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It looks like the monumental temple standing imposingly at
the Acropolis in Athens. But this replica in central Germany
is not built with marble, but books that have been or remain

banned. "The Parthenon of Books" is the main showpiece at
this year's Documenta-the cult contemporary art show held
once every five years in the university town of Kassel. The work
by Argentine artist Marta Minujin is a plea against all forms of
censorship. Minujin, 74, a pop art icon in South America, has
described it as "the most political" of her works. In fact, the
"Parthenon of Books" stands at the same site where, in 1933,
Nazis set in flames books by Jewish or Marxist writers.

Fast forward eight decades and there is a team of volun-
teers wearing hard hats gathering at the foot of a crane,
preparing to lift more books onto the installation. In a few min-
utes, a copy of "The First Circle" by Aleksandr Solzhenitsyn
would find its place on one of the 46 columns formed by metal
grills which are in turn covered with books. The Russian writer's
novel joins bestsellers including "The Bible", "The Satanic
Verses", "The Adventures of Tom Sawyer" and "The Little
Prince". In all, 100,000 copies of 170 titles will cover the
columns, each individually wrapped in a plastic bag to shield it
from the capricious German weather.

"The work has exactly the same dimensions as the
Parthenon -- 70 metres (230 feet) in length, 31 meters in
breadth and 10 meters in height," one of Documenta's cura-
tors, Pierre Bal-Blanc, told AFP. The Frenchman said the art
installation at Friedrichsplatz also has a "slightly slanted orien-
tation which gives a more impressive presence, because you
get a side view of it rather than a frontal view."

170 titles, 100,000 books 
The showpiece's reference to ancient Greece is not pure

chance. This year's edition of Documenta, which attracted
905,000 people in 2012, is taking place simultaneously in

another city-Athens. Since April 8, the Greek capital with its
underground emerging art scene has been busy with the exhi-
bitions, concerts, films and performances linked to
Documenta. And from June 10, the show, known for rejecting
commercialism in favour of the quirky and groundbreaking,
returns to its birth place, Kassel, where it will feature works
from 160 artists until September 17. 

Preparations for the "Parthenon of Books" began last year,
when Minujin launched an appeal to collect up to 100,000
books. Nineteen students at Kassel University had also helped
to draw up an inventory of banned books, listing some 70,000
that span "the Protestant Reformation 500 years ago to
apartheid South Africa," said art historian Florian Gassner. The

process of picking which titles would be featured was at times
complicated.  "In communist East Germany, there wasn't a list
of banned books drawn up by the authorities," said Gassner.
"What happened was that at the moment when a writer want-
ed to get his work published, suddenly there was no more
paper for the job," he said. Finally, Minujin and the Documenta
team shortlisted 170 titles.

Handed out 
But what is perhaps Germany's most controversial work,

banned in several countries, will not figure on the Parthenon-
Adolf Hitler's "Mein Kampf". The book outlines Hitler's ideology
that formed the basis for Nazism, but, like pornographic works,

has been deliberately left out of the exhibition. Meanwhile,
some art experts have also decried the key showpiece of this
year's Documenta as a copy of a work that already exists. In
fact, some 34 years ago, after the fall of the Argentine junta,
Minujin had already set up a similar installation of books to
condemn censorship imposed by the military dictatorship.

In Kassel, Minujin will keep collecting copies of the banned
titles until Documenta closes its doors. After that, the books
will be redistributed to the public. The "Parthenon of Books" is
"a monumental project but an immaterial one," said Bal-Blanc.
"It will disappear just as quickly as it has appeared."— AFP

'Parthenon of Books'; monumental artwork protests censorship

View of the "Parthenon of Books" by Argentinian artist Marta Minujin, at the
Documenta 14 art exhibition in Kassel. — AFP photos

The "Parthenon of Books" by Argentinian artist Marta Minujin, can be seen
between two billboards advertising the Documenta 14 art exhibition, in Kassel.

A volunteer uses a mobile lift to hang books on the "Parthenon of Books" by
Argentinian artist Marta Minujin.

View of the "Parthenon of Books" by Argentinian artist Marta Minujin. Books sit in a crate before being fixed onto the "Parthenon of Books".

