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Mapuches indigenous Filutraru Paillafilu (left) and Kalfullufken Paillafilu (right), members of
‘Wechekeche Ni Trawun’ rap group, rehearse in Santiago. — AFP photos

Mapuche indigenous Filutraru Paillafilu, member of
‘Wechekeche Ni Trawun’ rap group, rehearses in Santiago.

Mapuche indigenous Kalfullufken Paillafilu, member of ‘Wechekeche Ni Trawun’ rap group,
rehearses in Santiago. 

Mapuche indigenous Kalfullufken Paillafilu, member of ‘Wechekeche Ni
Trawun’ rap group, rehearses in Santiago.

Mapuche indigenous Ana Millaleo, member of ‘Wechekeche Ni Trawun’ rap
group, rehearses in Santiago.

Mapuche indigenous Valentina Kurin (left) and Ana Millaleo, members of ‘Wechekeche Ni
Trawun’ rap group, rehearse in Santiago.

With songs like “We’ll Beat the State,” Chilean rap-
pers Wechekeche Ni Trawun are on a mission to
support the Mapuche indigenous people’s fight

for justice and land rights. Before the Spanish arrived in
1541, the Mapuche-or “people of the earth” in the
Mapudungun language-controlled a territory that
stretched 500 kilometers south of central Chile’s Biobio
River. Following centuries of conflict with the Spanish con-
querors and then the Chilean government, that land has
been reduced to just five percent of its former expanse-
leaving the Mapuche fighting both for official recognition
of their culture and the restitution of ancestral lands.

“Music plays a crucial role, it accompanies the process
of the struggle,” Filutraru Paillafilu, one of Wechekeche Ni
Trawun’s five members, proudly told AFP. It’s a struggle
that has at times descended into violence, with some of
the most radical indigenous elements resorting in the last
decade to arson attacks against logging companies,
churches and homes. At the end of last year, the govern-
ment claimed 20 people had been killed in Mapuche-
related violence since 2011, with more than 900 firebomb

attacks amongst almost 3,000 acts of violence.
For the band, music offers the chance to protest in a

different way against the appropriation of their land and
to denounce security services’ use of force against
Mapuche people. In December, Chile’s president
Sebastian Pinera sacked top police chief General Hermes
Soto after video emerged of the unprovoked murder of a
24-year-old Mapuche man, which contradicted the official
version of events.

‘Oppressors’ 
In “We’ll Beat the State,” written in 2017, the group

speaks directly to those it brands “oppressors.” “You
imprison and murder and then ask for forgiveness. Your
forgiveness is an insult to my nation.”  As well as cam-
paigning for the restitution of indigenous lands, the musi-
cians also want to convey to future generations their
Mapuche pride. “Our lyrics speak about everything that
concerns our culture, our struggle. We also add our musi-
cal instruments,” said Paillafilu, a traditional music teacher
at a school in the capital Santiago.

Another aim is to demonstrate the omnipresence of
Mapuche culture in the city. “People don’t realize that half
the names” of streets and neighborhoods are Mapuche, he
added. The Mapuche, originally from the south of the
country and Argentina, are the largest indigenous group in
Chile, making up nine percent of the 18 million population.
The entire indigenous population is just under 13 percent
of the total, or nearly 2.2 million people according to the
2017 Census.

Carolina, a teacher who went to watch the band at a
concert in a Santiago square, said more people have
“Mapuche blood” than they realize. “We’re all mixed,” she
said. “Mapudungun should be taught at school so that our
children are aware of our country’s interculturality.”

Twice as much poverty 
In the summer, Wechekeche Ni Trawun travel from the

capital Santiago to the southern regions of La Araucania,
Biobio and Los Rios to play in front of their families, who
mostly live in small communities where life is tough.
Statistics show that there is twice as much poverty in the

Mapuche community as the general population.
Wechekeche Ni Trawun, who formed in 2004, are not the
only Mapuche band but their concerts generate great
excitement. Some concert-goers accompany the group by
playing the “Trutruka,” a traditional wind instrument that
was once used by the Mapuche at gatherings ahead of
battles.

From an artistic point of view, Wechekeche Ni Trawun
combine rap with rock, salsa, cumbia and R&B, to attract
as many “brothers” as possible, the band says. They sing in
both Spanish and Mapudungun, denouncing police brutal-
ity and calling for the liberation of “Wallmapu,” as they call
Mapuche territory. Wearing traditional bandanas, band
members beat out the rhythm with their “wada” instru-
ments, a type of Mapuche maracas. And culture and their
community is at the heart of their existence: they recently
held a concert in Santiago to raise funds for a child who
needs to travel abroad for medical attention.-AFP

Mapuche rappers fight for indigenous rights in Chile

Taylor Swift drops 
peppy song and 

pastel-drenched video

After a bout of social media teasing pop star Taylor
Swift made good on a vow to drop new music,
releasing early Friday the rainbow-colored video for

her latest single, “ME!” The chipper track the 29-year-old
superstar says celebrates individuality is a sharp departure
from her previous album and much harsher lead single and
video for “Look What You Made Me Do,” which went
heavy on black and white and saw her grapple with her
very public celebrity dramas. “‘Me!’ is a song about
embracing your individuality and really celebrating it and
owning it,” Swift told ABC late Thursday, where she made a
brief appearance at the National Football League draft. 

