
In her rise to pop superstardom, Taylor
Swift was once earnest and anodyne, her
life’s disappointments more a chance for

songs of perky commiseration than of rage.
The world has changed, or maybe the 27-
year-old has grown up. On “Reputation,” her
sixth studio album, Swift is in a fighting spir-
it-and the story is all about her.

“Reputation” stars Swift as aggrieved and
vindictive-not the singer from her last album
“1989” who playfully pointed to the chatter
among her ex-lovers, but one wielding a
baseball bat and ready to smash stuff up on
the video for the new album’s first single
“Look What You Made Me Do.” On “I Did
Something Bad,” Swift-who breaks new
ground on the song by recording a profanity-
tells a man who crossed her, “I don’t regret it
one bit / ‘cause he had it coming.”In a possi-
ble nod to challenges faced by strong women,
Swift continues: “They’re burning all the
witches, even if you aren’t one.”

More hip-hop, no politics 
Swift has always brought autobiographi-

cal elements into her songs but on
“Reputation” one target is unmistakably
clear-Kanye West. The rapper notoriously
interrupted Swift as she accepted an MTV
award in 2009 and last year infuriated her by
boasting that he might be able to have sex
with her because he “made that bitch
famous.”

West’s wife, socialite Kim Kardashian,
sought to defend her husband at the time by
releasing a recording of a telephone conver-

sation in which West appeared to consult
Swift about the lyrics. Swift hits back on her
latest album: “Friends don’t try to trick you /
Get you on the phone and mind-twist you /
And so I took an ax to a mended fence.” The
focus on West is all the more striking as
“Reputation” for the first time sees Swift
embracing hip-hop, completing a transforma-
tion from her early days strumming country
guitar. “End Game,” one of the strongest
songs on the album, has Swift collaborating
with both rapper Future and English song-
writer Ed Sheeran, a close friend, in a finely
tuned blend of pop and hip-hop. If the sharp-
elbowed tone may reflect the mood of the
United States in 2017, one element is strik-
ingly absent-politics. Unlike virtually all A-list
pop singers of the moment, the self-
described feminist Swift has stayed mum
about President Donald Trump. The silence
may be refreshing for music fans looking for
an increasingly elusive political safe space in
Trump’s America. But it also marks a shrewd
marketing move for an artist who works on
the liberal coasts but whose country roots
have ensured her a loyal fan base in conser-
vative states.

Still peaceful with fans 
And even if her persona on the album is

harder-edged, she is also making sure her
real-life reputation among fans stays undis-
turbed. Swift has made surprisingly few pub-
lic appearances for “Reputation,” instead
communicated through safe posts on social
media platform Tumblr.

When three years ago she released
“1989,” one of the top-selling albums of the
past decade, Swift also waged a high-profile
war against Spotify, accusing the fast-grow-
ing streaming site of short-changing artists.
Swift has since dropped her campaign and
returned to Spotify. But she is keeping
“Reputation” off all streaming services for at
least one week, hoping to maximize sales.

Swift is less reserved in other areas. She
speaks more forthrightly than ever about

sexual desire, even if her imagery is still
prim compared with lyrics from stars such
as her rival Katy Perry. 

“I don’t want you like a best friend /
Only bought this dress so you could take it
off,” Swift sings. Swift sharply shifts tone to
close the album with a ballad, “New Year’s
Day.” Swift’s gentle voice is backed by
piano, a reminder of her earlier sound —
and that her new “reputation” is also about
maturity. — AFP 
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With his career imploding over allegations of
sexual misconduct, comedian Louis CK con-
fessed Friday to misbehaving in front of

women and expressed remorse for wielding his influ-
ence “irresponsibly.” The comedian said in a statement
that the harassment claims by five women detailed in a
New York Times report published Thursday “are true.”
“I can hardly wrap my head around the scope of hurt I
brought on them,” he said. “There is nothing about this
that I forgive myself for,” he wrote. “And I have to rec-
oncile it with who I am. Which is nothing compared to
the task I left them with.”

