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Nicole Kidman said yesterday that she still tackles roles
like a 21-year-old after the premiere of her shocking
new horror movie at the Cannes film festival. The

Hollywood A-lister is the queen of Cannes this year with four
different projects at the world's top cinema showcase, includ-
ing "The Killing of a Sacred Deer" where she plays a suburban
mum who has to choose one of her children to sacrifice.

"I don't have to work but I do because it is still my pas-
sion, the way in which I express myself," the 49-year-old
Oscar winner told reporters after the premiere of the creepy
thriller.  "At this stage of my life I'm just trying to stay very
bold and open and try things and support filmmakers that I
believe in... I'm at that place in my life where I still try to act
as though I'm 21 and starting my career." Kidman and Irish
actor Colin Farrell play a couple of married doctors in "The
Killing of a Sacred Deer" by Greek director Yorgos Lanthimos,
who wowed Cannes two years ago with the dystopian love
story "The Lobster". 

The new picture takes that movie's laconic tone and twists
into something much darker, after Farrell's heart surgeon
character operates on a man while he is drunk and kills him.
Years later, the dead man's teenage son plots revenge, telling
the surgeon he must choose a member of his family to kill or
they will all suffer an excruciating death.

'Up for taking risks' 
Despite the bone-chilling story inspired by the ancient

Greek myth of Iphigenia, the movie also drew big laughs at a
packed press screening with pitch-black humor. Kidman
admitted the film was disturbing, after a few dozen queasy
critics walked out of the screening when the blood began to
flow. It drew a mix of boos and applause as the curtain fell but
strong reviews from leading critics.  "I have a certain moral
compass which I abide by in terms of what I feel I will and

won't do as a human being. But when I choose a director to
work with, obviously that's a risk and I'm totally up for taking
risks," the actress said. "When I watched the film I called
(Lanthimos) afterwards and said I have not seen anything like
it-I felt hypnotised by it," Kidman added, a mother of four,
before adding: "My children will not be seeing this."

'Ready to jump in' 
Lanthimos admitted he was "lucky" to be able to cast

major stars who were "ready to jump in and make this kind of

film". Kidman, a photographers' favorite on the red carpet, is
also starring as a punk matriarch at Cannes in the sci-fi romp
"How to Talk to Girls at Parties", with a fright-wig look that is in
equal parts Siouxsie Sioux and Cruella de Vil and a broad
South London accent.

Still to come this week is her turn as a pent-up governess
of a US Civil War-era girls school in Sofia Coppola's highly
touted remake of "The Beguiled". And Kidman will attend a
special screening of her friend Jane Campion's second sea-
son of "Top of the Lake" in which she is almost unrecogniz-

able as a foil to Elisabeth Moss's small-town detective. Like
many sought-after actors and directors, Kidman has been
drawn by top-drawer television series, including her recent
hit "Big Little Lies". But she said she had no plans to abandon
the big screen.  "I'm a huge fan of cinema and being in a dark
room watching a film and being transported. I love that and I
will always love that," Kidman said.  The Cannes film festival
runs until Sunday. — AFP

Cannes queen Kidman steers career 'like I'm 21'

(From left) British actress Raffey Cassidy, US actress Sunny Suljic, Australian actress Nicole Kidman, Irish actor Barry
Keoghan and Greek director Yorgos Lanthimos pose yesterday during a photocall for the film 'The Killing of a Sacred
Deer' at the 70th edition of the Cannes Film Festival in Cannes, southern France. — AFP 

Australian actress Nicole Kidman poses during a photocall
for the film 'The Killing of a Sacred Deer'.

'Dangal' wrestles its

way into Chinese

moviegoers' hearts

ABollywood film about a father who trains his
daughters to become world-class wrestlers has
broken a box office record in China, where its

focus on feminism and tough love has resonated with
audiences.  "Dangal" has raked in 776 million yuan
($112 million) since it opened on May 5, official data
showed yesterday. Box office monitoring site
mtime.com says this makes it the highest-grossing non-
Hollywood foreign film in China. Universal's "The Fate of
the Furious" holds the box office record in China for any
film, raking in 2.7 billion yuan in receipts since its debut
on April 14. 

The Indian movie, directed by Nitesh Tiwari, is based
on the true story of wrestling coach Mahavir Singh
Phogat, who defies the odds by raising his daughters
Geeta and Babita Phogat to become champion
wrestlers. Geeta won a gold medal for India at the 2010
Commonwealth Games while her sister topped the
podium at the same event in 2014.  "Dangal" is a Hindi
word used to describe a wrestling competition. In
Chinese the film's name has been translated into "Let's
Wrestle, Dad". 

