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Here’s a collection curated by The
Associated Press’ entertainment
journalists of what’s arriving on TV,

streaming services and music platforms
this week.

Movies
In the almost 25 years since Princess

Diana died, there has never been any
shortage of content examining the enor-
mous impact and intrigue of her short
life. But a new documentary from direc-
tor Ed Perkins, “The Princess,” which
debuted earlier this year at the
Sundance Film Festival and is available
on HBO (and HBO Max), turns the lens
back on us. The film doesn’t have any
talking heads or voiceover, but instead
uses only archival footage to tell a differ-
ent kind of story. It is a meditative, trans-
portive experience that is surprisingly
effective.

Two of this summer’s most delightful
theatrical releases “Mrs. Harris Goes to
Paris” and “Mr. Malcolm’s List” are quiet-
ly now available to rent on demand and
watch from home. The former is a
grounded fantasy adorned with mid-cen-
tury designer lore, featuring Lesley
Manville as a post-WWII British house-
keeper and widow. She dreams of own-
ing a Christian Dior gown and must trav-
el to Paris to get one (and her middle-
age Sabrina moment). “Mr. Malcolm’s
List,” meanwhile, is an ode to Jane
Austen - a Regency-era romance full of
gossip, intrigue and high society hijinks
starring Freida Pinto, Zawe Ashton and
Sope Dirisu as the titular Mr. Malcolm.

On the other streamers, Lili Reinhart,
of “Riverdale” fame, leads a Netflix pic
“Look Both Ways” about a college senior
whose life splits into parallel realities on
graduation night. In one, she gets preg-
nant and has to move home to Texas. In
another, she heads to Los Angeles to

start her career. Co-starring “Top Gun:
Maverick’s” Danny Ramierz, “Look Both
Ways” hits Netflix on Wednesday. And
for those looking for a scare,
Paramount+ is debuting “Orphan: First
Kill” on Friday. The film is a prequel to
Jaume Collet-Serra’s 2009 horror
“Orphan” and follows Esther as she
escapes from an Estonian psychiatric
facility and makes her way to America.

Music
Demi Lovato’s next album flirts with

NSFW. “Holy Fvck” is both a track and
the title of the 16-song album, out
Friday. “I felt like it was a great, eye-
catching title track for the rest of the
album,” the pop star told SiriusXM. “And
especially because there’s songs on the
album that have, like, kind of religious
undertones, there’s songs on the album
that have this dichotomy of good and

bad, and that song kind of represented
both.” The album’s first punky single
“Skin of My Teeth,” is about Lovato’s
struggles with sobriety. “The reaper
knocks on my door/’Cause I’m addicted
to more,” she sings.

What did you accomplish during the
pandemic? The indie rock band the
Mountain Goats released three new stu-
dio albums with a fourth on the horizon.
That newest album, “Bleed Out,” is set
to come out on Friday and is described
as “a cinematic experience inspired by
action films from the ‘60s, ‘70s, and
‘80s.” The first single, “Training
Montage,” comes with a video that is all
manner of silly, with the band doing
pushups, running down stairs and riding
skateboards. Oh, and while you wait for
the album, frontman John Darnielle also
managed to release the true-crime nov-
el, “Devil House,” earlier this year.

Don’t panic, Brendon Urie is back.
His band Panic! At The Disco offers the

album “Viva Las Vengeance” on Friday,
led by the sugary single “Middle of a
Breakup” and the high-energy title track.
“‘Viva Las Vengeance’ is a look back at
who I was 17 years ago and who I am
now with the fondness I didn’t have
before. I didn’t realize I was making an
album and there was something about
the tape machine that kept me honest,”
Urie says. It’s Panic’s first music since
the 2018 release of “Pray for the
Wicked.” You can also catch the band at
this year’s MTV VMAs on Aug 28.

Television
The high-stakes drama is off the court

in “Legacy: The True Story of the LA
Lakers,” a 10-part docuseries debuting
Monday on Hulu. The series promises to
detail how real estate magnate Jerry
Buss’ 1979 acquisition of the team led to
its transformation into a championship,
multibillion-dollar franchise - business
and family conflict included. There’s a
Buss connection to the series: Jeanie
Buss, his daughter and the Lakers CEO
and controlling owner, is an executive
producer. Filmmaker Antoine Fuqua
(“Training Day”) directed, with Shaquille
O’Neal, Magic Johnson and Kareem
Abdul-Jabbar among those interviewed.

