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A museum employee poses next to kimonos displayed during the press preview of the ‘Kimono: Kyoto to Catwalk’ exhibition at the Victoria and Albert Museum in
central London. — AFP photos

A kimono fashion devotee poses next to a kimono ensemble for US singer
Madonna by French fashion designer Jean Paul Gaultier (center) displayed
during the press preview of the ‘Kimono’. 

A museum employee poses next to kimonos displayed during the press pre-
view of the ‘Kimono: Kyoto to Catwalk’ exhibition at the Victoria and Albert
Museum in central London. 

Is it a giant game for adults organized by a
secretive company, or something far bigger?
That is the premise of “Dispatches from

Elsewhere,” a new series from US cable net-
work AMC that is inspired by a true story.
Once a classic movie channel, AMC thrived
when it shifted its focus to original program-
ming-it is the home of “Mad Men,” “Breaking
Bad” and “The Walking Dead.”

Now, it wants to make sure that it remains
relevant in a scripted content landscape that
has expanded exponentially in recent years.
Like others in the field, AMC is taking a risk on
a once-unlikely TV project that will require
viewers to invest time and energy to decipher
it. So far, “Dispatches,” which debuts on
Sunday, is 10 episodes long.

“The whole landscape changed,” says
Mark Friedman, the showrunner for
“Dispatches,” which stars Oscar winner Sally
Field, Oscar nominee Richard E Grant and
Andre Benjamin (Andre 3000 from the hip-
hop duo Outkast). “You couldn’t have done a
show like this 10 years ago, but now there are
places where this sort of interesting, weird
storytelling can find a home.” As fantastical
and surreal as the script seems, the show is
based on an actual story.

From 2008 to 2011, in San Francisco, several
thousand people took part in an “experience”-
as creator Jeff Hull calls it-during which they
interacted with a fake company, the Jejune
Institute. While the vibe and the language sug-
gests some kind of cult, Hull was actually stag-
ing an elaborate game/art installation, with
challenges and tests built in, that was the sub-
ject of 2013 documentary “The Institute.”

‘Create something hopeful’
Also starring in the show is its creator Jason

Segel, who is best known for his stint on popu-
lar sitcom “How I Met Your Mother.” After see-
ing the documentary, he bought the rights and
developed a TV adaptation. “It felt like a high-
wire act that could go horribly wrong, or go
really great,” says Friedman.  Segel mixed ele-
ments of Hull’s social experiment with the
wacky sensibilities of screenwriters like Charlie
Kaufman (“Being John Malkovich”), Michel
Gondry (“Eternal Sunshine of the Spotless
Mind”) and Jean-Pierre Jeunet (“Amelie”).

It was a fairly significant challenge-those
writers are modern-day poets whose work can
be hard to grasp. Indeed, reviews have been
mixed for “Dispatches,” even if critics have
lauded the effort to take on daring subject mat-

ter. “I think we’re true to the spirit of the origi-
nal game, and of the documentary,” Friedman
said, adding that the show’s creators had Hull’s
blessing. “You can just watch it as an enjoyable
TV show without the background,” he added.

“Dispatches” follows four people who would
seemingly never have crossed paths, but they

end up in the same game organized by the Jejune
Institute in Philadelphia-taking the place of San
Francisco. “We’re dealing with four people who
are kind of coming to each other from very dif-
ferent walks of life with very different points of
view, and very different histories,” explained
actress Eve Lindley, who plays Simone. 

“I think that’s a huge part of what makes it
so human and so relatable.” Lindley, who is a
trans woman, is playing a trans woman charac-
ter; she says the show’s creators took that on in
a “kind of revolutionary” way by not making it
central to the story. “She’s just human. She’s
just a girl. And that was something that really
excited me about the role. It felt so real,”
Lindley said.

