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In the Spanish colonial-style environs of Hollywood’s
Roosevelt Hotel, around 100 film buffs chew pencils,
polish spectacles and furrow brows in the flickering

glow of long-forgotten silent movies. These cinema
sleuths are being shown a selection of snippets from
thousands of old films stored lovingly by the US Library
of Congress-despite no one having the foggiest idea
what most of them are.

The library hosts annual “Mostly Lost” workshops at
its Packard Campus in the foothills of Virginia’s Blue
Ridge Mountains, where scholars and plain old enthusi-
asts gather to find out as much as possible about the
unknown, or little-known, films.  “The Library of
Congress is intensely committed to investigating, identi-
fying, preserving and making accessible our silent film
heritage, so much of which is still unknown,” said Greg
Lukow, head of the national audiovisual conservation
section.

The library has gone on the road to bring its work to
the TCM Film Festival, a celebration of Golden Age
Hollywood held every year in the spiritual home of
American cinema. Attendees quiz neighbors, consult
databases on tablets and smartphones and shout out the
names of actors, locations, car models and anything else
they recognize as piano maestro Ben Model accompanies
the clips. “That’s Balboa Park in San Diego!” yelled a
middle-aged woman in a red baseball cap as one clip
played. “There’s a gas tank like that in east LA!” another
added breathlessly.  These film buffs are relying on

knowledge amassed over a lifetime, information that can-
not simply be culled from the Internet Movie Database or
crowd sourced on Twitter.

We’re very proud’ 
“Anyone recognize that typewriter?” Library of

Congress technician Rachel Del Gaudio asked hopefully,
poised with pen and pad as those present scrutinized the
grainy monochrome footage. “Some attendees have a
great knowledge of film history already but that’s not
required. Sometimes people just have a great memory for
stories,” Del Gaudio said. “Maybe somebody happens to
know that the film playing on screen is some forgotten-
about tale from the 17th century. Or maybe you’re a
world class researcher. Maybe you’re like one of our star
attendees who easily recognizes faces. Or sometimes
butts.”

She’s talking about Steve Massa, of the New York
Public Library for the Performing Arts, a legend at
“Mostly Lost” since he named a fat silent actor two years
ago after seeing just a few frames of his backside. The
45-acre (18-hectare) Packard Campus, about 75 miles
(120 kilometers) southwest of Washington, houses 7.5
million films, TV and radio shows and other recordings,
on more than 90 miles of shelving.

A little over half of the 763 clips shown since 2012
have been identified, in the workshops themselves and
through further research. “We’re very proud of that.
Some of those films exist elsewhere in more complete

form, but with quite a few of those, that is literally the
only known existing material of that title,” Del Gaudio
said.  A 2013 study for the Library of Congress showed
three-quarters of nearly 11,000 silent films released by
major studios between 1912 and 1929 have been lost.
Experts argue, however, that many were likely forgotten
for a reason and, even if their identities are restored,
would not be held up alongside “Ben-Hur,” “The Gold
Rush” or “The Ten Commandments.”

‘Game changer’ 
Feature films-stored in metal cans before digitization-

can consist of 150,000 frames or more, across numerous

reels, any of which could be lost through nitrate deterio-
ration, fires or floods. Picture houses failing to return
prints, poor handling, silent-era bootleggers and faulty
projectors were among the hazards a studio would face
trying to hang onto its beat-up movies. Among the more
high-profile gems uncovered by “Mostly Lost” are a 1928
Walt Disney cartoon, a 1933 Three Stooges color short, a
1927 comedy by John Ford and “The White Shadow,” the
earliest surviving film credit for Alfred Hitchcock.

A stolen baby mixup vignette screened at the
Hollywood event-recently revealed to be “Toodles, Tom
and Trouble”-is amusing enough but comes across in
these less innocent times as kind of creepy. Experts were
able to narrow down its 1915 release date and New York
location by the fashions of its actors, products in shop
windows, an English-language newspaper, gas street-
lamps, brickwork in a park and more. In another clip, a
long camera shot and painted scenery narrow down the
era while in a third a calendar in the background shows
the date May 28 falling on a Saturday, meaning the movie
was most likely shot in 1921.  “We are fortunate that we
have many, many non-film resources both in print and,
now, online,” said moving image curator Rob Stone, the
originator of the workshops. “It really has been a game
changer for us with ‘Mostly Lost,’ once we got WiFi in
our theater.” — AFP

Watching the detectives: The movie sleuths saving silent cinema

The US Library of Congress hosts annual “Mostly Lost”
workshops, where scholars and plain old enthusiasts
gather to find out as much as possible about unknown, or
little-known, films. — Shutterstock

My big break: Tom 
Cruise on the snapped 
ankle that halted ‘M:I6’

If the infamous “hobbling” scene in Rob Reiner’s
“Misery” made you hide behind the sofa, then
prepare to wince hard at “Mission: Impossible -

Fallout”-as Tom Cruise shatters his ankle for real.
The injury has threatened or ended the careers of
sports legends like Diego Maradona, Yao Ming and
Derek Jeter, but 55-year-old Cruise calmly finished
the take and was back on set within six weeks.
“I’ve broken bones before in my life, but it was
hard,” the “Top Gun” icon, perhaps the most rec-
ognizable movie star in the world over the last four
decades, said.