Tatiana Maslany won a lead actress
Emmy in 2016 for playing some half-
dozen characters in “Orphan Black.” A
nine-episode Disney+ comedy series set
in the Marvel universe gives her two
sides of one coin to work with. “She-
Hulk: Attorney at Law,” Jennifer Lewis’
career takes a turn after a transfusion
from her cousin Bruce Banner, aka the
Hulk, makes her a very reluctant super-
hero and courtroom advocate for her
peers. Familiar Marvel faces in the
series debuting Thursday, include Mark
Ruffalo as Smart Hulk, Tim Roth as Emil
Blonsky-the Abomination, and Benedict
Wong as Wong.

It’s been three years-plus since
“Game of Thrones” called it a wrap, but
who’s counting? The fans who’ve await-
ed its prequel, “House of the Dragon,”
finally arriving Sunday, on HBO. The sto-
ry of the House of Targaryen, set two
centuries before “Game of Thrones,” is
based on George R.R. Martin’s “Fire &
Blood.” The cast includes Paddy
Considine as King Viserys Targaryen,
whom the lords of Westeros picked to
succeed his grandfather, and Matt Smith
as Prince Daemon Targaryen, his
younger brother with “the true blood of
the dragon.” Could there possibly be
trouble brewing? — AP 

Teenagers in Chicago armed with
boxes of breakfast cereal created a
Guinness world record-breaking

mosaic on Thursday - and raised money
for Ukraine in the process. Using some
5,000 boxes of cereal donated by
Kellogg’s, members of the Chicago
Children United for Ukraine created a
gigantic cereal mosaic on the floor of the

Wintrust Financial Corporation’s Grand
Banking Hall in downtown Chicago.

They used yellow Corn Pops boxes
and blue Rice Krispies to recreate a
depiction of the Ukrainian flag. Ukraine
has been fighting off a Russian invasion
since February. “We wanted to raise
awareness for Ukraine,” said 15-year-
old Michael Kotcher. “So, we decided to

break a record with a good cause
behind it.” The cereal will be donated to
a local food bank, while donors have
pledged nearly $15,000 to the fundrais-
er so far. “Its just great because we’re
helping globally and locally,” said
Kotcher. — Reuters

Post Malone 
concert doc is 
all flash, no 
substance
There’s a moment in Post

Malone’s new concert film when
its star confesses to how surreal

his life has become: “Sometimes I feel
like I’m not a real person.” Fans will
get no clarity on that astounding state-
ment after watching Amazon’s “Post
Malone: Runaway,” a limp, uninspiring
60 minutes of flash with no substance.
It’s unreal. Not only does the best-
selling, genre-mixing hitmaker himself
not come across as a real person, the
film never tries to help him. Fans
won’t learn anything new, and the
curious may even be turned off.

The documentary captures Post
Malone’s first US arena tour in 2019 -
a 37-date tour through North America
with stops in Los Angeles, Dallas and
New York, among others. The film-
makers - director Hector Dockrill and
writers Sam Bridger and Casey
Engelhardt - got backstage access
without doing anything meaningful
with it, ending up more like hype men
than independent observers.

“Post Malone: Runaway” is in
many ways like an hourlong music
video, with some 10 songs - “Take
What You Want,” “Wow” and
“Rockstar,” among them - captured
with shaky, distorted camera angles,
interspliced with backstage glad-
handing and tons of beer pong. Oh,
so much beer pong. It both human-
izes Posty but also makes him look
like an overage bro holding onto
childish things.

There are few moments in the film
that show our hero not cradling a cig-
arette or a Solo cup, a tortured genius
who seems perennially tipsy, scream-
ing out his lyrics in a sort of existential
crouch onstage and getting angry
about drink pong rule violations after
shows. Introspection is not his strong
suit. “It’s either you’re with it or you
ain’t,” he says. “The songs, I guess,
are what they are and I am who I
am.” The filmmakers seem happier
returning to shots of hysterical fans
and seem a little too enamored of the
tour’s pyrotechnics.

