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A gold, cameo and enamel diadem by Jacques-Amboise Oliveras, circa 1808,
(left) and a Carnelian, enamel and gold diadem, circa 1800, (right), believed to
have belonged to Empress Josephine Bonaparte of France, are displayed during
a photocall at Sotheby’s auction house in London. —AFP

Jordi Fauli is the seventh chief architect of Barcelona’s iconic Sagrada
Familia since Antoni Gaudi began work on the basilica in 1883, and he
had been expected to oversee its long-awaited completion. But the pan-

demic has delayed efforts to finish this towering architectural masterpiece,
which has been under construction for nearly 140 years, and it is no longer
clear whether Fauli will still be in charge when it is finally done. “I would like
to be here for many more years, of course, but that’s in God’s hands,” says
Fauli, 62, a wry smile on his lips. He was just 31 when he joined the architec-
tural team as a local in 1990 — the same age as Gaudi when the innovative
Catalan architect began building his greatest work in the late 19th century, a
project that would take up four decades of his life.

“When I arrived, only three of these columns were built and they were
only 10 meters (33 feet) high,” he explains from a mezzanine in the main nave.
“I was lucky enough to design and see the construction of the entire interior,
then the sacristy and now the main towers.” When finished, the ornate cathe-
dral which was designed by Gaudi will have 18 towers, the tallest of which
will reach 172 meters into the air.

The second-highest tower, which is 138 meters tall and dedicated to the
Virgin Mary, will be officially inaugurated on Wednesday with the illumina-
tion of the gigantic 5.5-tonne star crowning its highest point. It is the tallest
of the nine completed towers and the first to be inaugurated since 1976.

Construction halted by Civil War 
In 2019, the Sagrada Familia welcomed 4.7 million visitors, making it

Barcelona’s most visited monument. But it was forced to close in March 2020
as the Covid-19 pandemic took hold, with its doors staying shut for almost a
year. This year, there have been barely 764,000 visitors, municipal figures
show. And as entry tickets are the main source of funding for the ongoing
building works, the goal of finishing the basilica by 2026 to mark the 100th
anniversary of Gaudi’s death-he was run over by a tram-has been aban-
doned. “We can’t give any estimate as to when it will be finished because we
don’t know how visitor numbers will recover in the coming years,” Fauli says.
It is far from the first time Gaudi’s masterpiece has faced such challenges.
During the Spanish Civil War in the late 1930s, construction work stopped
and many of Gaudi’s design plans and models were destroyed. For critics,
this major loss means they do not view what was built later as Gaudi’s work,
despite the research carried out by his successors.

UNESCO, the United Nations’ cultural agency, has only granted World
Heritage status to the Sagrada Familia’s crypt and one of its facades, both of
which were built during Gaudi’s lifetime. But Fauli insists the project remains
faithful to what Gaudi had planned as it is based on the meticulous study of
photographs, drawings and testimony from the late Modernist architect.

Some local opposition 
Nominated chief architect of the project in 2012, Fauli took over at the

head of a team of 27 architects and more than 100 builders. Today, there are
five architects and some 16 builders working to finish the Sagrada Familia. “It
is a lot of responsibility because it’s an iconic project, which many people
have an opinion about,” says Fauli.

Building such a vast monument which draws huge numbers of visitors is
not welcomed by everyone, with some arguing that the hoards of visiting
tourists are destroying the area. Many also oppose plans to build an enor-
mous staircase leading up to the main entrance, the construction of which
will involve the demolition of several buildings, forcing hundreds to relocate.
“My life is here and they want to throw me out,” says one sign on a balcony
near the Sagrada Familia. Fauli said he understands their concerns and wants
to find “fair solutions” through dialogue. And if he could ask Gaudi one
question? Fauli pauses to reflect for a few moments. “I would ask him about
his underlying intentions and what feelings he wanted to communicate
through his architecture,” he says. —AFP

Apair of “highly rare” centuries-
old headpieces encrusted with
jewels and believed to have

belonged to the French empress
Josephine Bonaparte sold at auction
in London Tuesday for nearly
£600,000 ($795,000, 710,000
euros). The two tiaras-offered from a
private British collection dating back
at least 150 years-are thought to have
been given to Napoleon Bonaparte’s
wife by his sister Caroline early in the
19th century, according to Sotheby’s.

Both headpieces, each part of a
parure-a set of matching jewelry
designed to be worn together-are set
with gemstones engraved with classi-
cal heads, several of which are possi-
bly ancient, the auction house said.
The more ornate of the duo-compris-
ing carnelian, enamel and gold-
fetched £450,600, while the other
sold for £126,000, as part of a
“Treasures” sale of various valuable
and rare items. “These majestic jewels
mounted with cameos and intaglios
certainly evoke the style of the grand
Empress Josephine-her rank as wife
of Napoleon Bonaparte, her impecca-
ble taste and her interest in the clas-
sical world,” said Kristian Spofforth,
of Sotheby’s.

“The jewels offered here demon-
strate the finest delicate work by the
finest French workshops, and, today,
there are hardly any comparable

pieces in the world. “When fashions
changed, jewelry was broken up and
re-modeled, making their survival a
truly exceptional one.” Josephine
Bonaparte was likely given just the
engraved gems, which Sotheby’s said
were a possible combination of
Roman examples dating back to as
early as 100 BC as well as more con-
temporary Italian engravings. The
auctioneers believe the jewels were
then mounted for her in the French
capital in around 1808 in the neo-
classical style, citing marks on the
crowns pointing to Paris and its
famed goldsmiths of the age.

