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Steven Soderbergh was never a big NASCAR
fan despite growing up in the South. But the
Academy Award winning director has

become one after working on his new film "Logan
Lucky," depicting a theoretical heist at Charlotte
Motor Speedway during the Coca-Cola 600.
"NASCAR was kind of mystery to me," Soderbergh
said in an interview with The Associated Press on
Sunday prior to the start of the Coca-Cola 600. "I
only had a very superficial knowledge of it. ... I
knew the big names. I would watch the Daytona
500, but I wasn't following it.

"But the fun of this project has been learning a
new sport and talking to people at all levels of the
sport about the various layers that are underneath
the superficial layer that someone like me would
see when they watch the race on television."
Soderbergh said he found NASCAR drivers to be
fun and "very unpretentious." Kyle Busch, Carl
Edwards, Brad Keselowski, Joey Logano, Ryan
Blaney and Kyle Larson all have cameos in the
movie, though none play NASCAR drivers.

Busch, for instance, plays a state trooper. "The
complete lack of cynicism was refreshing, because
in my business you run into people who have a jad-
ed attitude about what they're doing," Soderbergh
said. "I t 's fun to talk to people that are that
engaged." Channing Tatum stars in "Logan Lucky,"
which will premiere on Aug. 18. Tatum said he liked
the idea of the film right away.

"It is basically a bunch of good ol' boys robbing
NASCAR and that got a pretty good giggle out of
me," Tatum said. NASCAR has been heavily involved
in the movie. Zane Stoddard, NASCAR vice presi-
dent of entertainment marketing and content
development, is serving as an executive producer.
Stoddard wanted to make sure that NASCAR was
portrayed in the right light - and he said
Soderbergh has captured that in the film.

"One of the things that was important to us is
that even though the characters are down on their
luck, lovable loser kind of characters, the vision
that Steven and Channing laid out is that NASCAR
is going to be this big huge event that is separate

from the tone of the characters - and that was
important to us," Stoddard said. "The thing that is
most important when we partner in these projects
is there is a level of trust between us and the film-
makers. ... That trust was there from the beginning
and they made it very easy."

This is not Soderbergh's first venture into a
heist move. He also directed Oceans 11. But he
feels this movie is different. "When I read (the
script) it felt like it was a kind of film that I like to
watch, the kind of film I like to make," Soderbergh
said. "It was different. It didn't feel like a repeat of
the Oceans movie. It's in the same universe, but in
a different galaxy." After meeting and talking with
so many people in NASCAR, Soderbergh has
become a fan. He even finds himself rooting for
the drivers he has met during the production of
the film. "Now when I watch it, it makes sense to
me," Soderbergh said. — AP

With their heads covered with
Islamic headscarves, the three
members of the Indonesian band

VoB ("Voice of Baceprot" or "Noisy Voice")
do not look like your typical heavy metal
group.   Formed in 2014, the band of
teenagers met at school in Indonesia's
most populous province of West Java, and
use their music to combat the stereotype of
Muslim women as submissive or voiceless.

Wearing a hijab, or Islamic head scarf,
should not be a barrier to the group's pur-
suit of its dream of being heavy metal
stars, said Firdda Kurnia, 16, who plays gui-
tar and sings.  "I think gender equality
should be supported, because I feel I am
still exploring my creativity, while at the
same time, not diminishing my obliga-
tions as a Muslim woman," she added.
Invited to perform at a recent graduation
ceremony at another school, the trio
quickly had fans dancing and head-bang-
ing at the front of the stage.

"I don't see anything wrong with it,"
said one fan who attended, Teti
Putriwulandari Sari. "There's no law that
bars hijab-wearing women from playing
hardcore music. "This also relates to
human rights. If a Muslim girl has a talent
to play the drums or a guitar, should she
not be allowed?" Besides covering classics
by groups such as Metallica and Slipknot,
the band perform their own songs on

issues such as the state of education in
Indonesia.   Muslims make up nearly 90
percent of a population of 250 million, the
vast majority practicing a moderate form
of Islam, although there are some conser-
vative strongholds.

Not everyone in the town of Garut,
where the band was formed, and which is
home to several Islamic schools, feels the
community is ready for them, or that their
music is appropriate for performance by
young Muslim women.  "It is unusual to
see a group of hijab-wearing girls playing
metal music or even women shouting,"
said Muhammad Sholeh, a teacher at the
town's Cipari Islamic boarding school,
adding that religious pop music was pop-
ular with many young Muslims.  "But we're
talking about metal here, which is loud."

Maudya Mulyawati, a student at the
school, felt the band should focus on
singing "Salawat", an invocation to the reli-
gion's founder, Prophet Mohammad. An
official of a top clerical body said although
the group might trigger a culture clash in
a conservative area, he did not feel it
broke with Islamic values. "I see this as
part of the creativity of teenagers," added
Nur Khamim Djuremi, secretary general of
the Islamic Art and Culture Division of
Indonesia's Ulema Council. — Reuters
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Soderbergh says filming 'Logan 
Lucky' made him a NASCAR fan

Actor Channing Tatum, third from left, and director Steven Soderbergh, center, pose for a photo with NASCAR drivers, from left to right, Brad Keselowski,
Joey Logano, Kyle Busch, Ryan Blaney and Kyle Larson before the NASCAR Cup series auto race at Charlotte Motor Speedway in Concord, NC. — AP

Detroit has the Motown Museum. Mississippi has a blues
trail. Memphis has Graceland, Sun Studio and the Stax
Museum of American Soul. But in Philadelphia - birth-

place of the lush acoustic style known as The Sound of
Philadelphia and the hometown of "American Bandstand" and
Chubby Checker's "Twist" - there's no major place of pilgrim-
age for music fans.

