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Paul McCartney, Common, Miley Cyrus,
Amy Schumer and other stars played
supporting roles at nationwide gun-

reform rallies dominated by teenage sur-
vivors’ emotional speeches. Still, the
protests were deeply personal for some of
the celebrities involved. Jennifer Hudson,
who performed “The Times They Are A
Changin’” to cap Saturday’s March for Our
Lives rally in Washington, D.C., alluded to
the shooting deaths of her mother, brother
and 7-year-old nephew in 2008.

“We’ve all lost somebody. ... We’ve all got
a purpose. And we want what? We want
change,” she said, encouraging the vast
crowd to join her in song. McCartney said his
decision to take part in the New York City
rally was prompted by the 1980 Manhattan
shooting death of John Lennon, his former
Beatles bandmate. “One of my best friends
was killed in gun violence, right ‘round here,
so it’s important to me,” he told CNN.

Asked what he hoped could be accom-
plished by the event, McCartney opened his
jacket to show the slogan emblazoned on his
black T-shirt: “We can end gun violence.”
Hudson, appearing tearful as she concluded
her appearance, was backed by members of
a Washington choir and survivors of the Feb.
14 Parkland, Florida, high school shooting.
Students from the school led rallies attended

by hundreds of thousands of people in the
nation’s capital and other US cities.

Celebrities attending the Washington
event included power couples George and
Amal Clooney and Kate Capshaw and
Steven Spielberg, who helped fund the
protests with a combined $1 million dona-

tion. Also attending were Kim Kardashian
and Kanye West, Glenn Close, Cher, Jimmy
Fallon and Dennis Rodman. Common, Cyrus,
Andra Day, Vic Mensa, Demi Lovato, Lin-
Manuel Miranda, Ben Platt and Ariana
Grande performed in Washington, and Rita
Ora took the stage in Los Angeles.

“This song is dedicated to Stephon Clark,
Decynthia Clements and all the unarmed
black men and women killed by police
weapons,” Mensa said before performing
“Now We Could Be Free.” Grande encoun-
tered another iteration of violence when her
2017 Manchester, England, concert was

bombed, killing 22 people and injuring
scores of others. Schumer, the actress-
comedian and cousin of Senate Minority
Leader Chuck Schumer, a New York
Democrat, spoke to Parkland survivors
attending the Los Angeles rally, telling them
the violence they endured has to stop. —AP

Stars affected by violence join 
students’ gun-reform rallies

Miley Cyrus performs ‘The Climb’ during the ‘March for Our Lives’ rally in support of gun con-
trol, in Washington. — AP photos

Ariana Grande performs ‘Be Alright’ during the ‘March for Our Lives’ rally in support of gun
control, in Washington.

His nose was round and bright red, his face as white as a sheet.
His mouth was surrounded by an exaggerated smear of red
makeup and his arched eyebrows hung ridiculously high on his

forehead. Such was the daily uniform of Bozo the Clown, who enter-
tained kids for decades when TV was in its infancy. It’s also a uni-
form that for many now seems grotesque and sinister.

The death of longtime Bozo performer Frank Avruch this week
triggered both feelings - warm memories from some and a shiver of
fear from others who associate clowns more with the film “It.” Which
begs the question: When exactly did clowns go from birthday-party
goofy to downright sinister? Well, hold onto your really big shoes -
experts are divided.

David Carlyon, author, playwright and a former clown with
Ringling Bros. and Barnum & Bailey Circus in the 1970s, argues that
the fear of clowns - known officially as coulrophobia - is a relatively
new phenomenon, born from the counter-culture 1960s and emerg-
ing as a popular force in the 1980s. “There is no ancient fear of
clowns,” he said. “It wasn’t like there was this panic rippling through
Madison Square Garden as I walked up through the seats. Not at
all.” Carlyon said clowns were considered sweet and funny for two
centuries until an inevitable backlash that included Stephen King’s
hit novel “It,” the film “Poltergeist,” Heath Ledger’s white-faced
maniac Joker, the misanthrope Krusty the Clown from “The
Simpsons,” the shock band Insane Clown Posse and Homey D. Clown
from “In Living Color.”

