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People visit the Social Uprising Museum, which exhibits street art pieces regarding the protests against the Chilean government of Sebastian Pinera in Santiago. — AFP photos

Awash with multicolored posters,
angry graffiti and other symbols of
protest - metal shields, tear gas

cartridges - Santiago’s Museum of Social
Uprising is aiming to keep alive the mem-
ory of months of deadly demonstrations
that have left a lasting mark on Chile.
Months of demonstrations that left more
than 30 people dead broke out in
October 2019, initially against rising pub-
lic transport fares but quickly mushroom-
ing into wider anger at social inequality.
As a colorful backdrop to the ugly clash-
es, the walls of Santiago were soon
screaming their own artistic protest. The
messages of the murals bore the accu-
mulated rage of years of social injustice,
but also the hopes of a raft of young
Chilean artists for a better future. Now,
with the tumult of the streets quietened,
the rage has been preserved at the
museum-located a stone’s throw from
Plaza Italia, the epicenter of the uprising.

“We wanted to create this space to
show what was expressed in the street
during the demonstrations,” visual artist
Marcel Sola told AFP.  The museum
brings together the work of some 70

street artists, asked to reproduce their
protest pieces and assemble assorted
objects seen as emblematic of the
protests. They include frescoes that
appeared at the height of the demonstra-
tions, one depicting Salvador Allende-the
former socialist leader overthrown by
General Augusto Pinochet in 1973 —
wearing a jacket of colored flowers and
shaping a heart with his hands. Another
shows a masked angel with the word
“dignity” inscribed on its forehead.

Pots, pans and tear gas 
The largest piece is Sola’s giant sculp-

ture of the stray dog that became a sym-
bol of the uprising. A red bandana
around its neck, the black dog attained
celebrity status during earlier student
demonstrations against the police.
Protesters nicknamed the animal “Negro
Matapacos”-or Black Cop-Killer. The
museum opened at the beginning of
November, just after the referendum in
which Chileans voted overwhelmingly to
replace the Pinochet-era constitution-
seen as the principal obstacle to funda-
mental reform. Even with restricted open-

ing hours due to the coronavirus pan-
demic, the museum receives around 150
visitors a day. Many of them were partici-
pants in the events which the exhibits
memorialize, moved now as they reflect
quietly on the news photos and videos of
the protests.

“I like the warmth I felt when I arrived. I
felt at home. It gave me a lot of memories
and a little bit of grief,” said Pedro, a 24-
year-old musician. “I felt like it was a col-
lection of things in the streets, but in very

artistic terms,” said Mailen, a 27-year old
saleswoman. Among the objects that
stand out are the metal shields fashioned
by the radical “frontline” protesters-hood-
ed youths who, armed with sticks and
stones, confronted the riot-police, the
water cannon and the tear gas. For some
they were heroes of the demonstrations,
for others, vandals.

Other works depict the 460 victims
who received serious eye injuries during
the protests, mostly from the impact of

birdshot or tear gas canisters fired by
the riot police. There are also the pots
and pans frantically beaten by ordinary
men and women, to make their anger
heard in countless “cacerolazo”
protests. Those that hang in the museum
bear the words: “Now that we woke up,
we must be conscious.”— AFP

Far from being wiped out by the coro-
navirus pandemic, Britain’s film and
television industry is enjoying a

blockbuster run thanks in large part to a
surge in online streaming. Attracting glob-
al production teams to spectacular land-
scapes, gothic castles and state-of-the-art
studios in the UK, the nation’s film industry
has enjoyed big growth in recent years-
also thanks to tax breaks. From block-
buster movie franchises “James Bond”
and “Star Wars” to hit US series “Games
of Thrones”, Britain has a long history of
filming international hits despite enduring
some lean times. “The UK screen indus-
tries are a huge success story and a big
contributor to the cultural economy of
Europe,” said Gary Davey, chief execu-
tive of Sky Studios. “We have a wealth of
talent right across the UK, both on-screen
and off-screen. I don’t see that changing
anytime soon,” Davey told AFP.

US-owned broadcasting group Sky is
meanwhile pressing ahead with new mul-
ti-billion-dollar facilities in Hertfordshire,
north of London-already home to long-
standing Elstree studios, or “Britain’s
Hollywood”. Even if the real Hollywood
continues to dominate, the British film sec-
tor is by no means a small player, employ-
ing about 140,000 people and generating
billions of pounds to the economy annual-
ly. Bollywood is also a big fan.

