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A t just after 6 am the light over
the South African seaside town
of Noordhoek near Cape Town

has a pink hue as dawn emerges over
the mountains and beach. In a car
park, half-donned wetsuits dangle
from the hips of sun-tanned, long-
haired men. Before heading to the
sea, some grab boards-the ones who
don’t are bodysurfers. “Howzit, bru?”
shouts Anthony Pearse, greeting fel-
low surfers in local slang as he hurries
to the water, keen to fit in a few waves
before work. 

Neels Havenga, whose day job is as
a diver on offshore platforms, scans the
foam for an area with ideal conditions to
hit the waters-far from the crowds of
surfers.  The lean 45-year-old feels he
has passed the age to fight for the best
spot. “Sometimes I head for less good
waves, as long as I don’t end up in a
heap,” he says, “Maybe I am becoming
old and cranky, but I definitely avoid the
crowds.”

Bodies as boards 
Groupies watch from the rocks as

board surfers pull themselves to stand-
ing, sometimes riding elegantly, some-
times falling after clumsy stunts. A short

distance away the “boardless” crowd is
harder to see as they ride deep within
the waves.  For these surfers the body is
the board as they swim and stiffen, turn-
ing into a vessel to be carried towards shore. “Your ribcage becomes the bow

of the boat,” explains Cobus Joubert, a
youthful 50-year-old former wine seller. 

Some of the bodysurfers use paddles
attached to their hands to improve glide
and stability. Others stick to outstretched
arms and fingers.  They seem to fall
diagonally into the barrels of the surf,
their frames arched to limit contact with
the breaking water. “It’s called a curl,”
says Havenga. 

‘Flying through the water’ 
Joubert says there is something

organic about bodysurfing.  “You do it
as a kid, intuitively, before you even
know it has a name,” he says.  “We’ve all
done it. It’s fun and you can’t really hurt
yourself,” agrees Liam Kilbride, 19, who
grew up just 20 minutes from the beach.
Joubert, who owns a surf shop close by,
concedes he is “more relaxed” without a

board that clings to the water’s surface
and is leashed to the ankle. But, he
notes, you have to be a good swimmer
ready to kick energetically “like in your
mother’s womb”.

“It takes you back to childhood,
there’s nothing serious about bodysurf-
ing, it’s just fun,” he adds. “You’re either
thinking good thoughts or your head is
empty.”  Havenga says the feeling of
“flying through the water” makes him joy-
ful, even if he shyly notes that women
seem to be more interested in surfers
with boards. Finished with his before-
work dip, Pearse dries himself vigorously
on the beach. “Absolute freedom!” he
beams, “Catch the waves, embrace the
movement... you just position yourself
and enjoy it.”— AFP 

Amuseum dedicated to the history
of Paris denied Friday that it is
dropping the use of Roman

numerals for the names of kings and
emperors, which had caused uproar in
Italy. Amid concern that Louis XIV had
suddenly been renamed Louis 14, the

Carnavalet Museum took to social media
to calm nerves.  “Roman numerals have
not been abandoned. They are used for
the names of kings and emperors on
nearly 3,000 signs,” tweeted Paris-
Musees, which runs the Carnavalet in the
Marais district of the city.  Parts of the

Italian press had worked themselves up
over the perceived “cultural catastrophe”
of the decision to eschew their beloved
numerals at the museum.  

But Paris-Musees explained that this
was only for around 170 monarch-related
signposts aimed at simplifying things for

certain visitors, including for those with
disabilities.  However, it is now using
modern-day numbers for all years and
centuries, it said, in keeping with
changes at other museums around the
world, including the Louvre which made
the change several years ago.  One of

the city’s oldest museums, dating back to
the 19th century, Carnavalet is set to
reopen this year if pandemic conditions
allow, with some 3,800 artworks charting
the history of Paris from prehistoric times
through to the present day. — AFP 

Mystery buyer
of $69 million
digital artwork
reveals identity

An Indian-born blockchain entre-
preneur has revealed himself as
the mystery buyer who paid a

record $69.3 million for a digital artwork
last week, describing his purchase as a
shot fired for racial equality. Programmer
Vignesh Sundaresan, who is based in
Singapore, said in a blog post Thursday
that he had purchased the most expen-
sive digital artwork ever sold to “show
Indians and people of color that they too
could be patrons” of the arts.