“Anything that gets that much glorification and is sentimentalized
within an inch of its life invites someone to snark at it,” said Carlyon,
who recently discovered the cover of a National Lampoon from
1979 with a girl cowering in fear of a malevolent clown. “There’s
nothing in any available evidence that kids were afraid of clowns in
the ‘40s, the ‘50s, the ‘60s, the ‘70s,” he said. “Who said that about
Red Skelton?”

Not so fast, argues Benjamin Radford, an author and editor at
Skeptical Inquirer magazine who literally wrote the book on the sub-
ject, 2016?s “Bad Clowns.” Not to throw a pie in anyone’s face, but
he argues that evil clowns have always been among us. “It’s a mis-
take to ask when clowns turned bad because historically they were
never really good. They’ve always had this deeply ambiguous char-
acter,” he said. “Sometimes they’re good; sometimes they’re bad.
Sometimes they’re making you laugh. Other times, they’re laughing
at your expense.” Radford traces bad clowns all the way to ancient
Greece and connects them to court jesters and the Harlequin figure.
He notes that Punch, an evil puppet who frequently smacks his part-
ner Judy with a stick, made his first appearance in London in the
1500s. “You have this mass-murdering, baby-killing clown that’s
beloved by Britons everywhere of all ages,” he said.

Clowns in America had their roots in circuses and they were at
first meant to amuse adults, but clowning history took a detour in the
1950s and ‘60s when the squeaky-clean Bozo and Ronald McDonald
became the “quintessentially American default clowns” for kids,
Radford said. The more sinister clown waited patiently for his day to
shine. “Stephen King didn’t invent the evil clown. That was long
before his time. — AP

No laughing matter: 
When exactly did 
clowns become scary? Jose Antonio Abreu, a musician, politician and economist who created a

network of more than 1,500 orchestras and choirs for young people in
Venezuela, died on Saturday at age 78. Known as “El Maestro” in his

home country, Abreu started the project in 1975, and his internationally-
acclaimed “El Sistema” (“The System”) has grown to include more than
900,000 children, taught by 10,000 teachers throughout Venezuela. The
project began with just 11 musicians in a basement in downtown Caracas-and
flourished to touch the lives of hundreds of thousands of kids, 75 percent of
them poor and many from rural areas, according to the institution. “They are
boys that we are taking away from drugs and violence. Just sitting a boy in a
rehearsal to play, when he could be on the corner smoking marijuana, is
already a very important achievement,” he said several years ago.

The organization’s goal is now to reach one million young people.
Education Minister Elias Jaua hailed Abreu as “a great Venezuelan.”
“Thanks to Maestro Jose Antonio Abreu for his beautiful legacy for the
boys, girls and young people of Venezuela,” Jaua wrote on Twitter. “With
devoted love and eternal gratitude to my mentor and father of El Sistema,”
Gustavo Dudamel, the conductor of the Los Angeles Philharmonic
Orchestra and a product of Abreu’s program, wrote on Twitter along with
a photo of himself and “El Maestro.”

Little is known about the personal life of Abreu, who was born on May
7, 1939 in Valera. His innovative teaching model, which boasts replicas in
50 countries, has earned him a number of prestigious awards, including
from UNESCO and the Royal Swedish Academy of Music. In addition to

his landmark music program, Abreu also played a role in Venezuelan poli-
tics: he was a legislator and also served as culture minister during presi-
dent Carlos Andres Perez’s second term. —AFP 

Jose Antonio Abreu, noted
Venezuelan musician, dies aged 78

In this file photo the founder of ‘The System’ music project, Venezuelan Jose
Antonio Abreu, gestures during an explaining talk in San Francisco, California,
before the kick off of a US tour. — AFP 

Once proclaimed “the most beautiful
woman in the world,” Hedy Lamarr is
remembered as the silver screen siren

who scandalized show business in a 1930s
nude scene. The raven-haired actress, who
died at the turn of the millennium at age 86,
wrote in her memoirs that “any girl can be
glamorous: all you have to do is stand still
and look stupid.”

