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Atimeless tale of an adorable fawn and his forest pals, or
the death of childhood innocence? Either way, and
nearly 75 years on, Disney classic “Bambi” packs as

powerful a punch as it ever has. The Walt Disney Company
bewitched generations of children and children-at-heart with
its pioneering animated film, released in August 1942, about
a wide-eyed young deer and his doting mom. 

But the shocking image of young Bambi curled up next to
the doe after she is slain by hunters has become as iconic as
any scene in cinema history, credited with opening up taboo
conversations about death and helping youngsters cope with
bereavement. It also kindled former Beatle Paul McCartney’s
interest in animal rights and has served as the template for
every harrowing Disney death since, from Mufasa in “The Lion
King” to Hiro’s brother Tadashi in “Big Hero 6.” “You’re creat-
ing a sense of what life was like for these animals in the forest
and loss was part of it,” production designer Paul Felix told
journalists at Walt Disney Animation Studios in Burbank,
California. “To be honest about the vision you had for the
film, you couldn’t leave that out. It’s just a question of how it’s
done, how you prepare an audience for something like that.” 

Horror movie? 
Felix, who has been touching up the animation for a dia-

mond anniversary Blu-ray and DVD version on sale in June,
first saw Bambi as an adult and says the movie remains
“deeply revered, a real touchstone” at Disney. “It’s just a mas-
ter class. It also had this most amazing use of color in it but I
couldn’t even think about that for, like, 10 more years
because there was so much to be learned,” he says. Even at
Disney, “Bambi” was hardly alone in exploring childhood
trauma, following the dead parents, murderous stepmothers
and children-donkey transformations of “Dumbo,” “Snow
White and the Seven Dwarfs” and “Pinocchio.”

But “Bambi” often leads lists of the saddest moments in
cinema, and even moved Time magazine to include the
movie among its top 25 horror movies of all time, alongside
“Frankenstein,” “The Exorcist” and “Night of the Living Dead.”
In a departure from form, Walt Disney used real children to
voice the young characters in what became-and would
remain-the impresario’s favorite of the company’s ground-
breaking animated films. Born in Depression-era Texas and
raised in Memphis, Donnie Dunagan, now 82, was brought in
to voice young Bambi after impressing with a role in “Son of 

Frankenstein” (1939) opposite Boris Karloff. It proved to be
his fifth and final credited role and, by the age of 13, he was
earning a full time living as a lathe operator before enlisting
as a Marine and becoming a war hero.

‘Good eye contact’ 
Dunagan remembers the company-and Walt Disney him-

self-as lacking in the pomposity the young star had seen at
other studios during his short film career. “I didn’t know he
was the captain of the whole thing. He was a worker, he was
all over the place, helping, pitching in, a very keen personali-
ty, good eye contact all the time,” Dunagan told AFP.  Peter
Behn, also 82, was four when he went for the part of Bambi.
He didn’t get it due to what Disney describes as an “overly
rambunctious” voice but was instead offered the role of the
deer’s playful rabbit companion Thumper. — AFP

It’s a radio talent contest with a mission: showcasing the
skills of Mosul’s youth after years of jihadist rule and a
months-long battle for the city. The recorded lyrics of com-

petitor MC Rico, a rapper from Iraq’s second city, filled the stu-
dio of Al-Ghad-Arabic for “tomorrow”. “We saw a lot of horrors
when we were young. I wish I hadn’t grown up, because when
we grew up, we saw even worse.” The three judges in the Al-
Ghad Star contest concentrated hard on the music, nodded
their heads and took notes. 

“This kind of song makes me think Mosul can bounce
back,” one said. MC Rico is one of 93 competitors in the con-
test, all aged between 15 and 25. He is one of the six who
made it through to last Saturday evening’s semi-final. Mosul
residents set up Al-Ghad after fleeing the city, which the

Islamic State group seized in 2014 and turned into a key hub
in its cross-border “caliphate”. With a base in Arbil, the capital
of Iraq’s autonomous Kurdish region, the radio has proved a
hit back in Mosul, 80 kilometers (50 miles) to the west, where
Iraqi forces have been battling since October to oust the
jihadist group.

The talent show gave young listeners a chance to take to
the airwaves themselves, singing classic Arabic songs or com-
menting on football matches. One participant even whispered
poetry down the phone from western Mosul, keeping his
voice down to avoid being heard by the jihadists who still
control his neighborhood. “They don’t want to become
celebrities, they just want to express themselves, share what’s
inside them,” said the show’s director, who goes by the pseu-
donym Raad Al-Moslawi.

Murad Khan, a radio presenter and producer who is on the
jury, said the talent on display was “born out of suffering”.
“Mosul is a wounded city. We sometimes hear bombing when
people call in,” he said.  “We are often torn between the joy
we get from this talent and the desire to cry.”

‘I want to be part of it’ 
One participant particularly moved the judges and audi-

ence with her story and her reflections on Iraqi society. Nour
Al-Ta’i, 15, began losing her sight in August 2015. By the time
she told her parents, it was too late for doctors to determine
the cause or save her from going blind.  No longer able to
devour books or watch television dramas, Nour discovered 

the radio.  “It takes me somewhere else. It’s a world apart, it
touches everyone. I want to be part of it,” she told AFP. 

Headphones over her ears, she “follows everything” on the
radio, her mother said. “When IS was there and we weren’t
allowed to watch TV, she gave us the news,” she said. Nour
said that when she decided to take part in the competition,
her family asked: “How do you want to become a journalist
when we never hear your voice?” “I even asked myself: ‘How
can I do this?’” said Nour, who by her own admission is
extremely shy. “But I had to do it, it was my dream.”

“I try to look at a particular detail in society and examine it
in depth, to make people question themselves,” she said. On
Saturday, she asked listeners to think about the word “free-
dom”.  “The country will be built by us, the young,” she said.
Moslawi said her previous broadcast on the subject of lying
triggered a wave of messages. 

“In 10 minutes she was second in the ranking, despite her
young age,” he said.  “She knows how to reach people.” Nour
and MC Rico both won favor with the jury, but despite receiv-
ing thousands of votes each, they were beaten to the final by
two singers and a reporter. But Al-Ghad is looking for presen-
ters. Despite her young age and her disability, Nour may yet
return to the airwaves. — AFP

Disney bewitched generations of children with its pio-
neering animated film, Bambi, which was released in
August 1942. 

Iraq radio show
finds talent amid rubble of Mosul
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“Al-Ghad Star”, a radio
talent contest 

organized by the 
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Mosul. — AFP photos
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