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Fe a t u r e s

A model wears The ‘Queen Marie Antoinette’s Pearl’ with an
estimated value of £767,500-£1,534,000 GBP on Queen Marie
Antoinette’s pearl and diamond necklace, together with a
Queen Marie Antoinette’s diamond brooch (left), a pair of
Queen Marie Antoinette’s pearl and diamond pendent earrings
with an estimated value of £77,000-£154,000 GBP and Queen
Marie Antoinette’s diamond and woven hair ring, during a pho-
tocall for the sale of ‘Royal Jewels from the Bourbon Parma
Family’ at Sotheby’s auction house in London. — AFP photos

Marie Antoinette’s dazzling diamonds and pearls,
unseen in public for two centuries, will go on sale
in Geneva today in what is being billed as one of

the most important royal jewelry auctions in history. The
treasures were secretly whisked out of Paris in 1791 as
King Louis XVI, his queen and their children prepared to
escape during the French Revolution. They are part of a
major collection, held by the Italian royal House of
Bourbon-Parma, that is being sold by Sotheby’s auction
house.

Out of the more than 100 lots, 10 pieces belonged to
the ill-fated Marie Antoinette, the last queen of France
before the revolution. She was guillotined in Paris in
October 1793 at the age of 37. “It is the sale of the 21st
century. Because how do you top Marie Antoinette?”
Andres White Correal, Sotheby’s senior director of jewel-
ry, told AFP last month. The highlight is Marie Antoinette’s
Pearl, a natural pearl and diamond pendant valued at $1-2
million (870,000-1.75 million euros).

A natural pearl and diamond necklace composed of
three rows of more than 100 slightly graduated pearls is
expected to fetch $200,000-300,000, as are a pair of
pearl and diamond pendant earrings. A monogrammed
ring containing a lock of her hair is valued at $8,000-
10,000. A fine natural pearl and diamond necklace is
meanwhile priced at $40,000-70,000, while a double rib-
bon bow diamond brooch is estimated at $50,000-
80,000.

‘Imbued with history’ 
“It is one of the most important royal jewelry collec-

tions ever to appear on the market and each and every
jewel is absolutely imbued with history,” said Daniela
Mascetti, deputy chair of Sotheby’s jewelry Europe. The
jewels followed a winding path highlighting European
power dynamics in the 18th and 19th centuries.  According
to accounts written by the queen’s lady in waiting,

Madame Campan, Marie Antoinette spent an entire
evening in the Tuileries Palace wrapping all her diamonds,
rubies and pearls in cotton and enclosing them in a wood-
en chest.

They were sent to Brussels, governed by her sister
Archduchess Marie-Christine, before being sent on to the
French queen’s native Austria, and to the safe-keeping of
her nephew, the emperor. In 1792, the royal family was
imprisoned in Paris. The king and queen were executed the
next year, and their 10-year-old son, Louis XVIII died in
captivity.  Only their daughter, Marie Therese of France,
survived. She was sent to Austria in 1796, where she was
given her mother’s jewels.

She had no children herself, but passed on the jewels to
her niece and adopted daughter, Louise of France,
Duchess of Parma, who in turn left them to her son, Robert
I (1848-1907), the last ruling Duke of Parma. They have
been privately owned by relatives ever since. Today’s
Bourbon-Parma sale also contains jewelry belonging to
Charles X, including a diamond tiara; jewels from empress
Marie Therese of Austria-Marie Antoinette’s mother-and
Austrian emperor Franz Joseph I, who died in 1916. The
fleur de lys  tiara, made in 1912, contains diamonds from
the collection of Charles X, Marie Antoinette’s brother-in-
law, who died in 1836. It is estimated at $350,000-
550,000. — AFP

Marie Antoinette’s exquisite jewels go under the hammer

In this file photo the ‘Queen Marie Antoinette’s Pearl’ (center)
with an estimated value of £767,500-£1,534,000 GBP is pic-
tured with other jewelry during a photocall for the sale of
‘Royal Jewels from the Bourbon Parma Family’ at Sotheby’s
auction house in London.

