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South Korean actress Ahn Seo-hyun pos-
es during a photocall for the film 'Okja'.

Belgian actress Fantine Harduin poses dur-
ing a photocall for the film ‘Happy End’.

US actress Millicent Simmonds poses during photocall for the film
'Wonderstruck'.

Irish actor Barry Keoghan poses during a photocall for the film ‘The Killing of a
Sacred Deer’. — AFP photos 

Lebanese singer Haifa Wehbe poses during a photocall as
she arrives to attend the De Grisogono Party on the side-
lines of the 70th Cannes Film Festival, at the Cap-Eden-Roc
hotel in Antibes, near Cannes, southeastern France. — AFP 

(From left) US actress Kirsten Dunst, Australian-US actress Nicole Kidman and US actress Elle Fanning pose yesterday
during a photocall for the film ‘The Beguiled’ at the 70th edition of the Cannes Film Festival in Cannes, southern France. 

Australian actress Nicole Kidman (left) and British model Naomi Campbell pose as they arrive for the ‘70th Anniversary’
ceremony of the Cannes Film Festival in Cannes, southern France. — AFP photos 

(From left) US actress Kirsten Dunst, Irish actor Colin Farrell, Australian actress Nicole Kidman and US actress Elle
Fanning pose yesterday during a photocall for the film 'The Beguiled'.

Nicole Kidman criticized Hollywood's rate of hiring
women directors and vowed to support female
filmmakers at the Cannes Film Festival yesterday.

Kidman said that women "have to support female filmmak-
ers - that's just a given now." She was speaking on behalf of
Sofia Coppola's "The Beguiled," one of three films directed
by women in competition for the Palme d'Or in Cannes. 

"The Beguiled" is a remake of Don Siegel's 1971 film
starring Clint Eastwood, but told from a female point of
view. It's a Civil War thriller in which a wounded Union sol-
dier is taken in by an all-girls school in Virginia. Kidman
noted that only 4 percent of major releases in 2016 were
directed by women. Said Kidman: "Everyone keeps saying
'It's so different now. But it isn't." — AP

Nicole Kidman vows to 
support female filmmakers

Young actors are making waves at this year's Cannes film
festival-often in films that are hardly suitable children's
viewing. AFP takes a look at some of the kids who are

making a splash:

Baby faces, dark thoughts 
Starring Nicole Kidman and Colin Farrell, family horror "The

Killing of a Sacred Deer" has shocked audiences at the world's
biggest film festival but features a standout performance from
Irish actor Barry Keoghan as obsessive teenager Martin. Best
known at home for playing a cat killer in television series
"Love/Hate", Keoghan is no stranger to dark roles, and
Hollywood magazine Deadline said he'd tackled his latest film
with "a creep factor that sends chills down your spine".

Blonde waif Fantine Harduin, 12, has meanwhile won plau-
dits for her chilling performance as the not-so-innocent Eve in
Michael Haneke's "Happy End", set loosely against the back-
drop of Europe's migrant crisis. Dark thoughts haunt this little
girl, unloved in a bourgeois French household. 

Rising deaf star 
Todd Haynes '  tender  chi ldhood myster y

"Wonderstruck" follows the parallel adventures of two
kids who run away to New York, one in 1927 and the other
in 1977. Deaf actress Millicent Simmonds, 14, has been
widely praised for her performance as Rose opposite 12-
year-old Oakes Fegley as Ben, who also loses his hearing.
Casting agents discovered Simmonds during an extensive
search in the deaf community for the right girl to play the
role. Disability is also a theme in well-reviewed French
film "Ava" starring Noee Abita as a young girl who loses
her sight.

Forces of nature 
South Korean actress Ahn Seo-Hyun, 13, stars along-

side Tilda Swinton and Jake Gyllenhaal in Netflix movie
"Okja" as a little girl trying to save a genetically-modified
giant pig from the clutches of a multinational corporation.
Vanity Fair described her performance as Mija, forced to

abandon her home in the mountains and head to New
York, as "soulful (and) winning".

Young stars also take center-stage in another film set in a
rural landscape, "Sicilian Ghost Story" by Italy's Fabio
Grassadonia and Antonio Piazza. It's a teenage kiss in the
Sicilian forests between Gaetano Fernandez and Julia
Jedikowska that launches this grim tale of a boy's kidnap by
the mafia.  

Girls rule 
Sofia Coppola's American Civil War thriller "The Beguiled"

features a cast of young girls who hold their own against stars
including Kidman, Farrell and Kirsten Dunst. One stand-out
was Australian Angourie Rice, 16, whose character Jane brings
a wounded soldier (Farrell) back to her school to recover, set-
ting the stage for a vicious battle of the sexes.

She told reporters after yesterday's well-received screening
that the Cannes madness was "quite intimidating". As far as
the shoot she said, "I loved working with all of these talented

women. And also Colin... who is very talented," she said, draw-
ing a laugh from the audience. "Nice save," the Irish actor
quipped.

