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On opening night, Yemeni director Amr Gamal
held his breath to see if anyone would turn up
for his film, screened in a makeshift theatre in

the war-torn country. More than a week later, the
reception hall-turned-cinema is still packed nightly
as residents of the southern city of Aden bring their
children, friends and neighbors to see Gamal’s “10
Days Before the Wedding”.

The movie, which tells the story of a couple strug-
gling to wed amid war and its aftermath, is Gamal’s
debut feature film-and one of only a handful of
Yemeni productions to come out over the past two
decades. “Our biggest fear was first and foremost
that no one would come to see the film,” he said after
a screening earlier this month. “We thought there
was no way we’d have a big turnout because every-
one is so afraid,” Gamal told AFP. “But the unexpect-
ed happened.”

‘Parallel war’ 
“10 Days Before the Wedding” centres on the

lives of Rasha and Maamoun, two young Yemenis
whose wedding day was put on hold in 2015, when
Saudi Arabia and its military allies joined the war
between Yemen’s government and rebels in an
attempt to bolster the army. The couple’s second
attempt to wed, after the conflict calmed in the gov-
ernment bastion of Aden, is complicated by the after-
math of war, including poverty, assassinations and
sporadic battles. “There’s always a parallel war after
it’s officially over... after the violence has technically
ended,” Gamal said of his film. “And unfortunately so
many ambitions, dreams, are destroyed in the face of
war across the Arab world.”

The story has struck a chord with Yemenis in
Aden, who have packed the makeshift cinema for
each of the film’s eight scheduled screenings. With
children and babies in tow, they grab popcorn from a
sidewalk concession stand before heading inside for
the show, breaking into applause as it comes to an
end. “The film was amazing. It was true to reality, it
literally paralleled our lives here in Aden-a city that’s
really suffering. That’s something that truly deserves
to be heard and seen,” said one audience member
after a screening.

Another movie-goer, carrying his infant daughter,
hailed the film as “indescribable”. While the movie
has proved a local hit, Gamal struggled to secure
what he described as “modest” funding for his film,
which was cast and shot entirely in wartime Yemen.
The film went ahead with a reported production
budget of around $30,000 (25,650 euros) — and
without a theatre in which to premier it, as local cin-
emas have shut down due to budget cuts or damage.
Gamal and his team instead converted a local wed-
ding venue into an improvised theatre, arranging red
velvet dining chairs into rows and installing a pull-
down projector screen.

‘Insane’ 
The production team also had to face the daily

struggles of life in a country wracked by conflict-
from hours-long power outages to cellular network
failures. “We actually had to drive to the actors’
houses to inform them of a change in schedule or
location because there was no signal half the time,”
Gamal said. He credits the people of Yemen for mak-
ing his film possible. Upon seeing the cameras and

actors in the streets, they brought them water,
cheered them on, and in some cases offered up their
stores and homes for filming free of charge. “It was
insane to produce a film in Yemen now, under the
current conditions,” said Gamal. “But... it was a way
of speaking back, of challenging (reality), and I think
that resonated with the audience. They felt like it
represented them,” he added.

Yemeni directors have fought for decades to rep-
resent their country, and its people, on the silver
screen. Following the unification of the once-inde-
pendent north and south in 1990, Yemen gradually
lost its cinemas to religious fatwas, negligence,
poverty and war. But the country’s filmmakers have
refused to give up, with a handful of Arabic-language
movies released in recent years.

Oscar-nominated “Karama Has No Walls”, a doc-
umentary short by Sara Ishaq, tells the tale of
unarmed protesters who hit the streets of Sanaa only
to be met with sniper fire. “Karama”-Arabic for dig-
nity-was the theme of the March 18, 2011 protest in
the Yemeni capital that became one of the bloodiest
days in the country’s history, outside of the war.
Yemeni documentarian Khadija Al-Salami also made
headlines with her 2014 film “I am Nojoom, Age 10
and Divorced”. The film tells the real story of Nojood
Ali, the 10-year-old child bride who rebelled against
her father’s decision to marry her off-a practice still
legal in Yemen. The young girl walked herself to
court, demanded a lawyer and became the first
Yemeni child to be granted divorce. The film gar-
nered international recognition for Salami, herself a
former child bride. — AFP

This picture shows the building of an old cinema in Yemen’s southern city of Aden.
— AFP photos

Yemeni men watch movie posters prior to the screening of the movie “10 Days
Before the Wedding” at a cinema of the Southern city of Aden.