‘Preferred location’ 
“The UK is historically a preferred

shooting location for a lot of Indian films,”
said Vikram Malhotra, CEO of Abundantia
Entertainment. “The UK is a very shooting-
friendly location. Not only is there support
and facilitation available for production
but also you get support in key areas like
trained crew, equipment, actors and post-

production.” Malhotra meanwhile praised
the UK’s response amid the pandemic.
“The UK government and its departments
have moved quickly and supported us,
especially where production is con-
cerned, which has made the UK relatively
even more attractive now,” he told AFP.

Cruise reassured 
Tuning in to the sector’s importance,

the government authorized at the start of
July-as the UK was exiting its first lock-
down-the resumption of filming “Mission
Impossible 7”, while allowing crews quar-
antining exemption. Culture minister
Oliver Dowden, whose parliamentary con-
stituency Hertsmere is home to Elstree
studios, even contacted “Mission
Impossible” star Tom Cruise to reassure
him. In general, the UK film industry got
back to work quickly after the end of the
first lockdown, while it has been allowed
to keep the cameras rolling during the
ongoing second enforcement endured by
much of the country.

“The vast majority of our shows both in
the UK and internationally are now back
up and running,” said David McGraynor,
chief operating officer at ITV Studios.
Davey said that since resumption, Sky
has split production into various close-
contact groups. “The very few cases of
Covid we have seen on set have all been
contained very quickly proving that this
method of pooling teams together is work-
ing. “Productions can take a little longer,
but it’s actually the pre-production work
and planning that now takes up more
time,” he noted. Davey said the sector
has adapted quickly-”reimagining story-
lines and using new technology such as
remote editing to deliver shows on time
and on budget”. “One thing that our
industry is good at is innovation,” he
added.

New studios 
The killer disease is boosting already

popular streaming platforms-such as
Netflix and Disney+ — in part owing to the

temporary closures of cinemas world-
wide. And these two US entertainment
giants are among a group of companies
helping to expand Britain’s studio net-
work. Sky Studios Elstree is due to open
in 2022 on a site close to world-renowned
Elstree Studios-where many “Star Wars”
have been filmed as well as global hits
including “Indiana Jones”, “Superman”
and “The Shining”.

Also in 2022, US group Blackhall is set
to open new studios west of London. The
capital’s Shepperton studios has mean-
while struck an agreement with Netflix,
broadcaster of  “The Crown”-the hit series
chronicling the life of Queen Elizabeth II.
Pinewood, which has forged a partner-
ship with Disney, is expanding its site
most famous for its key role in the 007
films and also wants to open it up to the
public by offering attractions. “We have all
these incredible opportunities,” Adrian
Wootton, CEO of Film London and the
British Film Commission, told a recent
conference. —AFP

Nigeria to build
new museum
for looted art

Nigeria intends to build a new muse-
um over the next four years that
could exhibit looted Benin bronzes

currently displayed in European and
American museums, officials said Friday.
Many Benin bronzes-a group of more than
a thousand prized metal plaques and
sculptures looted in 1897 by British troops
from the royal palace of the Kingdom of
Benin, in modern-day Nigeria-are at the
British Museum and the Ethnological
Museum of Berlin. The possibility of having
the objects returned to Benin City in
Nigeria’s southern Edo state and shown at
the future Edo Museum of West African Art
has long been a dream for many. “I am
elated,” Theophilus Umogbai, curator of
the existing National Museum in Benin,
told AFP.  “The museum will serve as an
identity symbol of the rich cultural arts tra-
ditions of Benin people.”

Museums in Europe and America have
wrestled with a tangle of legal and ethical
problems concerning objects taken during
the colonial period. Even in well-docu-
mented cases of pillaging, the law often
prevents countries from giving them back-
as is the case with the British museum,
which could however loan the Benin
bronzes to the new Edo museum. “This
project will help us reconnect our past glo-
ry to our present realities,” Edo state’s gov-
ernor Godwin Obaseki said, announcing
the project at an event on Friday. He said
he hopes the overall project “should be far
developed if not totally completed” by the
end of 2024. The 10,000-square foot (930-
square meter) museum is being designed
by David Adjaye, the award-winning archi-
tect behind the Smithsonian National
Museum of African American History and
Culture, in Washington.  —AFP

In this file photo US actor Tom Cruise arrives for the UK premiere of
the film Mission: Impossible - Fallout in London. — AFP photos

In this file photo Britain’s Prince Charles (right), Prince of Wales meets
British actor Daniel Craig as he tours the set of the 25th James Bond
Film at Pinewood Studios in Iver Heath, west of London.