“It was very difficult, because they were con-
cerned I wasn’t going to be able to run for nine
months at least and I’m in the middle. I’ve got a
release date and responsibilities-I didn’t want to
stop filming.” AFP caught up with Cruise at the
annual CinemaCon industry gathering in Las Vegas,
where he was promoting the sixth film in the lucra-
tive spy franchise ahead of its July 27 release.

“Mission: Impossible - Fallout” was forced to
halt production in London last year after Cruise
slammed awkwardly into a concrete wall as he
leapt between buildings while attached to cables. “I
knew instantly my ankle was broken and I really
didn’t want to do it again so just got up and carried
on with the take,” he said after the incident.
Director Chris McQuarrie-who was also at the
helm for Cruise’s “Mission: Impossible 5” (2015)
and “Jack Reacher” (2012) — said he would “move
heaven and earth” to ensure that fateful fourth take
got into the movie.

Semi-naked 
Cruise’s most difficult days were ahead of him,

though, as he had to spend hours every day in
rehab and climb a mountain in Norway when he
returned to filming.  “When you see the sprinting in
the movie, I’m basically doing it on a broken foot.
But I was able to get to a physical point where it
wasn’t causing any more damage by doing that,”
Cruise said.

A veteran of more than 50 movies, the star is
admired for his adventurous attitude to filmmaking,
which over the years has involved some hair-raising
moments on set. It all started comparatively sedate-
ly as Cruise announced himself to Hollywood with a
minor role in the 1981 romantic drama “Endless
Love.” It was a memorable scene in 1983’s “Risky
Business,” where he cavorts in a white shirt and his
underwear while lip-syncing to “Old Time Rock
and Roll,” that confirmed him as one of the film
industry’s brightest talents.

Legendary producers Jerry Bruckheimer and
Don Simpson cast Cruise in 1985’s smash-hit “Top
Gun” as the fighter pilot Maverick, a role that cata-
pulted him into the ranks of Tinseltown’s elite. In
the 33 years since, he has established himself as
one of the most powerful and bankable players in
Hollywood, his movies grossing $9.3 billion and his
talents earning three Oscar nominations. His box
office successes have included conventional action
movies but also edgier roles, such as Oliver Stone’s
“Born on the Fourth of July,” Barry Levinson’s “Rain
Man” and Michael Mann’s “Collateral.”—AFP

Actress Ashley Judd, one of the first women to pub-
licly accuse Harvey Weinstein of sexual miscon-
duct, sued the disgraced mogul Monday, alleging

he defamed her after she rejected him. The complaint filed
in Los Angeles Superior Court in Santa Monica, accuses
Weinstein of ruining her chance to be cast in the “Lord of
the Rings” trilogy by making false statements to director
Peter Jackson that he’d had a bad experience with Judd,
calling her a “nightmare.”

“With those baseless smears, Weinstein succeeded in
blacklisting Ms Judd and destroying her ability to work on
what became a multibillion-dollar franchise with 17
Academy Award wins and many more nominations,” the
suit states. The document goes on to describe the
“pathetic reality” that Weinstein was retaliating after
Judd, 50, rejected his sexual advances a year earlier, when
he allegedly cornered her in a hotel room under the guise
of discussing business.

“A self-described ‘benevolent dictator’ who has
bragged that ‘I can be scary,’ Weinstein used his power in
the entertainment industry to damage Ms Judd’s reputa-
tion and limit her ability to find work,” it says. Judd said in
a prepared statement that any damages she wins will go
to the Time’s Up legal fund, “so that women and men in all
professions may have legal redress for sexual harassment,
economic retaliation and damage to their careers.”  

Weinstein has previously denied having any input into
casting decisions involving “Lord of the Rings,” which

began pre-production work under the Miramax studio
but later moved to New Line Cinema. Oscar-winning
Jackson worked with Weinstein and his brother Bob early
in the development of “The Lord of the Rings,” and has
said the pair acted like “second-rate Mafia bullies.”

The New Zealand director said he had no direct
knowledge of sexual misconduct allegations against
Weinstein, but that the producer pressured him not to
hire Judd or Mira Sorvino. “I recall Miramax telling us
they were a nightmare to work with and we should avoid
them at all costs. This was probably in 1998,” Jackson was
quoted as telling Fairfax New Zealand.

“At the time, we had no reason to question what
these guys were telling us but in hindsight, I realize that
this was very likely the Miramax smear campaign in full
swing.” He spoke out in December as the number of
women accusing the fallen mogul swelled to more than
100, with allegations ranging from harassment to rape.
“There it is, confirmation that Harvey Weinstein derailed
my career, something I suspected but was unsure,”
Sorvino tweeted. “Thank you Peter Jackson for being
honest. I’m just heartsick.”