He apologized to the cast and crew of several proj-
ects he’s been working on, his family, children and
friends, his manager and the FX network, among others.
The 438-word statement ends with the comedian vow-
ing to stop talking and leave the spotlight, stating, “I
will now step back and take a long time to listen.” The
comedian stepped forward on the same day the indie
distributor The Orchard said it will scrap the release of
CK’s film “I Love You, Daddy.” CK has already been
edited out of the upcoming HBO benefit “Night of Too
Many Stars” and his work is being scrubbed from the
cable network’s vaults.

More fallout came Friday when Netflix said it will
not produce a second planned standup special starring
the comedian, citing his “unprofessional and inappro-
priate behavior.” He had been tapped for two specials,
with the first airing in April. At least five of the comedi-
an’s stand-up specials remain on Netflix.

Deep sorrow and empathy
In a further blow, FX Networks and FX Productions

said they are ending their association with CK, which
means cancellation of a deal with his production com-
pany, Pig Newton, and removing him as executive pro-
ducer on the four shows FX is making with him, includ-
ing “Better Things,” ‘’Baskets,” ‘’One Mississippi” and
“The Cops.” His com-
pensation is ended as
well, FX said. CK
behaved professionally
on all his series for FX,
“as far as we know,”
according to a state-
ment Friday. “However,
now is not the time for
him to make television
shows,” FX said. “Now
is the time for him to
honestly address the
women who have come
forth to speak about
their painful experi-
ences, a process which
he began today with
his public statement.”

Actress and writer Pamela Adlon, whose work with
CK includes TV’s “Better Things,” said Friday that she
and her family “are devastated and in shock after the
admission of abhorrent behavior by my friend and
partner.” “I feel deep sorrow and empathy for the
women who have come forward,” she wrote, asking for
privacy to process the situation before she could say
more. Adlon, who stars in “Better Things,” also
appeared on his comedy “Louie” and is in “I Love You,
Daddy,” the new film that was pulled from release
Friday following allegations of sexual harassment by
CK. He lost another film Friday, when Universal
Pictures and Illumination Entertainment said they have
“terminated their relationship” with CK on the planned
animated comedy “The Secret Life of Pets 2.”

Flood of accusations
CK provided the voice of Max the dog in “The

Secret Life of Pets,” which was released last year. The
comedian’s publicist, Lewis Kay, also announced Friday
on Twitter that “As of today, I no longer represent Louis
CK.” CK is the latest high-profile man caught in a flood
of accusations that began after an October report in the
New York Times alleging that Hollywood mogul Harvey
Weinstein had sexually harassed or assaulted several
women. Others who face sexual harassment or assault
accusations include “House of Cards” star Kevin Spacey
and filmmaker Brett Ratner. The widening allegations
have also reached former “Gossip Girl” actor Ed
Westwick. The BBC scrapped a TV series in the wake of
rape allegations against Westwick. The broadcaster also
paused filming on the 1980s-set sitcom “White Gold,”
which stars Westwick. He has been accused of raping
two women, Actor Jeremy Piven also took to social
media to once again declare his innocence of sexual
misconduct, saying on Twitter he hopes the string of
sexual harassment allegations will lead to “a construc-
tive dialogue on these issues” but warned about “false
accusations.” “We seem to be entering dark times - alle-
gations are being printed as facts and lives are being put
in jeopardy without a hearing, due process or evidence.
I hope we can give people the benefit of the doubt
before we rush to judgment,” he wrote. Piven, who has
been accused by two women of sexual misconduct,
faces a fresh accusation made against him from an
advertising executive. Tiffany Bacon Scourby told
People magazine that Piven held her down while he per-
formed a sex act at a hotel 14 years ago.