Around 22 million viewers tuned in to
Christies.com on March 11 for the final
moments of a bidding process that saw
Sundaresan-under the pseudonym
Metakovan-win the rights to digital artist
Beeple’s “Everydays: The First 5000
Days”. Bidding for the virtual collage of
5,000 images-the first purely digital NFT-
based artwork ever sold by a major auc-

tion house-had started at $100 before
the price skyrocketed. An NFT, or a non-
fungible token, uses the same
blockchain technology behind cryp-
tocurrencies to turn anything from art to
sports trading cards into virtual collec-
tor’s items that cannot be duplicated.

They have recently taken the art world
by storm with many seeing them as an
opportunity to monetize digital art of all
kinds. These strings of virtual code offer
wealthy collectors the bragging rights to
ultimate ownership, even if the work can
be endlessly shared and viewed online.
Investors meanwhile see digital art as a
new commodity to be traded. “When you
think of high-valued NFTs, this one is
going to be pretty hard to beat,”

Sundaresan said anonymously via
Christie’s, shortly after winning the bid.

In the detailed blog post Thursday, he
credited his rise from an engineering
student with “no money” to a millionaire
serial entrepreneur to his discovery of
cryptocurrencies in 2013. “This is the
crown jewel, the most valuable piece of
art for this generation,” Sundaresan said
of the piece, that now ranks third among
the most valuable artworks ever sold by
a living artist, following works by Jeff
Koons and David Hockney. — AFP 

Chef’s ‘cry 
of despair’
goes viral in 
lockdown Italy
Ayoung Italian chef who has

become a symbol of frustration
with the never-ending coronavirus

crisis said Thursday she wants Prime
Minister Mario Draghi to listen to her
“despair”. A photo of Camilla Moccia
crouching on the floor of the kitchen of
her family’s restaurant, her head in her
knees, has gone viral in Italy and made
the front pages of several newspapers.
“My mother took it last Thursday, it was
one of those days ... we didn’t have any
reservations, the weather was not so
good and we were waiting for [lockdown]
news,” the 22-year-old told AFP.

The next day, Draghi announced a
three-week “red zone” shutdown for the
Rome region and most of Italy, forcing the
closure of Moccia’s restaurant in Ostia, a
suburb of the capital by the sea. Her moth-
er posted the photo on Facebook, later
adding an angry message-all in capital let-
ters-about the lack of government help for
businesses affected by virus shutdowns.
The picture spread quickly on the web,
turning Moccia into an unlikely star.  “I
don’t like being in the limelight, but I am
happy that it struck a chord, it means that
the message, our cries of despair, are get-
ting through,” she said. 

Moccia said her family-run restaurant-
which she described as offering “grand-
ma-style” fresh pasta-has received only
4,000 euros ($4,770) in state support over
the past 12 months.  “If I could meet
Draghi, I’d be very happy to look at him in
the eye and say... you only talk about vac-

cinations, please also spare a thought for
all those who are going out of business.”
Fipe, a trade group for bars, restaurants,
night clubs and beach clubs, said on
March 1 that turnover for the catering sec-
tor shrank by 44.3 per cent year-on-year in
October-December 2020.

Draghi’s new government, which took
over last month, was set Friday to
announce a new package of relief meas-
ures for virus-stricken business and work-
ers, including a moratorium on tax bills.
More than 103,000 people with Covid-19
have died in Italy since it became the first
European country to face the full force of
the pandemic just over one year ago.  A
third wave of infections is now putting hos-
pitals under severe strain, but the govern-
ment is hoping plans to ramp-up the slug-
gish vaccination program will soon provide
some relief. — AFP 

This photo shows Camilla Moccia crouching on
the floor of the kitchen of her restaurant “Il
Bistrot della Pasticciona” in Ostia, west of
Rome, her head bowed over her knees, on the
eve of the government’s announcement of a
three-week “red zone” shutdown for the Rome
region and most of Italy. — AFP 

This undated handout image, courtesy of Christie’s shows a digital art collage by Beeple, for sale in
New York. — AFP 

This image courtesy of Scott Winkelmann
shows artist Mike Winkelmann in Charleston,
South Carolina. — AFP 

Neels Havenga, a 
commercial diver, bodysurfs
in Noordhoek.— AFP photos