In reality, as a new PBS documentary
reveals, Lamarr’s sultry beauty stood in the
way of her getting the credit she deserved as
an ingenious scientist and engineer whose
inventions helped revolutionize modern com-
munications. Lamarr never publicly talked
about her life outside the movies, and her
family thought her story had died with her,
but in 2016, never-before-heard tapes of the
actress telling her own life story emerged. 

“People have the idea that I’m sort of a
stupid thing. I never knew I looked good to
begin with, because my mother wanted a boy
named Georg,” she says on one of the tapes.
“Unfortunately I didn’t become that and she
wasn’t too thrilled about it. I was different, I
guess. Maybe I came from a different planet,
who knows? But whatever it is, inventions are
easy for me to do.”

Combining the recordings with intimate
reflections from her children, closest friends,
family and admirers, “Bombshell: The Hedy
Lamarr Story” explores Lamarr’s true legacy
as a technological trailblazer.  The film, co-
executive produced by Oscar winner Susan
Sarandon, attempts to shine a light on the
atmosphere that created the disconnect
between her brilliance and beauty.

Sultry temptress 
An Austrian Jewish emigrant who invented

a covert communications system to try to
help defeat the Nazis, Lamarr was ignored
and told to sell kisses for war bonds instead.
It was only toward the end of her life that
tech pioneers discovered that it was her con-
cept that is now used as the basis for secure
WiFi, GPS and Bluetooth technologies.

In 2016, former Forbes journalist Fleming
Meeks discovered several tapes of a 1990

phone interview with Lamarr, providing a
rare insight into her private thoughts. “Oh my
God, she was the best-looking movie star
that ever lived. She became my inspiration,”
veteran filmmaker Mel Brooks says in the
documentary. “I don’t know whether it’s true,
but you hear things. I heard that she was a
scientist.”

Born in Vienna in 1913, Lamarr was an
intuitive tinkerer as a child, always interested
in mechanical things and an inveterate seeker
of knowledge. She won a few minor roles
when, still going by her real name Edy
Kiesler, she made a fleeting appearance with-
out her clothes in the Czech film “Extase.”
Pope Pius XI denounced the movie, Hitler
banned it, and the offending scenes were
excised from most European and American
versions. —AFP

Hollywood femme-fatale Hedy
Lamarr’s amazing double life

Swiss singer Lys Assia, the first-ever winner of
the Eurovision Song Contest, has died aged
94, the competition’s organizers said.  Assia,

who won the first edition of the contest in 1956 in
Lugano, Switzerland, with the song “Refrain”,
“passed away on March 24 at Zurich’s Zollikerberg
Hospital, having recently turned 94,” Eurovision
said in a statement. 

Assia, whose real name was Rosa Mina
Schaerer, was born in 1924 in Rupperswil in the
north of Switzerland. She began her career as a
dancer, but soon turned to singing, achieving her
biggest hit in 1950 with “O Mein Papa”, Eurovision
said.  Assia took part in the contest again in 1957
and actually came second in 1958 with the song
“Giorgio”. She tried to return as a contestant again
in 2011, but was not selected to sing for
Switzerland. Assia is the only Swiss national to
have won Eurovision, although Canadian singer
Celine Dion won the contest on behalf of
Switzerland in 1988 with the song “Ne partez pas
sans moi”. This year’s Eurovision Song Contest is
being held in Lisbon, Portugal in May. —AFP 

Lys Assia, Eurovision’s 
first-ever winner,
dies aged 94

This undated photo shows Austrian-born
actress Hedy Lamarr, a Hollywood star from
the 40’s and 50’s. — AFP 

In this file photo Swiss singer Lys Assia stands on
stage during an event on the sidelines of the
Eurovision Song Contest in Duesseldorf, western
Germany. — AFP 