The crisis has also roiled the world of journalism,
with editors at The New Republic and NPR losing their
jobs. The latest accusation involved Rolling Stone: Ben
Ryan, a freelance writer, accused the magazine’s pub-
lisher, Jann Wenner, of sexual harassment, saying
Wenner offered a writing contract if Ryan spent the
night at the publisher’s Manhattan townhouse. Wenner
acknowledges he did attempt to have a sexual liaison
but denied offering a writing contract for sex. — AP

A screenshot from the film ‘I Love You, Daddy’ 

In this Feb 28, 2016 file photo,
Louis CK arrives at the Vanity
Fair Oscar Party in Beverly
Hills. — AP 

‘I Did Something Bad’: 
Taylor Swift re-crafts 
sound and reputation

Taylor Swift performs at the DIRECTV NOW Super Saturday Night Concert in Houston. — AP photos 

Kristen Stewart’s directing ambitions
go all the way back to when she was
an 11-year-old performing in the

2002 David Fincher thriller “Panic Room.” “I
was working with Jodie Foster and I was
like, ‘I’m going to direct. I’m going to be the
youngest director that exists,’” Stewart
recalled in an interview. When she, years lat-
er, told Foster she was finally making some-
thing, Stewart says, “She was like, ‘Dude, the
first thing you’re going to realize is that you
have nothing to learn.”

It took longer than Stewart expected, but
she has now made a short film titled “Come
Swim.” Following premieres at the Sundance
Film Festival and the Cannes Film Festival,
“Come Swim” debuted Friday on the
women’s entertainment and lifestyles web-
site Refinery29. The film announces
Stewart’s filmmaking ambitions and opens a
new chapter in the fast-moving career of the
27-year-old actress. Stewart is already
developing several other projects, including
a script she’s writing that’s an adaptation of
a memoir (Stewart declined to say whose).
She’s taking two months off acting to write
it, and she also hopes to turn “Come Swim”
into a feature-length film.

‘Aggrandized pain’
“It’s my first step into something I’ve

wanted to for a really long time,” said
Stewart. Stewart spoke in a pair of inter-
views - one on a balcony in Cannes in May,
the other by phone on Thursday. As to the
recent sexual harassment scandals that have
swamped Hollywood, Stewart pointed to her
speech last month at Elle’s Women in
Hollywood event, where she spoke about the
less-noticed harassment of below-the-line
crew members. Stewart declined to add to
those comments Thursday but acknowl-
edged the industry’s gender imbalances

behind the camera have been on her mind.
“I’m so fortunate to be able to have made

this movie because it’s obviously tougher for
women to be heard,” said Stewart. “I’m
obviously deeply proud of anyone who’s
able to express themselves freely and it’s
awesome that we’re living in a time where
they can.” “Come Swim” isn’t your standard
actor-made directorial debut. It’s an 18-
minute metaphorical rendering of a feeling,
of the overwhelming oppression of heart-
break and grief. A man is submerged, literal-
ly, by water everywhere. Stewart describes
the film as about “aggrandized pain” and
says its imagery has haunted her for four
years.

“You don’t realize when you’re trudging
through that water, you feel so alone,” says
Stewart. “We’ve all been there. But when
you’re in it, you feel like you can’t partici-
pate in life.” In many ways, “Come Swim”
reflects something essential about Stewart:
she is hyper alert to her surroundings and
her emotions. It’s a quality that has probably
helped make her, in the eyes of many, a per-
former of twitchy, alive sensitivity.

“I am so sensitive it drives me crazy,”
says Stewart. “It’s funny (that) the first movie
I wanted to make was basically just a movie
about somebody who is like, ‘You don’t get
it! It’s horrible!’” Getting behind the camera
was also a way for Stewart to be the kind of
director she herself appreciates - one who
favors discovery over heavily-scripted con-
trol. “The worst is when directing becomes
correcting,” she says. “It’s like: ‘Do it all
yourself then. Why are you even making
movies?’ I don’t want packaged and deliv-
ered ideas.” “Come Swim,” abstract and
impressionistic, is certainly not that. For an
actress who remains a considerable box-
office draw, her film is little concerned with
matching audience expectations. — AP 

With Hollywood roiled by
mounting sexual misconduct
allegations, studios are moni-

toring Kevin Spacey’s removal from his
latest movie as a bold but risky prece-
dent for dealing with scandal-hit talent.
Sony and filmmaker Ridley Scott have
been praised for cutting the disgraced
58-year-old from “All the Money in the
World” but, with the release just six
weeks away, the move is expected to be
costly. “Sony put people before profits in
their decision to cut Spacey from a movie
only weeks away from its release,”
Jeetendr Sehdev, a Hollywood branding
expert and bestselling author, told AFP.
“The studio has set a new standard in
Hollywood, and that’s inspiring.” Spacey
is being replaced by Christopher
Plummer for the part as US millionaire J
Paul Getty in the story about the 1973
kidnapping of his teenage grandson John
Paul Getty III.