"Tourists come here expecting and hoping to experience
our music legacy, and we leave them wanting," said Patty
Wilson Aden, president of The African American Museum.

A diverse musical legacy
Philadelphia doesn't ignore music history entirely. A Walk of

Fame, murals and historical markers honor musicians and the
music industry. Opera stars Mario Lanza and Marian Anderson
have mini-museums. But there's been no effort to paint a larg-
er picture of a vibrant musical landscape that has included
Patti LaBelle, Bobby Rydell, Fabian, Hall & Oates, Boyz II Men,
the Dead Milkmen, Jill Scott and The Roots and John Coltrane.

"It does hurt a little bit that we don't have (a museum)
when we are one of the strongest cities musically," said Nate
Morris, a founding member of Boyz II Men. Part of the problem,
says Temple University history professor Bryant Simon, "is the
diversity of the sounds. They don't lend themselves to coher-
ence like Nashville or Motown. Which story would you tell?"

Philadelphia was one of three finalists for the Rock and
Roll Hall of Fame but lost out to Cleveland. Music promoter
Larry Magid, who brought the Live Aid concert to Philly in
1985 and booked shows at the storied Electric Factory venue,
was involved in the failed effort to locate the Rock Hall here.
Over the years he's tried to rekindle the idea of a Philly music
museum but funding has proven elusive. "It's not about a
piano or a gold record or a piece of clothing," he said. "It's ask-
ing why did all  these talented people come out of
Philadelphia? How did it work?"

Vanishing legacy
Many touchstones in the city's musical landscape have

been torn down, burned down or turned into apartments and
businesses. Others are in distant or rough parts of the city that
see little tourism or business. Kenny Gamble and Leon Huff's
Philadelphia International Records, home of musicians like
Teddy Pendergrass, Lou Rawls and the O'Jays, offered tours and
a small gift shop before an arsonist nearly burned the place
down in 2010. Before they bought the building in 1970, it was
home to Cameo Parkway Records, where Chubby Checker
recorded the "The Twist" and Dee Dee Sharp recorded "Mashed
Potato Time."

A hotel and residence is now planned for that site. But
the vision of a museum honoring The Sound of Philadelphia
- which Gamble, Huff and Thom Bell created - is still alive,
according to Chuck Gamble, Kenny Gamble's nephew. Most
of the studio's memorabilia was saved from the fire and

could be displayed. "Philadelphia needs the same kind of
attention that Memphis gets and Detroit gets," he said. He's
working with the R & B Hall of Fame - a virtual hall of fame
that has inducted over 100 artists - to bring the hall's annual
induction ceremony to Philadelphia in 2018. The hope is to
build interest and perhaps establish a joint museum one
day, he said.

The Uptown Theater is one of Philly's last remaining historic
theaters, part of the "Chitlin Circuit" that featured black per-
formers over much of the 20th century. "Everybody who was
anybody played at the Uptown," said Simon, whose courses at
Temple included one about the Uptown. "Ray Charles, James
Brown, Miles Davis, famous black comedians, all the Motown

acts, all the Atlantic (Records) acts, all the Philly International
acts." Linda Richardson has spent 25 years saving the Art Deco
theater and bringing it back to life, along with the surrounding
community near Temple. She'd like to raise money to renovate
it and find "an impresario" to run the entertainment side. "We

used to have tour buses come past and stop but it didn't give
them a flavor and wasn't bringing any revenue," she said.

Music tourism successes
Music tourism has taken off in cities like Detroit and

Memphis and even in the Mississippi Delta, birthplace of the
blues. At the Motown Museum - located in the house of the
label's founder, Berry Gordy - visitors glimpse the sofa where
Marvin Gaye napped and the candy machine Stevie Wonder
memorized the buttons for. They even learn the steps to "My
Girl" in the studio where The Temptations recorded it.
Motown Museum CEO Robin Terry says some 75,000 people
visit annually.

In Memphis, Elvis Presley's mansion, https://www.grace-
land.com/ Graceland, became a tourist magnet after opening
to the public in 1982. That spurred revitalization of a stretch of
clubs and restaurants on Beale Street. Two historic recording
studios, Sun and Stax, also opened for tours. Today Memphis is

a major destination for music fans from around the world.
"Philadelphia is such a great city with a strong musical lega-

cy similar to Detroit, New Orleans, Liverpool and Memphis,"
said Regena Bearden, chief marketing officer of the Memphis
Convention & Visitors Bureau. "All are still influencing artists
today. I know these projects can be challenging to get done
but Memphis is living evidence of how important it is to cher-
ish, promote and support the legacy as well as the musicians
making music today."  — AP

In this June 30, 1958, file photo, disc jockey Dick Clark, at podium at upper
left, is surrounded by teen-age fans on his nationally televised dance show
‘American Bandstand’ in Philadelphia. — AP photos

In this Oct 27, 1981, file photo, television personality Dick Clark shines a
new sign that changes a portion of Philadelphia’s Market Street to
American Bandstand Boulevard, to recognize the 30th anniversary of the
popular dance program that originated in Philadelphia. 

This May 8, 2017 photo shows the former home, third from left, of jazz musician John
Coltrane in Philadelphia.

Philadelphia's music legacy is vast but hard to find 

Photo shows the Uptown Theater in Philadelphia. Photo shows a historical marker for Sigma Sound Studios across the street from its for-
mer home in Philadelphia.


