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Indian police said yesterday they had registered a rape case
against Bollywood actor Alok Nath, a rare development in
India’s burgeoning #MeToo movement, with very few

accusations under investigation by the authorities. Vinta
Nanda, a writer and producer, has accused the veteran actor
of raping her 19 years ago. “Yesterday (Tuesday), Vinta Nanda
visited Oshiwara police station (in Mumbai) and filed a com-
plaint against Alok Nath.  “Investigations are on and an FIR
(first information report) has been filed under section 376 of
the IPC (Indian Penal Code),” deputy commissioner Paramjit
Singh Dahiya told AFP.  In a Facebook post published last
month Nanda said she had been “brutalized and violated end-
lessly” by the popular star.

She did not name him directly but dropped enough hints
which led others in the Hindi film industry to quickly identify
him on Twitter. Nath, 62, denies the allegations and has sued
Nanda for defamation.  He has also asked for a written apolo-
gy and token compensation of one rupee. India’s belated
#MeToo movement started gaining traction in late September.
It has seen women share accounts of alleged harassment by
several powerful men in the worlds of Bollywood, business,
journalism, politics, comedy and even cricket.

The trigger appears to have been actress Tanushree Dutta,
who accused well-known Bollywood actor Nana Patekar of
inappropriate behavior on a film set 10 years ago. Since then,
a slew of powerful Bollywood figures have been accused of

sexual misconduct, including Vikas Bahl and Sajid Khan. All
have denied the claims. Very few cases are being probed by
the police, however officers at the same station where Nanda
filed her complaint are also investigating Dutta’s allegation.
Last month, M.J. Akbar resigned as India’s junior foreign min-
ister after at least 20 women accused him of sexual harass-
ment during his time as a newspaper editor. Akbar-who denies
the allegations-is suing one of the complainants, Priya Ramani,
for defamation. — AFP

Indian police file rape case against Bollywood actor

In this file photo Indian Bollywood
actor Alok Nath attends a memorial

prayer event in Mumbai.—AFP 

Bollywood veteran Amitabh Bachchan was hailed yes-
terday as a star of India’s farmers after clearing loans
worth more than 40 million rupees ($560,000) as an

agricultural crisis forces many rural workers into extreme
poverty. India’s farmers have been hit hard by a drop in
commodity prices, stagnant wages, record fuel prices and
high fertilizer costs, sparking rallies across the country this
year calling for better prices for produce and loan waivers.

Farmers and other agriculture workers together make
up about half India’s 1.3 billion people. “It is a very big
problem that has left farmers across the country in dire
straits,” Rakesh Tikait, spokesperson of the Bhartiya
Kisan Union (Indian Farmers’ Union) told the Thomson
Reuters Foundation in a phone interview. “The govern-
ment policies are flawed and need an overhaul. We are
fighting for that change but are thankful for any help that
comes along the way.” Tikait said Bachchan’s gesture

might have been symbolic but it meant a lot for farmers
who were struggling to survive.

More than 12,600 farmers and agricultural workers
committed suicide in 2015 alone, accounting for about 10
percent of all suicides in India, with almost 60 percent of
suicides caused by bankruptcy and indebtedness, accord-
ing to official data. Bachchan, one of Indian cinema’s most
revered actors, wrote in his blog this week that he had
helped 1,398 farmers from the northern state of Uttar
Pradesh and felt a “sense of accomplishment”.
[http://srbachchan.tumblr.com/ ] “Gratitude leans across
to the desire of removing some of the burdens that farm-
ers continue to suffer ... and the inner peace it generates
when the desired is completed,” he wrote. — Reuters

Bollywood’s Bachchan becomes farmers’ star after clearing loans
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Jamaica seeks world 
heritage status for reggae

Jamaica is bidding to have reggae music admitted to a
list of global cultural treasures worthy of protection,
the UN’s cultural agency UNESCO announced on

Tuesday. Paris-based UNESCO keeps a list of so-called
“intangible heritage” found around the globe, which
groups together traditional cultural practices such as
horse games in central Asia to pizza-making in Naples.
Jamaica has asked for reggae to be added this year at a
meeting of the UN agency on the island of Mauritius,
where 40 proposals are set to be considered from
November 26 to December 1.