“With a pop song, we have the ability to get a melody
stuck in people’s heads,” she said. “I just want it to be one
that makes them feel better about themselves, not worse.”
The video bathed in pastels-something of a psychedelic
mash-up between “Mary Poppins” and kaleidoscopic 60s
musical “The Umbrellas of Cherbourg”-sees Swift engage
in relatively banal arguments with a love interest, played by
the singer Brendon Urie of Vegas rock band Panic! at the
Disco, who also contributes vocals. After an opening argu-
ment that sees the pair fight in French, she begins singing: “I
know that I’m a handful, baby, uh/I know I never think
before I jump,” before breaking into the self-love chorus:
“Me-e-e, ooh-ooh-ooh-ooh/I’m the only one of me.” In the
video featuring cats and a heavy dose of unicorn imagery,
Swift memorably shouts out “Spelling is fun!” midway
through but proceeds to spell nothing. Swift has seen a
decline in her status in the industry-scoring just one nomi-
nation at this year’s Grammys, where pop was largely
ignored in favor of hip hop and country-tinged work-but
commercially remains a megastar. Her last international tour
reportedly grossed $345.7 million over seven months, after
which she released a concert film on Netflix. She has not yet
revealed details of a new album but will appear in a film
adaptation of “Cats,” set for a December release. — AFP

In this file photo Singer/songwriter Taylor Swift arrives on the
red carpet for the Time 100 Gala at the Lincoln Center in New
York. — AFP

Prince estate to release
new album featuring
unreleased work

Anew Prince album of mostly unreleased recordings
will drop in June, the estate managing his music
archives announced Thursday. The 15-track album

entitled “Originals” will begin streaming exclusively on
the paid subscription platform Tidal on June 7, Prince’s
birthday, with wider digital and physical release on June
21. Featuring music recorded primarily in the 1980s, the
album includes 14 previously unreleased tracks and a
number of demo versions Prince penned for fellow
artists, including “Manic Monday” which ultimately
soared onto the pop charts as part of The Bangles’ 1986
album “Different Light.”

“Originals” wil l  also include a version of “The
Glamorous Life,” a 1984 dance hit he wrote for his pro-

tege Sheila E, and “Nothing Compares 2 U,” which Irish
singer-songwriter Sinead O’Connor brought to the mass-
es in 1990. It is the second posthumous album from
Prince-who died suddenly in April 2016 at age 57 of a
fentanyl overdose-after last year’s intimate “Piano and a
Microphone 1983,” the first album from his estate featur-
ing exclusively material from his mythic bank of unre-
leased work, the Vault.

News of a second album follows the estate’s announce-
ment this week that prolific Prince’s unfinished memoir,
“The Beautiful Ones,” will be released in October. Prince-
one of the most influential but elusive figures in music-
became an international sensation in the 1980s as he pop-
ularized the Minneapolis Sound of danceable funk, with
1984’s “Purple Rain” often hailed as one of the greatest
albums of all time. — AFP

In this file photo taken on February 1, 2007, recording star
Prince performs during a press conference at the Super Bowl

media center on Miami Beach, Florida. — AFP

A woman walks past the Michael Jackson Auditorium at Gardner Street Elementary school in
Hollywood, California. — AFP

Parents at a Los Angeles elementary
school have voted on whether to
drop Michael Jackson’s name from

the auditorium after damaging pedophilia
allegations made against the late pop
singer in a documentary. Gardner Street
school’s Michael Jackson Auditorium has
become a thorny issue ever since the air-
ing of “Leaving Neverland”, an HBO doc-
umentary which alleges the singer molest-
ed two boys when they were seven and 10
years old.

Jackson attended the school in 1969,
but left after his family band, The Jackson
5, scored their first big hit, “I want you
back”. Officials at Gardner Street school
would not say when the results of this
week’s vote would be released. “Following
remarks by some parents and team mem-
bers about the current name of our audi-
torium ... we gave the opportunity to par-
ents and employees to decide on the
issue,” said principal Karen Hollis.

The auditorium at the school, in the
heart of Hollywood, was named for
Jackson in 1989 before first allegations of
abuse were laid on the singer, who died in
2009 of a drug overdose. A 13-year-old
boy complained about being abused by
Jackson in 1993, but the case was settled
out of court. The singer was tried in 2005
for the alleged abuse of another minor,
but acquitted. “The name should probably
be removed, it’s not right for an elemen-
tary school. The documentary gave a very
clear picture of the situation”, Robert
Fitzgerald, a parent told the Los Angeles
Times. Another parent disagreed, howev-
er. “People in this country have done
much worse, have been convicted and still
have their names on buildings”, said
Myreon Arslan. — AFP
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