las Vegas resi-
dency this year. Hubbard said in an email interview with
The Associated Press that he's most looking forward to
singing their classic, "Everybody (Backstreet's Back)."

"It's crazy to think how we grew up listening to this
song and now are on stage performing it together,"
Hubbard said. "It still gets me every time!" With the two

groups hitting Boston, Minneapolis and Chicago stadiums,
Hubbard said watching the Backstreet Boys performances
has been a learning experience. "These guys are master
entertainers, no doubt," Hubbard said. "But, I gotta say that
BK and I have learned to really step up our game all the
way around." Their performance at the ACMs in Las Vegas
in April got everyone from Nicole Kidman to Tim McGraw
on their feet to dance along. But the country duo acknowl-
edges that it's pretty complicated to get all seven singers
up on stage together to dance. "The dance moves are still a
new thing for us but we love it, so much so that we even
added dancers to our stadium shows," Kelley said.
Debuting in 2002, "CMT Crossroads" has featured musical
mashups between Def Leppard and Taylor Swift, Steven
Tyler and Carrie Underwood, and John Mayer and Keith
Urban. The one-hour show will air at 10 p.m. Eastern/Pacific
on Aug 30. — AP

Backstreet Boys, Florida Georgia
Line back together on CMT

In this file photo, Tyler Hubbard, from right, and Brian Kelley, third from left, of Florida Georgia Line, and from left, Nick
Carter, AJ McLean, Brian Littrell, and Kevin Richardson, of Backstreet Boys, perform at the 52nd annual Academy of
Country Music Awards in Las Vegas.—  AP

Roger Daltrey's voice may not soar as it once did. But
even after 50 years of touring he hasn't lost his teenage
spirit. The Hall of Fame rocker, who has been an advo-

cate for teen cancer patients for nearly three decades, visited
with children, young adults and their families at Rainbow
Babies Hospital on Monday. The Who's front man toured the
Angie Fowler Adolescent & Young Adult Cancer Institute,
which was founded in 2012 to better serve young patients
while they undergo cancer treatments and following their
release.

"Teenagers for so long have been overlooked," said the 73-
year-old, still on the road with longtime bandmate Pete
Townshend. "Not nearly enough has been done for them." For
years, teenage cancer patients were hospitalized on pediatric
floors or placed with older patients. After consulting with doc-
tors researching treatments and recovery, Daltrey understood
the need for teens to have a place of their own, where they
could recover in surroundings more suited to their interests
and maturity level. "The light went on in my head with this
one," said Daltrey, who first got involved with the Teenage
Cancer Trust in 1989. "I was in the Who when I was 18 years
old and without the support of this age group - adolescents
and young adults - our business wouldn't be there. The music
business is built mostly with this age group. It's an easy way
for me to say, 'Thank you.'"

During his visit, Daltrey, whose iconic voice helped make
Who songs such as "My Generation," "Behind Blue Eyes" and
"Won't Get Fooled Again" anthems for generations of fans,
spent time with young cancer patients who have benefited
from their time in facilities like the one at Rainbow Babies

Hospital. Daltrey quickly connected with several of the teens,
who eagerly shared stories of being diagnosed and lengthy
hospital stays. He had a warm word, hug or handshake for
each of them and was happy to pose for photos. For Adam
Kirk, Daltrey's visit was a chance to meet a rock hero. The 40-
year-old's daughter, Sawyer, has been fighting leukemia for
months and Daltrey's face lit up when he saw the 11/2-year-
old being carried toward him. Kirk came prepared for his
meeting, getting Daltrey to sign a well-worn copy of "Who's
Next," regarded as the band's signature album.

As he made his way around an outdoor, rooftop garden,
Daltrey was approached by another dad who wanted to show
his appreciation for the singer's charitable work. Tyson Stiles
presented Daltrey with a musical gift. While his son, Ryver,
spent nearly 300 days in the hospital after being born prema-
turely, Stiles recorded a short album that included songs he
wrote about his son's ordeal. "I wanted you to have a copy,"
Stiles said. "Is it any good?" Daltrey asked. "No, it's terrible,"
Stiles quipped as both men laughed. Later, Daltrey donated a
guitar signed by him and Townshend that will be permanently
displayed in the Fowler Institute's in-patient unit. Daltrey also
shared memories of his previous visits to Cleveland. He and
the Who first came to town in 1967. "It's a lot different than it
used to be," he said. "It was the dirtiest place I'd ever been to
in my life. Everything was covered in soot. But Cleveland audi-
ences were some of the best we ever played for." — AP

The Who's Roger Daltrey visits
teenage cancer patients

Roger Daltrey, lead singer for the English rock band The Who, left,
poses with Adam Kirk and his daughter Sawyer McGhee, a cancer
patient, in Cleveland, Ohio, on Monday. — AP photos

Roger Daltrey signs a ukulele for a cancer
patient during a visit to a hospital in
Cleveland, Ohio.

Kathryn Bigelow hasn't forgotten the out-of-body
experience she felt when she won the best director
Academy Award for her 2009 "The Hurt Locker." At

that moment, she became the first woman to win the
award. None have been nominated since. "The gender
inequity that exists in the industry, I thought it would
maybe be the beginning of that inequity not being quite so
pronounced," said Bigelow in a recent interview. "Sadly, that
doesn't seem to be the case. And I don't know why that is. I
just don't know. But I sort of feel like on behalf of all the
women who might yearn to tell challenging, relevant, topi-
cal, entertaining stories -that I was standing there for them.
And that emboldened me."