So far, 399 examples of world heritage including
dances, food-making practices, boat-building, games,
festivals and even coaxing rituals for camels in Mongolia
have been added. A successful application is largely sym-
bolic, but can serve to raise the profile of the country and
the practice. Other applications this year have been filed
for the Irish game of hurling, the making of perfume in
the French town of Grasse, and traditional wrestling in
South Korea known as Ssireum. Reggae emerged in the
late 1960s in Jamaica and quickly become a global phe-
nomenon thanks to singers such as Bob Marley and
Jimmy Cliff and the famed producer Lee “Scratch” Perry.
The music, with its heavy bass lines and drums, has influ-
enced countless artists since and spawned new sounds
such as dub. — AFP

Why are cities so
unaffordable? 
A crowdfunded
film finds out

For filmmaker Fredrik Gertten, it is fitting that
he is crowdfunding part of the money needed
for his new documentary that explores why

housing in most major cities is becoming unafford-
able for residents. In the film “Push”, Gertten fol-
lows Leilani Farha, UN Special Rapporteur on the
right to adequate housing, as she meets with peo-
ple from Barcelona to Toronto, who have been
evicted or forced to move from their homes and
neighborhoods. The Kickstarter crowdfunding
campaign for the film, which is scheduled to be
released early next year, has garnered about half
the $50,000 Gertten aims to raise, the campaign
page showed.

“It’s very stressful to crowdfund, but it’s also a
way to get people from everywhere involved and
talking about the issue, which is the global housing
crisis,” Gertten told the Thomson Reuters
Foundation over the phone. “We set out to explore
why housing in cities is becoming so unaffordable,
and Leilani was our vehicle to highlight the global
pattern. Everywhere, residents feel they are being
pushed out, and it’s not just because of gentrifica-
tion or inflation.”

Globally, at least 150 million people, or about 2
percent of the population, are homeless, according
to UN-Habitat, the UN agency for urban develop-
ment and human settlements. More than a fifth of the
population lacks adequate housing. With at least 55
percent of the world’s population living in urban
centres, homelessness is ever more apparent, from
Los Angeles to Auckland.

Governments are under
pressure to boost housing
affordability and fix the
growing problem of urban
homelessness, with meas-
ures including limits on for-
eign buyers and more sub-
sidized housing for the
poor. Farha, an outspoken
advocate for the implemen-
tation of the right to hous-
ing, said housing has
become a financial instru-
ment primarily for the ben-
efit of investors, driving
inequality in cities.

“The financialisation of housing is completely
contrary to the human rights obligations of govern-
ments,” she said. “You can’t treat housing like any
old commodity. Gold is a commodity; housing is not.
It’s a human right,” she said in emailed comments.

Farha said she agreed to be in the documentary
because it “has the capacity to reach audiences”
that she would not. Gertten’s previous film, Bikes vs
Cars, also explored how unliveable cities are
becoming for many residents. The Swede said the
“commodification of housing” is forcing long-time
residents to move, while leaving buildings empty in
cities from London to Sydney. “Cities no longer
work for the benefit of their citizens. Our neighbor-
hoods face a threat from faceless landlords who
are financial companies and developers,” he said.
“We need to understand what is going on to be
able to talk about it and push back.” — Reuters
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Mexico’s axolotl, a cartoon
hero and genetic marvel,
fights for survival

Mexico’s axolotl salamander can almost magically
heal itself, holding the power to regrow its heart
and brain. But there is one feat it may not pull off:

survive dire threats to the last wild place it calls home.
Plagued by polluted water, predatory fish and the steady
encroachment of one of the world’s biggest megacities, the
tiny amphibian steeped in mythological lore has all but dis-
appeared from its home in the muddy canals of southern
Mexico City.

Once a mainstay on the banquet tables of Aztec kings, in
1998 there were about 6,000 axolotls per square kilometer
in the salamander’s main redoubt, the waterways of the city’s
Xochimilco district, a scientific census showed. By 2004, the
population had dropped to 1,000 per sq/km, and to less
than 35 per sq/km a decade later. By 2020, there may be
none, according to one model. Undeterred, a group of
Mexican biologists have launched a rescue mission.