The movie was released in India on December 23 last
year and quickly became the highest-grossing
Bollywood film of all time, beating the 2014 science fic-
tion film "PK". "Dangal" is believed to have made around
$233 million in worldwide box office sales, according to
industry estimates. It made around 3.87 billion rupees
($60 million) in India alone, analysts say. Gender dis-
crimination and strict parenting are among the themes
in the film. The issues appear to have struck an emo-
tional response with Chinese audiences.

Moviegoers praised it on social media site Weibo,
highlighting its important lessons on rearing and edu-
cating children.  "A parent myself, I got some inspiration
and enlightenment on child education after watching
the movie," said one user. "It is also a story that moti-
vates self-improvement for children." Another said: "I
brought my parents and parents-in-law to watch it for
the  second time, and once again my cheeks were
stained with tears." An opinion piece published in the
People's Daily, China's Communist Party mouthpiece,
said the film's focus on "female rights" had also left a
"deep impression on audiences". — AFP

Having famous parents can be a
mixed blessing, but Austrian musi-
cian Franz Xaver Mozart had it

tougher than most. Born months before
Wolfgang Amadeus Mozart died in 1791,
Franz Xaver spent his life trying-and fail-
ing-to step out of his genius father's
shadow. "A child that disappoints their
parents... will encounter disgrace and
misery. Let these words be a warning to
my lovely (son)," his mother Constanze
wrote in 1801 to her nine-year-old son.
Her ominous note is one of many per-
sonal letters currently on display at the
Mozart Residence in Salzburg, as part of
an exhibition organized by the
Mozarteum Foundation. 

When he passed away in 1844, Franz
Xaver-the last of the Mozart line-donated
hundreds of family documents to the
foundation. "History has sort of forgotten
Franz Xaver but he's actually of big
importance to us," Mozarteum curator
Armin Brinzing told AFP in an interview.
"We owe it to him that so many original
manuscripts from the Mozart family
including handwritten compositions
have survived and are accessible to the
public, instead of being destroyed or
spread all over the world."

'Immense pressure' 
Of the six children born to Mozart and

Constanze, only Franz Xaver and his old-
er brother Carl Thomas survived into
adulthood. While Carl Thomas became a
government official,  Constanze had
much bigger plans for her other son.
After her famous husband's death, the
widow decided that Franz Xaver "should
become the second Mozart", Brinzing
said. "At the age of two, she already
made him take piano and music theory
lessons," the curator noted.

Constanze hired some of the era's
most eminent teachers,  including
Italian composer Antonio Salieri whose
pupils included Franz Schubert and
Ludwig van Beethoven.  Even more
tellingly, she only addressed her son as
Wolfgang Amadeus.   In fact ,  Franz
Xaver himself would sign all his works
with "Wolfgang Amadeus Mozart, son".
Letters exchanged between Franz Xaver
and his older sibling reveal that from an
early age,  Franz Xaver felt  under
"immense pressure" and "not treated
very well at home".

Aged barely 13, Franz Xaver gave his

highly anticipated first public concert in
a packed Vienna hall. Critics praised his
performance — "he gave a nice if slightly
slow rendition of his father's piano con-
certo," according to one review-but also
warned the boy not to rest on his laurels.
"May he never forget that although the
name Mozart currently grants him some
indulgence, it will place great demands
on him later on," read an editorial in the
Allgemeine Musikalische Zeitung, a key
19th-century music magazine also on
display at the Residence.

United in death 
At 17, Franz Xaver fled the parental

nest and took a job as a piano tutor for a
wealthy family in the Ukrainian city of
Lviv, then part of the Habsburg empire.
He spent the next two decades teaching
and performing across Europe as he
sought to build up his reputation.
Having inherited his father's excellent
ear, he conducted a 400-strong choir and
founded Lviv's first music school, now
the National Conservatory.

But compared to the original Mozart,
Franz Xaver's artistic output was small
and generally failed to impress. "Franz
Xaver was a very good pianist especially
when he played his father's concertos,
but his own compositions enjoyed only
mediocre success," said Brinzing, adding
that some of them are being rediscov-
ered today. "That last spark of genius was
missing in him. He was considered a gift-
ed musician and composer, but not one
of the great ones."