How is Malone able to create such
hits like “Sunflower”? Don’t look here.
“It just has a certain vibe and a certain
feeling to it that’s rare to come by,”
says songwriter Billy Walsh. The non-
Posty interviews consist of superstar
guests who stop by backstage - Alicia
Keys and Timbaland, among them,
and a truly uncomfortable-looking
Billie Joe Armstrong. “That was awe-
some,” the Green Day songwriter
says, not entirely convincingly.

Then there are the voices of
Malone’s own entourage, including
weirdly his bus driver, who are, after
all, paid to be excited to be on tour
with him. “You can’t deny him any
more. He’s real,” says Cheryl
Paglierani, his agent. He is real,
gotcha.

That brings up the mood of the
documentary, which is sort of a griev-
ance tour. There’s a defensiveness to
Malone and his team that’s laughably
unfounded. He’s portrayed as fighting
the impression that he’s a lightweight
and not the youngest artist to have
three diamond-certified singles or to
have broken the record for most
simultaneous top 20 Hot 100
Billboard hits. It’s hard to punch up
when you’ve sold out Madison
Square Garden. Poor Posty also has
to deal with the public glare. He
reveals it’s hard going to different
cities, getting lit every night and then
doing it again the next night. Often he
will glare at the very camera trying to
capture his greatness: “On tour,
you’re surrounded by people every
single day. It’s exhausting some-
times,” he says.

His team points out that unlike
Elvis or Michael Jackson or
Madonna, Malone lives in a time of
social media, which sometimes has
haters writing that he’s not as good
as he imagines. He’s deep in his 20s
now. Is he really discovering Twitter
is an awful place? One of the most
awkward moments is the appear-
ance of Ozzy Osbourne for “Take
What You Want.” Malone seems
unable to integrate one of rock’s
greatest gods - or even talk to him -
and Ozzy is left on stage marooned
and manically grinning, just raising
his arms up. The torch has not been
passed, shall we say.—AP

A general view shows the
Flower Carpet on the

Grand-Place in Brussels.

Chicago teens create world record-breaking 
cereal mosaic,  raising money for Ukraine

Beyonce escapes 
to dance world in
‘Renaissance’

Beyonce has been reborn again; this
time it’s on a shimmering dance
floor. But in her seventh studio

album, “Renaissance,” she has subverted
the public’s perception of her hitmaking
history. Six years since her Grammy
award-winning”Lemonade,” people
expect Beyonce to consistently deliver.
But she does not allow herself to be
pigeonholed in her consistency, perfec-
tionism and pop/R&B genre. She croons
confidently in “Cozy,” that she is “comfort-
able in my skin. Cozy with who I am,” and
it shows in this hour-long 16-track album.

Her voice glides with comfortability and
ease in this cohesive dance-music album
influenced by Black artists like disco
queens Diana Ross and Donna Summer
(“Summer Renaissance,”) sampling
Summer’s “I Feel Love,” Afrobeats
(“Move”) and most surprisingly twinges of
Generation Z’s favorite fast-paced hyper-
pop (“All Up In Your Mind”). Each song is
an adventurous, experimental journey
into Beyonce’s pandemic psyche. In the
album announcement posted on her
Instagram, she said that creating this
album has allowed her “to dream and to
find escape during a scary time for the
world.”

Beyonce builds a wistful, fun, out-of-
body and almost extraterrestrial world
filled with love, joy and friendship in
“Renaissance.” It’s a world devoid of the
intensity of the political, social and envi-
ronmental challenges she states are
present in 2022.

Speaking of an extraterrestrial world,
“Alien Superstar,” sampling Right Said
Fred’s 90s hit “I’m Too Sexy,” pays hom-
age to ballroom dance culture. The singer
boldly states against a thumping rhythm
and synth, that she is “too classy for this
world, forever, I’m that girl.” The album’s
high points are significantly due to the
seamless transitions into each song like
“Cuff It” and “Energy.” “Cuff It” begins as a
summer disco/R&B fusion anthem to fall
in love with as Beyonce proclaims she
feels like falling in love with a drink in her
hand. “Cuff It” transitions to “Energy,”
which starts with Jamaican American rap-
per BEAM.—AFP
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