“Without the axolotl, Mexico would lose part of its cul-
ture and identity,” said Luis Zambrano, an urban biologist at
Mexico’s National Autonomous University (UNAM), who
leads the team behind the plan. He argues that farmers in
Xochimilco known as chinamperos, who grow a wide range
of produce along some 180 kilometers of canals, are crucial
players in the effort to build new sanctuaries for axolotl
(pronounced ah-sho-LO-tul) while promoting traditional
chinampa agriculture. Chinampas are floating gardens made
from dredged-up black mud slathered on reeds and tree
branches once used to produce as many as seven harvests a
year for staples like corn and chili peppers.

They flourished for over a thousand years in the lake that
once filled the Valley of Mexico, where the Aztec imperial
capital and later Mexico City would arise. Today, around 80
percent of the remaining chinampas have been abandoned
as farmers seek better wages elsewhere.

Over the next decade, Zambrano aims to enroll about half
of Xochimilco’s chinamperos into an axolotl-friendly organic
certification scheme that would allow them to charge higher
prices for their crops. The university-run certification aims
to launch in 2019. With a modest budget, his team is creating
20 new sanctuaries with cleaner water using filters that also
keep out the non-native tilapia and carp stalking the canals.

Genetic rock star
Modern research into the axolotl began in 1864, after a

shipment of 34 arrived in Paris from Mexico. Thousands
more were then bred as scientists across Europe marveled
at their strange appearance and ability to breathe with both
lungs and gills. Researchers later discovered that axolotls
can also absorb oxygen through their skin - making them
particularly vulnerable to dirty water - and regenerate
amputated limbs and damaged body tissue, creating intense
interest in their genes.

Earlier this year, a team of scientists in Germany said they
had mapped the complete axolotl genome, revealing it to be
10 times longer than the human genome, which gives
researchers more scope to pinpoint the mechanisms for
regeneration.

“You can actually take a primordial piece of the tissue
that’s going to form its eye and transplant it into the space
around the gut and the axolotl will regenerate and form a
whole eye there,” said Randal Voss, a University of Kentucky
scientist and director of the world’s largest axolotl laborato-
ry. But whether they have a future outside the laboratory will
largely depend on whether Xochimilco’s booming tilapia and
carp populations can be controlled.

The fish were introduced in the 1970s by the government
as part of a nutrition program. But their taste for axolotl eggs
and juveniles was not considered. Industrial-scale fishing
earlier this year removed tons of them from Xochimilco. But
the effort has run out of funding. Claudia Sheinbaum, set to
take over as Mexico City’s next mayor in December and her-
self a scientist, said in a recent interview that she wants the
capital’s water infrastructure overhauled, and the raw
sewage that pollutes the Xochimilco canals when heavy
rains overwhelm the aging pipes to be contained.—Reuters

The world’s oldest Haute Horlogerie manufacture,
Vacheron Constantin, hosted an exceptional evening to
celebrate the launch of its FIFTYSIX collection in

Kuwait City. The travelling exhibition made its third stop in
the Middle East at the prestigious Four Season in Kuwait,
show casing key models from the FIFTYSIX collection: The
FIFTYSIX Day-Date, FIFTYSIX Complete Calendar 

An exclusive performance by Palestinian singer and com-
poser Omar Kamal provided the musical narrative for a
sophisticated evening that drew more than 60 VIP guests
and connoisseurs who were introduced to the Maison’s new
artistically-inclined “One of not many” campaign. The expe-
riential event brought to life the distinct world of FIFTYSIX
through a series of distinguished, immersive activities curat-
ed to create a memorable arena geared especially for those
with exceptionally refined taste.

Guests were given the opportunity to intimately discover
the striking collection as well as interact with Alexander
Schmiedt, Vacheron Contantin’s Brand Director for the
Middle East. Commenting on the exclusive gathering,
Schmiedt said, “The launch of the FIFTYSIX collection is a
momentous occasion in Vacheron Constantin’s 263 year his-
tory and I am delighted to be able to share this moment with
our valued Qatari connoisseurs. FIFTYSIX embodies
Vacheron Constantin’s spirit of constant innovation - blend-
ing tradition with progression to deliver a horological expe-
rience which consistently resets precedents.”

The FIFTYSIX Collection
Geneva’s oldest watch Manufacture, Vacheron Constantin

is heralding a new chapter in its history with its FIFTYSIX
collection. It represents an important new step as this origi-
nal line, inspired by a historical Vacheron Constantin watch
dating from 1956, instils a modern momentum capable of
opening up the world of Fine Watchmaking to contemporary
enthusiasts.