They were believed to endow the
wearer with their various depicted
qualities such as heroism, faithful-
ness and love, all while blazing a trail
in the fashion world of the day. “By
being the first to incorporate these
cameos and intaglios into her dress,
wearing them side by side with
pearls and diamonds, she created an
entire new fashion that swept Paris
and the world, based on neo-classi-
cal forms,” explained Spofforth. No
details were immediately released
Tuesday on the identity of the buy-
ers. Sotheby’s said the tiaras were
possibly acquired from Josephine or
her estate by British landowner, art
collector and politician Edward
Lascelles, and then passed on to his
descendants. —AFP

‘Majestic’ tiaras of Josephine
Bonaparte sold in UK

The architect trying to finish the

Sagrada Familia after 138 years

The architect director of the works of the Sagrada Familia basili-
ca, Jordi Fauli, poses outside the catholic temple during an inter-
view with AFP in Barcelona on  December 1, 2021. —AFP photos

A general view of the Sagrada Familia basilica in Barcelona.

A general interior view of the Sagrada Familia basilica.
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Atwo-day Kuwait-India cultural festival titled
‘Namaste Kuwait’ got off to a glittering start at
the National Museum of Kuwait on Tuesday

evening. The festival, a unique blend of music and dance
of both India and Kuwait, was inaugurated jointly by
National Council of Culture, Arts and Letters (NCCAL)
Assistant Secretary General Dr Bader Al-Duwaish and
Indian Ambassador Sibi George in the presence of
National Museum of Kuwait Director (NCCAL’s
Museums and Antiquities Department) Salman A
Boland and Joice Sibi. The cultural event celebrates the
vibrant and dynamic partnership between India and
Kuwait as the year 2021-22 marks the 60th anniversary
of the establishment of diplomatic relations between
the two countries.

“‘Namaste Kuwait’- the Kuwait-India cultural festi-
val - is an important event as it is held on the occasion
of the 60th anniversary of the diplomatic relations
between Kuwait and India,” Duwaish said in his
remarks following the inaugural ceremony. Events such
as ‘Namaste Kuwait’ will further enrich the cultural
interaction between the two friendly countries, he said,
adding that he envisaged more cooperation in the fields
of art and culture between the two countries in the
future.

“It is my honor to present to you ‘Namaste
Kuwait’, bringing alive the cultural heritage of the
majestic land that India is and connecting the cul-
tures and peoples of our two friendly countries,”
George said in his inaugural remarks. This is another
effort by the two countries to further broaden the
rich canvas of cultural engagement and further
strengthen the close civilizational affinities and link-
ages, the ambassador stated. 

“Our ties are time-tested. They have been built over
strong foundations by our peoples over centuries
based on mutual trust and respect. I am confident that
this relationship will continue to prosper and evolve
into a new age. The New India-New Kuwait partner-
ship connects the visions of the leadership of our two
friendly countries for mutual development and progress
of the peoples of our two countries,” he said. 

Milestone year
The ambassador said the year 2021-22 bears a

remarkable significance for both countries. “This year,
we celebrate a unique confluence of important mile-
stones. This is an important milestone in our shared
journey towards a shared history of sustainable
progress, development and prosperity of the peoples of
our two friendly countries. And this year, we, in India,
celebrate the 75th anniversary of Independence of

India,” George pointed out. 
The ambassador thanked Kamel Abdul Jalil,

Secretary General of NCCAL, and his team for being in
the forefront of taking the cultural relations of the two
countries to a new higher level of partnership. He also
thanked the leadership of the National Museum.

The cultural festival commenced with a traditional
Indian classical dance performance by the students of
Srishti School of Dance, followed by a musical seg-
ment led by well-known Kuwaiti singer Mubarak Al-

Rashed. Mubarak enthralled
the audience with his Bollywood favorites and ever-
green Hindi hits such as ‘Papa Kehte Hai’ and ‘Tum
Paas Aaye’. Asharupa Barman, Master Rohit Shaym
(Arabic), Upasana and Nabeel also rendered a variety
of songs. 

‘Advanced Vinyasa Yoga’ presented by ‘Kuwait
Yoga Meet’ was received with a big round of
applause. The dance segment presented by Anjali
School of Dance, Taal Dance Studio, Nritta Dhyana,

Dancing Divas, Shivadham School of Dance, Break
House and Nandanam School of Dance consisted of a
rare mix of India’s folk and classical dance forms. Dhol
Beats Bhangra Boys came with a bang and took the
audience by storm with their traditional Punjabi
‘bhangra’ dance.  

The ‘Namaste Kuwait’ celebrations scheduled for
yesterday evening at the National Museum were can-
celled in view of a tragic incident in India in which
India’s top defense chief and 12 others lost their lives. 

‘Namaste Kuwait’ - A 
spectacular cultural event

Unique blend of music and dance celebrates 60 years of Kuwait-India relations

Joice Sibi lights the traditional lamp during the inauguration of the cultural festival
as Dr Bader Al-Duwaish (left), Sibi George and Salman A Boland look on.

A dance performance by Shivadham School of Dance.

Sibi George delivers his inaugural
address.

Renowned Kuwaiti singer Mubarak
Al-Rashed performs.

The traditional Punjabi ‘Bhangra’ dance by Dhol Beats Bhangra Boys.