This picture shows a poster for Yemeni director Amr Gamal’s movie “10
Days Before the Wedding” in the southern city of Aden.

Yemenis watch the movie “10 Days Before the Wedding” at a cinema of
the Southern city of Aden.

Singer Ariana Grande
paid a poignant tribute
on Friday to rapper

Mac Miller, a week after her
former boyfriend died at age
26. “i adored you from the
day i met you when i was
nineteen and i always will,”
Grande wrote on Instagram
in her first public reaction to
Miller’s death from a report-
ed overdose. The two split up
in May, and Grande has faced
attacks on social media by
people claiming she was the
cause of Miller’s death. “you
were my dearest friend. for
so long. above anything else.
i’m so sorry i couldn’t fix or
take your pain away. i really
wanted to,” Grande wrote.
Miller, who released his fifth
album in August, spoke
openly about his struggle
with addiction. “the kindest,
sweetest soul with demons he
never deserved. i hope you’re
okay now. rest,” Grande
wrote. — AFP 

In this file photo Ariana Grande arrives
for the 2018 Met Gala at the Metropolitan
Museum of Art in New York. — AFP 

The first-known
recording by David
Bowie, when he was

the 16-year-old singer of a
band called The Konrads,
sold at auction in Britain on
Tuesday for nearly £40,000
($52,000, 45,000 euros).
Music specialists Omega
Auctions, in northwestern
England, said “a bidding
frenzy” around its memora-
bilia sale led to the demo
tape fetching around four
times the expected price of
£10,000 when it went under
the hammer.  It sold for
£39,360, Omega said in a statement posted online. The tape was dis-
covered earlier this year in a loft, Omega had previously revealed. 

The song-”I Never Dreamed”-was recorded in a studio in 1963
when The Konrads asked Bowie, then known by his given name David
Jones, to sing lead vocals. Promotional sketches by the then largely
unknown Bowie, along with photographs and band documents, also
sold for £17,130, while an early The Konrads poster from 1963 went for
£6,600, Omega said. Bowie left The Konrads shortly afterwards and
did not achieve stardom until six years later when, already a solo artist,
he released “Space Oddity” about the fictional astronaut Major Tom.

Bowie earned a reputation as one of the most innovative voices in
rock over a half-century career in which he experimented with soul, dis-
co, jazz and ambient music. He died in 2016 from an undisclosed battle
with cancer, two days after releasing his final album on his 69th birth-
day. Other items auctioned Tuesday included a fully signed album of
rock band Led Zeppelin, which sold for £14,000, and handwritten lyrics
by Jimi Hendrix from around 1970, which fetched £10,800. — AFP

Nearly two decades after an acrimonious split, the classic lineup of
Smashing Pumpkins on Friday announced it had recorded a new album
together. The alternative rock icons led by the piercing voice of Billy

Corgan said the album-entitled, in one of the band’s characteristically unique
turns of phrase, “Shiny and Oh So Bright, Vol. 1 / LP: No Past. No Future. No
Sun.”-on November 16. The band also released a new single from the album,
“Silvery Sometimes (Ghosts),” a harmony-rich guitar track that recalls the more
accessible pop sound embraced by the Pumpkins in the late 1990s. The
announcement came after Corgan reunited with fellow guitarist James Iha and
drummer Jimmy Chamberlin for the first time since 2000 for a tour focused
entirely on the band’s biggest hits.

Corgan, the undisputed face of the band, had kept recording as Smashing
Pumpkins since 2000 but with a new cast of musicians. Notably absent from the
reunion is bassist D’arcy Wretzky, who has had an especially tense relationship
with Corgan and struggled with drugs. Wretzky has berated Corgan for seeking
to bring her back into the band, accusing him of needing money after his project
of launching his own professional wrestling league flopped. The reunited
Pumpkins earlier released another song that will appear on the album, “Solara,”
fueled by metal-like guitar power chords.

The Chicago band recorded the new album with veteran producer Rick
Rubin, who came to prominence working with the Beastie Boys before collabo-
rating with a slew of leading hip-hop, metal and pop artists. Smashing Pumpkins
was one of the most successful bands of the 1990s boom in alternative rock,
adapting a sound rooted in hardcore punk and metal by incorporating sym-
phonic strings and electronica. — AFP

In this file photo The Smashing Pumpkins show their Grammy Award 26 February
in New York. — AFP

Yemeni director Amr Gamal (left) poses for a photograph with an actress after
the screening of their movie “10 Days Before the Wedding”.

Yemenis watch the movie “10 Days Before the Wedding” at a cinema of
the Southern city of Aden.