The style of the Fiftysix is a direct tribute to a watch cre-
ated in 1956: reference 6073. The distinctive design of this
iconic model embodies the creativity of the Maison during
the 1950s - a period representing the golden age of watch-
making refinement, as well as the heyday of musical creativi-
ty. Round, slim and effortlessly elegant, reference 6073 is
distinguished by its four lugs each representing a branch of
the Maltese cross.

With its classic dial, daring case and avant-garde techni-
cal characteristics (it was at the time one of the first watches
from the Manufacture to be equipped with a self-winding
movement and a waterresistant case), this 1956 watch wove
ties between respect for tradition and a taste for innovation.
Ties deeply cherished by Vacheron Constantin and now
expressed in the Fiftysix collection picking up several fea-
tures of the original model: lugs respectively forming one
portion of the Maltese cross, a box-type crystal, as well as
self-winding movements.

For the first time in its storied history, the Maison has
decided to offer a classic collection both in gold and in steel,
while treating the latter material with the same high aesthetic
standards as the precious metal. As an example of this, see
the use of white gold hands and appliques on the steel ver-
sions of the FIFTYSIX.

FIFTYSIX Day-Date with 
Power-Reserve Indicator

The day-date FIFTYSIX with its 40 mm-diameter case in
steel or 18 carats 5N pink gold provides additional functions
driven by its self-winding movement, Calibre 2475 SC/2.
Equipped with a stop-seconds device, the latter powers the

day of the week indication appearing at 9 o’clock, the date
at 3 o’clock and the power-reserve display at 6 o’clock. The
22 carats gold open worked oscillating weight visible
through the sapphire crystal caseback is fitted with a ceram-
ic ball bearing rotation system requiring no lubrication and
guaranteeing the movement’s longevity. In keeping with the
characteristic face of this collection, this version features a
monochrome dial with double opaline-sunburst effect,
enhanced by the additional contrast of its two snailed coun-
ters. Gold Arabic numerals, hour-markers and hours & min-
utes hands punctuate the dial of this FIFTYSIX model,
teamed with an alligator leather strap secured by a polished
half Maltese cross-shaped steel folding clasp or gold pin
buckle, depending on the version.

FIFTYSIX Complete Calendar 
with Precision Moon Phase

Behind the understated elegance of the FIFTYSIX com-
plete calendar model’s monochrome dial with opaline-sun-
burst effect lies one of the horological complications most
appreciated by discerning connoisseurs and collectors. The
indications of the day of the week, date, month and moon
phase are driven by a self-winding movement, Calibre 2460
QCL/1, equipped with a 22 carats open worked oscillating
weight adorned with the Maltese cross emblem. Its con-
struction and its extreme precision mean that the moon-
phase function requires adjustment only once every 122
years (compared with once every three years or a standard
moon phase).

The collection’s characteristic dial is graced with two rec-
tangular apertures at 12 o’clock, respectively indicating the
month and the day of the week. The date is displayed by a
central gold hand, while the moon disc at 6 o’clock features
a blue night sky and 18K gold moons. A 40 mm-diameter
case in steel or 18 carats 5N pink gold; gold Arabic numer-
als, hour-markers and hours & minutes hands; alligator
leather strap with steel folding clasp or pink gold pin buckle
depending on the model: the FIFTYSIX complete calendar
embodies a perfect blend of Vacheron Constantin’s stylish
elegance and the sophistication of its mechanical functions.

FIFTYSIX Tourbillon
The most prestigious composition in the collection to

date, the FIFTYSIX Tourbillon is beautifully slender at less
than 6 mm thick and equipped with a 22-carat gold periph-
eral rotor, the calibre of this model may be observed through
a transparent caseback revealing all the beauty of the mech-
anism with its refined ornamentation. The tourbillon alone
called for over a dozen hours of chamfering and other hand-
crafted finishing operations. Like a metronome, its 2.5 Hz fre-
quency provides a chance to follow its steady beat, framed
by a 41 mm-diameter case. On the two-tone opaline-sun-
burst dial, decoration plays an equally exceptional tune. The
FIFTYSIX Tourbillon will be available exclusively from
Vacheron Constantin boutiques as of April 2019.

Vacheron Constantin launches
the FIFTYSIX collection in Kuwait