Small person, big job 
As an eight-year-old with no acting experience, Lise Leplat

Prudhomme took on quite a challenge when she accepted the
starring role in "Jeannette", a musical comedy about the child-
hood of French saint and folk heroine Joan of Arc. 

But director Bruno Dumont said she had the "wild and
impulsive" spirit to play the young Joan, who goes on to
fight the English occupation of France before being burned
alive at the stake in 1431. "This little girl, she gave me some
of her childhood," Dumont told AFP. "I didn't know anything
about the childhood of Joan of Arc, but Lise brought us that
childhood." — AFP

Kids are the break-out stars of Cannes film festival

Barbet Schroeder spent months with Ugandan dictator
Idi Amin at the height of his power, when corpses
would wash up every morning on the shores of Lake

Victoria and Kampala was rife with rumors that he was eating
his opponents. But in his decades of documenting evil, the
veteran Swiss filmmaker says he has never been as scared by
anyone as he was by a Burmese Buddhist monk named
Wirathu.

"I am afraid to call him Wirathu because even his name
scares me," the highly acclaimed director told AFP. "I just call
him W." "The Venerable W", his chilling portrait of the monk
who has been accused of preaching hate and inciting attacks
on Myanmar's Muslim Rohingya minority, has been hailed by
critics at the Cannes film festival as a "stirring documentary
about ethnic cleansing in action". What dismays Schroeder is
that Wirathu, whom Time magazine dubbed "The face of
Buddhist terror" in a 2013 cover, is utterly unfazed by the
chaos and suffering he has unleashed. Buddhism is supposed
to be the philosophy of peace, enlightenment and under-
standing, he thought.

It helped center Schroeder's own life when he made a pil-
grimage to India to follow on the path of the Buddha 50 years
ago to "cure myself of my jealousy". But the hate speech and
fake news that Wirathu spreads from his Mandalay monastery,
accusing Muslims-barely four percent of the country's popula-
tion of trying to outbreed the majority Burmese, made
Schroeder's head spin.

'Devilishly clever' 
"He is much more intelligent and in control of himself that I

thought, devilishly clever in fact," said Schroeder, who shot his
film secretly in Myanmar until he attracted the attention of
the secret police. "It was like being faced by a good Jesuit or
some very clever communist leader back in the day," he said.
Rather than "question him like a journalist", Schroeder just let
the monk talk as he did with the other subjects of his "Trilogy
of Evil", which began with "General Idi Amin Dada" in 1974
and includes his 2007 film "Terror's Advocate" about the

French lawyer Jacques Verges, who defended Nazi war crimi-
nal Klaus Barbie and Serbian leader Slobodan Milosevic.

"If you wait long enough, slowly the truth would come
out," Schroeder said. "That is what I did with Idi Amin and
Jacques Verges." "When he lied I'd say, 'Tell me more, how
interesting... So the Rohingya burn their own houses so they
can get money from the United Nations...'" "For me one of the
most shocking moments is when he says they destroy their
own houses, and then you see a crowd of maybe 3,000 people
fleeing their burning homes. It's nightmarish." In another
telling scene Wirathu, leader of the Buddhist nationalist 969
movement, is shown watching Muslims being beaten to death

in Meiktila near Mandalay in 2013, a month after he gave an
anti-Muslim speech there.

Hate speech 'escalating' 
Schroeder said the monk had returned "all peace and love"

to the town to call for calm, "but he was at least indirectly
responsible for what was happening." "Wirathu said all this
happened because a monk was killed by the Muslims. But I
read the pamphlet that sparked the riots and it sounded very
much like his speeches and that he could have written it."

This month, Wirathu-who has been called the Buddhist Bin
Laden-stirred tension by touring Muslim areas in troubled
Rakhine State despite Myanmar's top Buddhist body banning
him from preaching in March. Hundreds of Rohingya Muslims
died in 2012 when sectarian violence ripped the state apart,
and tens of thousands still languish in fetid displacement
camps. More than 70,000 have fled into neighboring
Bangladesh since October after the military launched a
months-long crackdown that UN investigators say cost the
lives of hundreds of the persecuted minority and may amount
to crimes against humanity.

Last week a UN envoy criticized the government of Aung
San Suu Kyi for not clamping down on "hate speech and
incitement to discrimination" which she claimed "appear to be
drastically escalating". In the film Schroeder, 75, seems to trace
Wirathu's Islamophobia to the rape and murder of a Buddhist
woman by a Muslim in his hometown of Kyaukse. But in per-
son he is not so sure. "Another theory is that his mother left
his father and married a Muslim, or because his monastery
was burned when he was 14. But every time I checked I was
never sure. "Why was Hitler like he was? We will never know
how this garbage collected in his mind." — AFP

Portrait of Myanmar's 'Buddhist 
Bin Laden' chills Cannes

Swiss director Barbet Schroeder poses during a photocall
for the film ‘The Venerable W.’ (Le Venerable W) at the 70th
edition of the Cannes Film Festival in Cannes, southern
France. — AFP