Best known for his role in 1965 as
Captain Von Trapp in “The Sound of
Music,” the 87-year-old was reportedly
Scott’s original first choice before he was
pressured into picking a bigger name. A
Massachusetts mother accused Spacey
this week of sexually assaulting her 18-
year-old son on the holiday island of
Nantucket last year. Dropped by Netflix,
he has also been accused of attempting
to rape a 15-year-old boy in New York
and of making advances decades ago on
actor Anthony Rapp, when he was 14
years old.

Unprecedented 
While filmmakers have been forced

into quick recasting decisions before,
such a bold move for non-creative rea-
sons in a finished movie is unprecedent-
ed. Sony’s TriStar has pulled the project
from the prestigious closing slot of the
AFI Fest in Los Angeles but Scott’s crew
is racing nevertheless to honor the
planned December 22 release.

“Many celebrities misbehave but

audiences find it hardest to forgive alle-
gations of child sexual assault. I doubt
we’ll be seeing a Spacey comeback,”
added Sehdev, author of “The Kim
Kardashian Principle.” “Kevin Spacey has
turned toxic for good reason. Audiences
judge brands based on how quickly they
act. If you value your reputation, you
need to get away and stay away from
Spacey immediately.”

If the decision to drop Spacey was
straightforward, the race to finish the
movie in time for its original release date
is more complicated. Sony and financier
Imperative Entertainment had considered
nudging the release to 2018, according to
Variety magazine. But they wanted it to
open ahead of Danny Boyle’s FX series
“Trust,” also about the Getty kidnapping
and due to debut in January. 

The movie is also expected to be
among the favorites for the upcoming
awards season but must hit theaters by
the end of the year to have a chance at
the Oscars. It is not entirely uncharted
territory for Scott, who was hit by the
death of British legend Oliver Reed three
weeks before wrapping “Gladiator”
(2000).  Then, the director rewrote parts
of the movie to include previously filmed
scenes featuring Reed and shot new
material with a body double digitally
spliced with Reed’s head.

A gamble 
Some 15 years earlier, Robert

Zemeckis replaced Eric Stoltz with
Michael J Fox five weeks into shooting
“Back To The Future,” after deciding he’d
cast the wrong rising star. Woody Allen
and Stanley Kubrick faced similar prob-
lems with “September” (1987) and “Eyes
Wide Shut” (1999) respectively, both
ordering extensive reshoots. While digital
trickery is never straightforward, the
technology is sufficiently advanced for
Plummer to do much of his acting against
a green screen, to be pasted into existing
footage later.

But it is understood that the preferred
option is to bring back co-stars Mark
Wahlberg and Michelle Williams for
reshoots alongside the stand-in. The
extra eight days required for Plummer to
replicate Spacey’s scenes is expected to
cost around $2.5 million, but the real
financial drag could be the new trailers
and posters, plus post-production.
Whether the gamble pays off will likely
depend as much on how slick the substi-
tute looks as the extent to which the taint
of scandal has been wiped clean. 

“When (Reed) died we had to make
sense of the whole end of the film. It’s a
very weird thing to have to do-particu-
larly then, when the technology wasn’t
really there at all,” “Gladiator” visual
effects supervisor Rob Harvey told the
BBC. “It was a clever bit of directing and
scriptwriting. We just tried to do it as
tastefully as possible.” — AFP 

Execs eye Sony’s Spacey 
gamble as brave 

possible precedent

This file photo taken on February 26, 2015
shows US actor Kevin Spacey posing for pho-
tographers on the red carpet ahead of the
world premiere of the television series ‘House
of Cards - Season 3 in London. — AFP 

Kristen Stewart dives 
into grief in her 

directorial debut

Kristen Stewart attends
the LA premiere of
“Come Swim” at the
Landmark Theatre on
Thursday, Nov 9, 2017, 
in Los Angeles. — AP  