Weinstein’s spokesman pointed out at the time that
Judd appeared in two subsequent Weinstein films-”Frida”
(2002) and “Crossing Over” (2009) — and said Sorvino
was also considered for other films. — AFP

Judd sues disgraced Weinstein over ‘smear’
Ashley Judd

‘Simpsons’ breaks
TV record but 
faces controversy

“The Simpsons” has broken the record for the
most episodes in a primetime scripted series
on American TV, but the milestone came as the

popular show finds itself accused of racism. Fox’s
636th episode about the Simpson family, which aired
Sunday night, pushed it past Western drama
“Gunsmoke” which stopped at 635 episodes in 1975
after 20 years on the air. Outside of primetime, some
US soap operas have been running since the 1960s.

“The Simpsons” stars Homer, the family patriarch
working for a nuclear power station, his wife and voice
of reason Marge, and children Bart, Lisa and Maggie.
Since it first aired in 1989, the show has won more
than 30 Emmys. In its early years, the animated come-
dy regularly pulled in more than 15 million viewers and
had double that — 33 million-for its most-watched
episode in 1990. It became so popular that references
to “The Simpsons” have formed part of pop culture.

Declining audience figures had led to fears that it
would not be renewed, but in 2016, Fox committed to
continue “The Simpsons” until a 30th season in 2019.
After so many years, one character who has been part
of “The Simpsons” since the beginning has in recent
months become the subject of controversy. Apu

Nahasapeemapetilon is the manager of Kwik-E-Mart
convenience store, a character of Indian ethnicity
voiced by a white actor, Hank Azaria.

In the documentary “The Problem with Apu,”
released last November, Hari Kondabolu, an actor and
comedian of Indian origin, denounced the character’s
marked accent and other stereotypes. Both Azaria and
“Simpsons” creator Matt Groening refused to appear
in the documentary to answer questions. Azaria, how-
ever, later told a reporter from the TMZ celebrity
website that Kondabolu “made some really interesting
points” and “gave us a lot at ‘The Simpsons’ to think
about.”

In an episode on April 8, the show addressed the
issue when Marge tried to remove any references that
could offend anyone from a children’s book she had
bought. She reads the book to her daughter Lisa, who
finds it boring. “Something that started decades ago
and was applauded and inoffensive is now politically
incorrect,” says Lisa, turning towards a picture of Apu
and winking. “What can you do?”  “Some things will
be dealt with at a later date,” says Marge.  “If at all,”
says Lisa. 

Following this exchange, Azaria said last week in an
interview on “The Late Show” that he was “perfectly
willing and happy to step aside, or help transition” the
character to something new. Groening, however, says
he is “proud of what we do on the show. And I think
it’s a time in our culture where people love to pretend
they’re offended.” Last May, a Russian cartoon chan-
nel said it would not air a “Simpsons” episode about
playing a game similar to Pokemon Go in a church, fol-
lowing concerns raised by Orthodox clerics. — AFP 

West sparks new
outrage in calling
slavery ‘choice’

Rapper Kanye West, on the receiving end of criticism
in the music world after backing President Donald
Trump, sparked fresh outrage Tuesday when he

called slavery “a choice.” The rapper, never shy about
expressing himself, made the comments in passing during
one of two free-flowing interviews he gave as he promotes
two upcoming albums. “You hear about slavery for 400
years. For 400 years? That sounds like a choice,” West
told TMZ Live, the broadcast wing of the celebrity gossip
site. West elaborated little on his statement but appeared
to be drawing a parallel to how he is presumed to hold
certain views as an African American artist.

“We’re mentally in prison. I like the word ‘prison’
because slavery is too direct to the idea of blacks. Like
Holocaust is Jews, slavery is blacks,” West said. West’s
remarks immediately sparked an uproar on Twitter, his
favorite medium, and he was taken to task live by a TMZ
employee who said he was “appalled.” The 40-year-old
rapper, designer and husband of reality television star Kim
Kardashian re-emerged last month after a year-long
absence that followed a purported mental breakdown. He
enraged many fellow artists-but was embraced by conser-
vative commentators-as he praised Trump, who has since
cited the rapper’s words as evidence of minority support.
In a separate interview with radio host Charlamagne tha
God, West said he had not followed Trump’s policies but,
“When I see an outsider infiltrate, I connect with that.”

West-who in 2005 made headlines by saying that then
president George W. Bush “doesn’t care about black peo-
ple”-is one of the few prominent African Americans to
support Trump.  The president built his political career by
promoting unfounded conspiracy theories about his pred-
ecessor Barack Obama’s birthplace and has been
embroiled in a number of racial controversies since taking
office. Speaking to Charlamagne tha God, West said he
was upset that Obama invited other rappers to the White
House such as Kendrick Lamar and Jay-Z. Obama, in off-
record small talk with a reporter in 2009 that leaked,
called West a “jackass” after the rapper disrupted the
MTV Video Music Awards to say that Taylor Swift did not
deserve her prize. “You know, he never called me to apol-
ogize,” West said, explaining that Obama had met him and
his mother before being elected president. —AFP

Kanye West

Actor Tom Cruise attends “The Mummy” New York
Fan Event at AMC Loews Lincoln Square in New
York City. — AFP 