For Friedman, the show is a breath of fresh
air in “very contentious times.” “We’re divided
into tribes, and on sides. So it’s sort of wanting
to create something hopeful in a sense that
people from different backgrounds can come
together and accomplish something together,”
he said. For Lindley, who describes the show as
a “weird ‘Wizard of Oz’ story,” the key ingredi-
ent is the focus on human connection. “Even
though... it is something seemingly extraordi-
nary, it is kind of just an ordinary story about
ordinary people connecting with each other,”
she said.— AFP 

(Left-right) Jason Segel, Eve Lindley, Karen Dougherty Buchholz, Josh Reader and Glossblack attend
the ‘Dispatches From Elsewhere’ mural unveiling at the Comcast Technology Center on February 28,
2020 in Philadelphia. — AFP 

Freddie Mercury, Yves Saint Laurent and
George Lucas were all seduced by the
charms of the kimono, whose evolution

from medieval times in Japan will be on show
at a major exhibition in London. The kimono
has been worn by Jedi knights in Lucas’s “Star
Wars” movie saga, and David Bowie in his
futuristic alter ego Ziggy Stardust. 

“It’s very fluidity is, I think, what makes it
such an iconic inspiration,” said Anna Jackson,
curator of the “Kimono: Kyoto to Catwalk”
exhibition at the Victoria and Albert Museum,
which opens yesterday. V and A director
Tristram Hunt said: “When we think about
fashion, the kimono might not be the first item
that comes to mind.” The exhibition, which
runs to June 21, “challenges this perception”.

Elegance and show 
A triptych consisting of a garment from

1800, a modern one by Japanese designer
Jotaro Saito and a third from 2007 by Britain’s
John Galliano for Dior “shows how the fashion
of the kimono has been translated beyond cul-
tural and geographic boundaries”, said Hunt.
The kimono influence has even reached space,
with the plain robes worn by Alec Guinness as
“Star Wars” Jedi master Obi-Wan Kenobi
forming part of the exhibition. 

More than 100 items show off the contrast-
ing variations on what was once a simple
robe. The oldest, dating from around 1660 to
1680, has sober maple leaves embroidered on
water motifs. The most recent is a skate-
boarder-style long, hooded coat made in 2019
by the young designer Milligan Beaumont.

“The very simplicity of (the) kimono’s
shape means that it can be taken apart and
reconstructed in a myriad of ways,” Jackson
said, explaining the enduring fascination with
kimonos across the centuries and continents.
“For many people it’s the sense of the drape
from the shoulders. For others, it’s the sash in
the middle. “For others, it’s about the sumptu-
ous surfaces, the amazing patterns and how
they’re combined in unusual ways.”

‘Genderless garment’ 
The kimono, worn by both men and women,

began to appear in Europe thanks to the Dutch
East India Company, which was allowed to
trade with Japan despite the isolationist policy
of its Edo period (1615-1868) that restricted
contact with foreigners. In the 19th century,
Japan began making kimonos with French silk,
and Europe began making kimonos from
Japanese fabrics. Since then, it has not stopped
influencing international fashion.

Over time, the traditional embroidery
depicting reeds, cherry trees, water lilies,
birds or dragons became sophisticated geo-
metric or even psychedelic patterns. French
designer Jean Paul Gaultier shortened the
robes to Bermuda shorts length in a fiery red
1998 creation for pop star Madonna.
Alexander McQueen widened the neck and
shortened the sleeves in 1997 for Bjork - a
look as experimental and avant-garde as the
Icelandic singer herself. In 1958, Saint Laurent
transformed it into a cocktail dress with a
voluminous skirt and a bolero jacket.

And in 2005 Yohji Yamamoto reinterpreted
it in silk crepe to capture the garment’s gen-
der ambiguity, as Queen frontman Mercury
did in the 1970s, wearing kimonos on stage
during the British rock band’s tours of Japan.
“It is a genderless garment. Fundamentally,
that shape doesn’t change whether you are a
man or a woman,” said Jackson. “It seems very
elegant and has that sense of performance.
“All fashion is performance in some way, but
somehow, in a kimono, it’s very easy to do it
elegantly.” — AFP 

A kimono for a woman (kosode), probably from Kyoto, 1800-50, is displayed during the press
preview of the ‘Kimono: Kyoto to Catwalk’ exhibition at the Victoria and Albert Museum in
central London.

A ‘Chee-shie-san’ ensemble by British designer John Galliano for French fashion house
Christian Dior (left) and a kimono and jacket ensemble by Japanese designer Jotaro Saito are
displayed during the press preview.