Nowhere was this more apparent than
when he was asked to compose a piece
for the unveiling of a monument dedicat-
ed to his father in Salzburg in 1842.
Riddled with self-doubt, he refused,
telling organizers that he was a musician
of "little ability" bound to disappoint.
Instead he turned two of his father's
unfinished compositions into a cantata,
which was greeted with great applause
at the inauguration. Afterwards, Franz
Xaver sent a signed copy of his work to
Emperor Ferdinand I.

Tradition had it that the ruler paid a
small fee in exchange for autographed
sheet music. Having only vaguely heard
of Mozart's son, the emperor asked his
advisers whether he should reward the
composer. "As everyone knows, the
famous father's talent has not been
transferred to his son so we should give

Mozart junior: Curse of the 'missing spark'

Careem, the leading ride-hailing service in the Middle
East, has announced a strategic partnership with OSN,
the region's leading entertainment network, to deliv-

er enhanced value for customers of both companies across
the MENA region. 

The partnership continues the efforts of Careem, the
biggest mover of people in the MENASA (Middle East, North
Africa and South Asia) region, to build meaningful relation-
ships with like-minded businesses based in its operating
region to add current and future value to its customers.

"We are looking forward to this strategic partnership
with OSN," said Mudassir Sheikha, Co-founder and CEO at
Careem. "As companies that are leaders in their respective
fields, OSN and Careem share similar values in terms of how
we approach our business and cater to our customers as we
both provide services that are based on a deep understand-
ing of what people want. We consider OSN as a valued addi-
tion to our growing list of strategic partners in the region
and we look forward to working closely with them to offer
more rewarding experiences for our customers."

Martin Stewart, CEO of OSN, said: "We are focused on
creating continuous value for our subscribers through our
exclusive content and through partnerships. This is a win-
win value proposition for customers of both OSN and
Careem. Our new pricing and packaging has been an indus-
try game changer making world-class entertainment even
more affordable to a wider cross-section of the public. With

the convenience of choosing additional packs that are rele-
vant to their entertainment preferences, newly registered
Careem users can enjoy the best of content effortlessly and
on the go."

With the new partnership, OSN subscribers who newly
register with Careem will receive a 15 percent discount on
their first five rides, while Careem customers who are first-
time subscribers to OSN will receive 10 percent discount on

its Entertainment GetStartedTM Pack and one additional
pack that offers them access to a wide range of entertain-
ment options, as per their preference and choice. Further,
Careem customers will also be able to enjoy a full in ride
video entertainment experience with the soon to be
relaunched Go Online TV. Catching up on the latest TV
shows, Kids programmes, sports and for longer journeys
even movies.

OSN is also working with Careem to offer its subscribers
the opportunity to pay their bill through Careem Pay when
it becomes available later this year, and a proposed corpo-
rate partnership that envisions special offers for Careem and
OSN employees when using each other's services is current-
ly under review.

OSN offers its extensive world of premium content in
convenient, easy-to-navigate packs that put customers in
charge of their entertainment experience. From movies and
sports, to series in Arabic, English, Tagalog and South Asian
languages, OSN opens doors to all the best content avail-
able at great value. At just AED 79 per month, GetStartedTM
offers access to 32 channels including movies, kids content,
news and Arabic programming. 

A local company established in 2012, Careem now oper-
ates in more than 50 cities across 12 countries and hosts
over 6 million users and 180,000 Captains in the Middle
East, North Africa and South Asia region.

him some money," an official replied. Two
years later, Franz Xaver died of stomach
cancer during a health retreat in the
Czech town of Carlsbad, where he was
also buried. Even in death Mozart's spirit
still looms large, with Franz Xaver's tomb

stone carrying the inscription: "May his
father's name be his epitaph, as his ven-
eration for him was the essence of his
life."—  AFP

Careem and OSN announce strategic partnership to
deliver enhanced value for customers across MENA

Curator Armin Brinzing shows a painting of Austrian musician Franz Xaver Mozart (son of
Wolfgang Amadeus Mozart) on display at the Mozart Residence in Salzburg.

A drawing of the ear of the Austrian musician
Franz Xaver Mozart (son of Wolfgang Amadeus
Mozart) and the ear of an ordinary person is on
display.

A sculpture of the bust of Austrian
musician Franz Xaver Mozart (son of
Wolfgang Amadeus Mozart) is on dis-
play at the Mozart Residence in
Salzburg, during an exhibition organ-
ized by the Mozarteum Foundation,
on March 09, 2016. — AFP photos