An exceptionally rare 19-carat pink diamond goes
under the hammer in Geneva yesterday, when it
could fetch $50 million (44 million euros), setting a

new record for a stone of its kind. The Pink Legacy used to
belong to the Oppenheimer family, which for decades ran
the De Beers diamond mining company, but auction house
Christie’s refused to say who the current owner was.
Christie’s international head of jewelry, Rahul Kadakia,
described The Pink Legacy as “one of the world’s greatest
diamonds”. The rectangular-cut diamond has been graded
“fancy vivid”-the highest possible grade of color intensity.

Christie’s has noted that in the salesroom, fancy vivid
pink diamonds over 10 carats are “virtually unheard of”
and that only four vivid pink diamonds or over 10 carats
have ever been offered at auction. One of them, the nearly
15-carat Pink Promise, was sold last November at a
Christie’s auction in Hong Kong for $32.5 million. That
amounts to $2.176 million per carat, which remains the
world auction record price per carat for any pink diamond.

Record price possible 
Eddie LeVian, CEO of jewelers Le Vian, said that record

could fall at yesterday’s auction, which is being held at the
ultra-luxurious Four Seasons des Bergues hotel on the
banks of Lake Geneva.  “We’ve recently witnessed a mete-
oric rise in the number of the world’s ultra-high net worth
individuals who view rare, natural fancy color diamonds as
investments,” Le Vian said in a statement. “I therefore
believe the Pink Legacy will beat the current world auction
record,” he added. 

The stone was discovered in a South African mine
around a century ago and was probably cut in the 1920
and has not been altered since, Christie’s said. “Imagine a
domino that you have cut the corners off of,” Jean-Marc
Lunel, an international jewelry specialist at Christie’s,
recently told AFP, pointing out that the cut is a “classical
so-called emerald cut”, which stands out from the typical,
more rounded, multi-facetted cuts used today.  The classic
rectangular cut is traditionally used for white stones, but is
rare for pink diamonds. Christie’s said the Pink Legacy is
“the largest and finest Fancy Vivid Pink diamond ever
offered at auction by the company,” calling the stone
“incomparable.” “It is probably the most beautiful (speci-
men) ever presented at public auction,” Lunel said. — AFP

‘Incomparable’ pink
diamond could
smash record at
Geneva auction Apainting by Rene Magritte sold for $26.8 million

Monday at a Sotheby’s auction in New York, set-
ting a record for a work by the Belgian surrealist.

The painting entitled “Le principe du plaisir” topped the
price fetched by “La corde sensible”, which was sold in
February 2017 in London for $17.9 million. Sotheby’s had
estimated the painting sold Monday as being worth 15 to
20 million dollars. It said seven collectors-an unusually
high number-bid for it. Other paintings on offer on the
second night of the autumn art auctions in New York also
surpassed their estimated value. “Improvisation on
Mahogany” by Russian-born Wassily Kandinsky, fetched
$24.2 million, compared to its pre-sale estimate of 15-20
million dollars.

A painting that was supposed to be one of the main
attractions of the auction failed to lure a buyer. It was
Marsden Hartley’s “Pre-War Pageant”, considered to
be one of the first totally abstract works in the history
of American art. It was estimated at $30 million, near-
ly f ive t imes the record for that US painter. On
Sunday, the Vincent Van Gogh Painting “Coin de jardin
avec papillons”, estimated at $40 million, went beg-
ging at a Christie’s auction of Impressionist and
Modern art. The fall art auctions continue through
Thursday evening. — AFP

Magritte painting fetches
$26.8 million in NY

Nigeria’s ‘Mona Lisa’
shown at home for first
time since it resurfaced

The Nigerian Mona Lisa, a painting lost for more
than 40 years and found in a London flat in
February, is being exhibited in Nigeria for the first

time since it disappeared. “Tutu”, an art work by
Nigeria’s best-known modern artist, Ben Enwonwu,
was painted in 1974. It appeared at an art show in
Lagos the following year, but its whereabouts after that
were unknown, until it re-surfaced in north London.
The owners - who wished to remain anonymous - had
called in Giles Peppiatt, an expert in modern and con-
temporary African art at the London auction house
Bonhams, to identify their painting. He recognised
Enwonwu’s portrait.

“It was discovered by myself on a pretty routine
valuation call to look at a work by Ben Enwonwu,” said
Giles Peppiatt, director of contemporary African art at
Bonhams. “I didn’t know what I was going to see. I
turned up, and it was this amazing painting. We’d had
no inkling ‘Tutu’ was there. How it got there remains a
bit of a mystery, Peppiatt said. “All the family that
owned it know is that it was owned by their father, who
had business interests in Nigeria. He travelled and
picked it up in the late or mid-70s.” The family put the

portrait up for sale, and it was auctioned for 1.2 million
pounds ($1.57 million) in February to an anonymous
buyer. The sale made it the highest-valued work of
Nigerian modern art sold at auction.