Boldness is not a fleeting quality for Bigelow. Since "The
Hurt Locker," she has, with the reporter-turned-screenwriter
Mark Boal, continued to craft an ambitious, intrepid kind of
cinema that marries visceral big-screen immersion with
deeply researched journalism. Their previous collaboration,
the Osama bin Laden-hunt thriller "Zero Dark Thirty,"
proved an unparalleled flashpoint in both Hollywood and
Washington, prompting debates over its representation of
the role torture played in the manhunt. "I'm the messenger.
I didn't invent the message," she said. "I'm just compelled to
make these challenging pieces. And I'm compelled by sto-
ries that are informational, that tell you what you didn't
know going in - that I didn't know going in." Her latest film,
"Detroit" is a no-less challenging dive into the violent soul
of America, but this time, she's on the home front. 

Fire and fury
The film, also from a script from Boal, is about the Algiers

Motel incident, a relatively little-remembered event that
took place amid the 1967 Detroit riots - an uprising sparked
by a police raid of an after-hours club - and a reaction to a
long history of oppression of the city's African-Americans.
The riots, among the largest in US history, left 43 dead and
led to the deployment of thousands of national guardsman
to a Detroit that raged in fire and fury.

"Detroit" seeks to show the historical context and indi-

vidual reality of the riots, which many say should be called a
"rebellion." Within the chaos was the particularly heinous
act at the Algiers Motel. Three unarmed black males were
killed in an encounter with police and nine others (seven of
them black) were beaten and terrorized. Three officers were
charged with murder, as well as other crimes, but found not
guilty. Boal approach Bigelow about making a film about
the incident shortly after a St. Louis County grand jury
decided not to indict police officer Darren Wilson, whose
fatal shooting of Michael Brown prompted the protests in
Ferguson, Missouri. The relevance of the tale, Bigelow said,
fueled her motivation for making it.

"There was something sadly, tragically contemporane-
ous about this story," Bigelow said. "How can this conversa-
tion happen in a meaningful way, is what I walk away ask-
ing. I'm just telling this story in as authentic and truthful

and honest a way as we could given the information that
is out there." The story for Boal began with Cleveland Larry
Reed. During the riots, Reed (played by Algee Smith in the
film) was an 18-year-old singer in the Dramatics, an up-
and-coming Motown group whose concert was canceled
that night. He and another bandmate bunkered down at
the Algiers, only to find themselves swept into a night-
mare. Reed, who met with Boal and later with Smith, never
recovered from the ordeal; he gave up professional music,
singing instead in church choirs.

Everyone stopped
"In the summer of 2014, I was drawn to this story after

meeting Larry Reed and hearing him recount what had
happened to him 50 years ago, and then, later on, hearing
from other survivors of the Algiers," Boal wrote in an email.

"My idea for the movie was driven from the start by real
people, being moved by the fine-grained particulars of
what they went through." Smith, a 22-year-old actor from
Saginaw, Michigan, described the set as a profoundly emo-
tional one where the cast merely needed to "log onto our
social medias for inspiration." "We were shooting a movie
about history but it felt like today," he said.

He and other actors playing the terrorized victims
weren't given scripts for much of the production so that
their reactions of shock and horror were more genuine.
"She wanted us to have a tomorrow's-not-promised type
of mindset," Smith said. "We just got there and then the
first day it was just total chaos. It was: 'Put your hands on
the wall.' Screaming. I'm getting light-headed because I'm
breathing so hard in between takes. It was emotionally
and physically draining every day for those first two
weeks. Will Poulter (who plays the ringleader officer)
broke down on set. In the middle of a scene, he just start-
ed crying. The whole set just stopped. Everyone stopped.
Will went outside and I put my arm around him but I just
started crying too."

Some may say "Detroit" is a story that ought to have
been told by black filmmakers. Bigelow, who has spent her
career either ignoring or exploding gender stereotypes,
understands such criticism. "Am I the perfect person to tell
that story? Absolutely not," Bigelow said. "But I felt honored
to tell this story. It's a story that's been out of circulation for
50 years. And if it can encourage a conversation about race
in this country, I would find that extremely encouraging
and important." Her films, she said, are about creating
empathy and, hopefully, dialogue. Earlier this year, she co-
directed an eight-minute virtual-reality film about park
rangers in the Democratic Republic of the Congo, "The
Protectors: Walk in the Rangers' Shoes." "Institutionalized
racism is at the heart of the piece," Bigelow said of "Detroit."
"I think the purpose of art is to agitate for change. But you
can't change anything unless you're aware of it." — AP

In 'Detroit,' Bigelow revisits still-burning flames of 1967

This image released by Annapurna Pictures shows a scene from "Detroit." 

In this Nov 9, 2013 file photo, director
Kathryn Bigelow accepts the "John
Schlesinger Britannia Award for
Excellence in Directing" during the 2013
BAFTA Los Angeles Britannia Awards in
Beverly Hills, Calif. — AP photos


