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P
akistan’s ‘Faisal Mosque’, located
by Margalla Hills in capital city
Islamabad, is reflective of the con-
temporary and influential feature of

modern Islamic architecture, attracting for-
eign and local tourists with its eye-pleasing
features. Faisal Mosque, the largest in
Pakistan, has a post-traditional feeling to it
due to its exquisite architectural feature.

Named after the Saudi King Faisal bin
Abdulaziz Al-Saud, the construction of the
mosque began in 1976 with a generous
grant from Saudi Arabia. King Faisal’s suc-
cessor King Khaled bin Abdulaziz Al-Saud
laid the foundation stone for the mosque in
October 1976 and signed the construction
agreement on 1978. The combined struc-

ture covers an area of 54,000 square feet
making it the fourth largest mosque in the
world in terms of capacity. 

The Faisal Mosque was the largest
mosque in the world from 1986 until 1993.
In 1969, an international competition was
held in which architects from 17 countries
submitted 43 proposals. The unconvention-
al design by Turkish architect Vedat
Dalokay was selected in the international
competition. Without a typical dome, the
mosque is shaped like a Bedouin tent, sur-
rounded by four 90-meter-tall minarets,
the tallest in South Asia. — KUNA

Fake eyelashes fluttered, bespoke suits
were on display and slick music
videos played at the inaugural edition

of The Entertainment Fair and Festival in
Nigeria’s economic hub Lagos in late
November. But behind the glitter, the reali-
ty of the film and music sectors in Africa’s
most populous nation can often be far less
glamorous: wages are low, there are no
social protections and copyright law is
rarely enforced.

That comes despite the country boast-
ing the second most productive film indus-
try in the world and some of Africa’s
biggest pop stars. Hits by singers like
Burna Boy, Wizkid and Davido play non-
stop on stations across the continent and
Nollywood churns out some 2,500 movies
each year.  Despite the successes, revenues
from Nigeria’s entertainment and media
sector in 2018 lagged well behind that of
the continent’s other leading economic
powerhouse South Africa at $4.5 billion
compared to $9.1 billion, PwC said.

That difference is not down to output or
demand as Nigeria produces more,
exports more and has a domestic market of
some 200 million people, four times bigger
than South Africa. Instead industry insiders
insist it is a problem of organization. South
Africa has better systems for ensuring roy-

alty payments for artists, stronger legal
protections and more modern facilities
such as film studios, concert venues and
cinemas.

‘Not taken seriously’ 
In a bid to help remedy the issues fac-

ing the industry, veteran Nollywood star
Omotola Jalade-Ekeinde came up with
the first entertainment business fair,
known as TEFFEST. It is aimed at bring-
ing together actors, singers, producers,
insurers, lawyers and managers to better
organize the sector. “The entertainment
industry has grown without structures,
without a roof,” Jalade-Ekeinde, nick-
named “Omo Sexy” said. 

“For decades, we were not taken seri-
ously and the big corporation companies
didn’t consider us.” The situation has
changed as the industry has grown and
now companies like Netflix are looking to
step up their involvement in Nollywood
and international labels attempting to tap
Afropop stars.

“We produced, we grew, we became
something suddenly and now the corporate
world is trying to understand how we work
and how they can deal with us,” Jalade-
Ekeinde, AKA “the Queen of Nollywood”,
said. But the problems riddling the industry

means it is often difficult to invest. “There
is nothing to celebrate here,” said Efe
Omoregbe, manager of singer 2Face and
former board member of the Copyright
Society of Nigeria (COSON), which was
dissolved by the government due to an
internal conflict. 

“We should be fixing and addressing
major structural issues (...) We live in a cul-
ture of abuse when it comes to copy-
rights.” PwC estimates that 80 percent of
the pirate CDs globally can be found in
Nigeria and singer Brymo says that in
almost 20 years performing he has never
received any money from his songs playing
on local radio stations. “Internationally, we
make money through digital distribution
platforms that have taken over rapidly, but
locally it’s mostly with gigs or endorsement
deals,” he said. 

Contracts or handshakes
Lawyer Simeon Okoduwa said he tries

to insist on artists signing a contract with
producers before working with them. “Too
many film shoots or recordings are still
done based on promises and handshakes,”
he said. This is an issue that leading actor
Michelle Dede knows only too well. The
star always demands a written contract
before starting her next film-and says the

largest production companies now do offer
written contracts as standard. “Before pro-
ducers thought I was being pretentious,”
she said. 

Despite the improvements she still
decries the lack of protections for per-
formers or a minimum wage for actors and
others involved in the industry such as
make-up artists, cameramen and techni-
cians.  Nollywood is a vast employer in
Nigeria-with some estimates saying it
offers jobs to one million people-but much
of that is very precarious. “We make more
money on building a brand than acting,”
said Dede. “But I shouldn’t be focusing on
how many likes I get on Instagram, I
should be working on my roles.” 

Despite the drawbacks, the entertain-
ment industry is still a major draw in a
country where almost half the population
live in extreme poverty.  But Dede said she
still has no regret of leaving her job in mar-
keting in London to launch herself in
Nollywood. “Nothing makes me happier
than acting,” she said.  “Even though the
pay is not good, there is no way I would
give up on that.”— AFP 

Tunisian women 
perform Chilean 
song against rape

Around 60 Tunisian women on Saturday per-
formed the feminist flash-mob song “The rapist
is you!”, a Chilean creation that went global, in

front of the seat of government in Tunis. “We are here
to denounce all forms of violence... social, institutional
(and) domestic violence” said participant Shames
Radouani.  The Tunisian event comes as numerous
women in the North African nation have complained
of sexual harassment on social media, under the hash-
tag #EnaZeda — the local incarnation of the #MeToo
movement. 

The posts were sparked by a video that went viral
in October showing a newly elected lawmaker
allegedly masturbating outside a school. The footage
was shot by a young girl. The lawmaker, Zouheir
Makhlouf, said he is diabetic and had been urinating
into a bottle. He walked free after being investigated
for alleged sexual harassment and public indecency.
Launched in late November in Chile by feminist col-
lective Las Tesis, the anthem against violence “The
rapist is you!” is a very visual dance, involving wear-
ing a black blindfold and a scarf.

The women arrange themselves in line, singing
their refusal to tolerate excuses for unwanted sexual
advances, culminating in the words “the rapist is you!”,
sung with accusing fingers pointed forwards.  The
mobilization in Tunis on Saturday follows dozens of
similar performances around the world, including in
Paris, Madrid, Beirut and New York. —AFP