“Tutu” was loaned to the Art X Lagos fair, held from
Friday to Sunday, by Access Bank, the organisers said
in a statement. Peppiatt said Access arranged the loan
but is not the painting’s owner. “‘Tutu’ is referred to as
the African ‘Mona Lisa’ by virtue of this disappearance
and re-emergence, and it is the first work of a modern
Nigerian artist to sell for over a million pounds,” said
Tokini Peterside, the art fair’s founder. The original
Mona Lisa, Leonardo da Vinci’s masterpiece, was
stolen from the Louvre in 1911. The thief, Vincenzo
Peruggia, eventually took it to Italy, where it was recov-
ered and in 1914 returned to the Louvre.

The Nigerian painting is a portrait of Adetutu
Ademiluyi, a grand-daughter of a traditional ruler from
the Yoruba ethnic group. It holds special significance in
Nigeria as a symbol of national reconciliation after the
1967-70 Biafran War. Enwonwu belonged to the Igbo
ethnic group, the largest in the southeastern region of
Nigeria, which had tried to secede under the name of
Biafra. The Yoruba, whose homeland is in the south-
west, were mostly on the opposing side in the war.
Enwonwu painted three versions of the portrait. One is
in a private collection in Lagos, while Peppiatt is hunt-
ing the third in Washington D.C., the expert said. Prints
first made in the 1970s have been in circulation ever
since and the images are familiar to many Nigerians.
Enwonwu died in 1994. — Reuters

French fashion giant Jean
Paul Gaultier goes fur-free

Animal rights groups hailed on Monday Jean Paul
Gaultier’s announcement that he is joining the
growing ranks of fashion designers to ban fur from

their collections. The enfant terrible of French couture
announced the decision in a television interview on
Saturday, describing the methods used to kill the animals
as “absolutely deplorable”. “Fur is more sensual than fake
fur, but you can find other ways of staying warm,” the 66-
year-old told Canal+.

Animal campaign group PETA said that “corks are
popping” at its headquarters after Gaultier’s announce-
ment. “This decision is a sign of the times,” its international

director Mimi Bekhechi said in a statement. “The vast
majority of people want nothing to do with items that have
come from animals who were caged and electrocuted or
bludgeoned to death.”  Brands have come under increas-
ing pressure from both animal rights groups and shoppers
themselves to ditch fur, and Gaultier’s move follows similar
announcements from brands including Armani and
Versace.

Ralph Lauren, Vivienne Westwood and Stella
McCartney are also among designers now opting for fake
fur or other alternatives. France’s leading animal charity,
the SPA, said it “hopes Jean Paul Gaultier’s example will be
quickly followed by other couturiers and brands”. “The
breeding conditions and slaughter of these animals repre-
sents the worst cruelty,” said SPA chief Jacques-Charles
Fombonne. 

PETA activists had targeted Gaultier along with other
fashion houses in its anti-fur campaign, invading his Paris
store in 2006. French fur-makers expressed disappoint-
ment at his announcement. La Fourrure Francaise, an
industry body, said Gaultier’s decision was “based on false
information peddled as much by animal activists as by the
fake fur industry”. “To allow him to make a clear choice,
we would be happy to show Jean Paul Gaultier that the
breeding and slaughtering techniques respect all
European and French regulations on the treatment of ani-
mals,” the group said.  Since starting out as an assistant to
Pierre Cardin, Gaultier has set a pioneering path, intro-
ducing older men and fuller women to the catwalk as well
as the iconic cone bra immortalized by Madonna. — AFPFrench designer Jean Paul Gaultier appears at the end of

his Haute Couture Fall/Winter 2018/2019 collection show
in Paris. — Reuters

The Pink Legacy, a 18.96 carat fancy
vivid pink diamond once owned by
Oppenheimer family is displayed
during a press preview ahead of
sales by Christie’s auction house in
Geneva. — AFP photos

Painting “Tutu” by artist Ben
Enwonwu is pictured during
Art X Lagos fair.—Reuters