Arusted fragment of the battleship USS
Arizona sunk at Pearl Harbor, a woman's
munitions plant uniform and ration books

all tell the complex story of life on the homefront in
a new exhibit at the National World War II Museum
in New Orleans. "Salute to the Home Front," which
opens Saturday, explores the bitter fight about
entering the war, racial and gender prejudice, and
the development of the atomic bomb.

Museum President and CEO Nick Mueller said
most of the museum's 6-acre campus shows how
the war was won on the battlefield but the new
permanent exhibit explains "why it was fought
and how it was won on the homefront." The
10,000-square-foot exhibit begins with the years
after World War I. The peace treaty that ended the
war in 1918 was "punitive and did not really solve
the social and cultural ills" that led to the war,
according Owen Glendening, the museum's asso-
ciate vice president for education and access.

"With democracy and capitalism under ques-
tion, the rise of authoritarian regimes really
shook the world," he said. Among the artifacts
are British gas masks for children - one that
might fit a 5-year-old and a much bigger one
designed to hold an infant from head to waist.
Gas had been a major weapon of World War I,
and people feared that gas bombs might be
dropped in civilian areas. "Fortunately, it never
happened, but the population was scared stiff,"
Glendenning said. Headlines and newsreels
show the strident debate between US isolation-
ists and internationalists, which ended when
Japan bombed Pearl Harbor.

Survivors' accounts of that attack are among
more than 50 videotaped oral histories inter-
spersed throughout the exhibit. "The signature
of this museum is to engage people in personal
stories. ... We hear from survivors of Pearl Harbor,
people on Main Street USA. ... We hear first-hand

stories about people who went into factories or
into the service to fight," Mueller said. The exhib-
it's Main Street USA has a newsstand, a theater
marquee and a store window filled with propa-
gandistic wares such as Victory bobby pins and a
charm bracelet of military service insignia.

Favorite pieces
Within the picket fence outside two rooms

representing a 1940s-style home, one wall is
covered with a photo of a victory garden.
Nearby are a real hubcap and other metal items
for a scrap drive. Inside the kitchen, the shelves
display pamphlets with titles such as "Victory
Begins at Home!: Recipes to Match Your Sugar
Ration" and "Health for Victory Club Meal-
Planning Guide." Pull open kitchen drawers and
you see items including ration books, match-
books and an icebag. A living-room wall displays
a framed map: "Esso War Map II :  Invasion
Edition." It's designed, an introductory statement
says, so people can "follow the strategy of the
Allies as it develops from day to day." An open
closet in the same room displays children's mili-
tary dolls, toy guns and dress-up uniforms.

Glendenning said the gallery on the rush to
turn from a peacetime economy to a wartime
one holds two of his favorite artifacts: A cutaway
ship model from the Higgins boat-building plant
in New Orleans, built as a reference to show
workers how everything fit together, and the
overalls and cap worn by a female munitions fac-
tory worker. "It has such a '40s sense of style," he
said. "I love the big red buttons at the hip." Toni
Kiser, assistant director for collections manage-
ment, said one of her favorite pieces is at the
bottom right corner of the living room's display
cabinet: A statuette of Hitler bending over, with
a pincushion as his rear end. — AP

New National WWII Museum
exhibit looks at fight on homefront 

A female ordinance plant worker's uniform is part of the permanent
exhibit "Salute to the Home Front" at the National World War II Museum
which will open to the public this Saturday, in New Orleans. — AP photos

Luggage, an image of a boy of Japanese descent, and a video interview of
a man who was kept in an internment camp, are part of the permanent
exhibit "Salute to the Home Front".

Employees walk through a mock-up of a 1940s-style living room, with
military uniforms hanging in the closet, as part of the permanent exhibit
"Salute to the Home Front".

A mockup of a 1940s era living room, with framed photos of family mem-
bers who are off to war, is part of the permanent exhibit "Salute to the
Home Front".

Kristin Guillot works on installing images of newspapers as part of the perma-
nent exhibit "Salute to the Home Front".

A child's gas mask, is part of the permanent exhibit "Salute to the Home Front".

A posting restricting the movement of, and instructing
people of Japanese origin to prepare to be moved to
internment camps, is part of the permanent exhibit
"Salute to the Home Front".


