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Planetary-scale engineering
schemes designed to cool Earth’s
surface and lessen the impact of

global heating are potentially dangerous
and should be blocked by governments,
more than 60 policy experts and scien-
tists said yesterday. Even if injecting bil-
lions of sulphur particles into the middle
atmosphere-the most hotly debated plan
for so-called solar radiation modification
(SRM) - turned back a critical fraction of
the Sun’s rays as intended, the conse-
quences could outweigh any benefits,
they argued in an open letter.

“Solar geoengineering deployment
cannot be governed globally in a fair,
inclusive and effective manner,” said the
letter, supported by a commentary in the
journal WIREs Climate Change. “We
therefore call for immediate political
action from governments, the United
Nations and other actors to prevent the

normalisation of solar geoengineering as
a climate policy option.” An increase of
1.1 degrees Celsius above mid-19th cen-
tury levels has already boosted the inten-
sity, frequency and duration of deadly
heat waves, droughts and megastorms.

The world’s nations have committed to
capping the rise in Earth’s surface tem-
perature to 1.5C above mid-19th century
levels, but UN-backed scientists have
said that threshold will be breached, pos-
sibly within a decade. The failure to
reduce the greenhouse gas emissions
that drive global heating has led some
policy makers to embrace solar geoengi-
neering-widely dismissed not long ago as
more science fiction than science-in order
to buy time for a more durable solution. It
has long been known that injecting a
large quantity of reflective particles into
the upper atmosphere could cool the
planet.

Nature sometimes does the same:
debris from the 1991 eruption of Mount
Pinatubo in the Philippines lowered
Earth’s average surface temperature for
more than a year. But the open letter said
there are several reasons to reject such a
course of action. Artificially dimming the
Sun’s radiative force is likely to disrupt
monsoon rains in South Asia and western
Africa, and could ravage the rain-fed
crops upon which hundreds of millions
depend for nourishment, several studies
have shown.

Unintended consequences 
“Stratospheric sulfate injection weak-

ens the African and Asian summer mon-
soons and causes drying in the Amazon,”
the Intergovernmental Panel on Climate
Change (IPCC) said in its most recent
scientific assessment. Other regions,
however, could benefit: a study last year

concluded that SRM could sharply curtail
the risk of drought in southern Africa.
Scientists also worry about so-called ter-
mination shock if seeding the atmosphere
with Sun-blocking particles were to sud-
denly stop. If SRM “were terminated for
any reason, there is high confidence that
surface temperatures would increase rap-
idly,” the IPCC said.

In addition, the technology would do
nothing to stop the continuing buildup of
atmospheric CO2, which is literally
changing the chemistry of the ocean. The
open letter also cautions that raising
hopes about a quick fix for climate “can
disincentives governments, businesses
and societies to do their upmost to
achieve decarburization or carbon neu-
trality as soon as possible”. Finally, there
is currently no global governance system
to monitor or implement solar geoengi-
neering schemes, which could be set in

motion today by a single country, or even
a billionaire with rockets.

The open letter calls for an “interna-
tional non-use agreement” that would
block national funding, bad outdoor
experiments and refuse to grant patent
rights for SRM technologies. Such an
agreement “would not prohibit atmos-
pheric or climate research as such,” the
letter said. Signatories include Frank
Biermann, a professor of global sustain-
ability governance at Utrecht University;
Aarti Gupta, a professor of global envi-
ronmental governance at Wageningen
University in The Netherlands; Professor
Melissa Leach, director of the Institute of
Development Studies in Sussex,
England; and Dirk Messner, president of
the German Environment Agency.— AFP 

In a Gaza TV studio of the ruling Islamist
armed movement Hamas, a set features
Zionist flags, Hebrew documents and a

portrait of Theodor Herzl, the father of
modern Zionism. The make-believe office
of enemy state Zionist security service is
being used to shoot a “pro-resistance” tel-
evision series on the conflict. It is Hamas’
answer to Zionist hit shows such as the
special forces drama “Fauda” that have
gained millions of viewers on platforms
such as Netflix, HBO and Apple TV+.
“Fauda”, which in Arabic means chaos,
portrays a military unit led by commander
Doron Kavillio that launches raids inside
Palestinian territories.

Admitting to having watched “Fauda”,
though, is not a good idea in Gaza, the
Palestinian coastal enclave blockaded,
said local director Mohammed Soraya. To
watch any Zionist TV series means sup-
porting the “normalization” of relations
with the Jewish state, argued Soraya,
who is directing Hamas’s own TV series
on the conflict. He charged that such
shows “support the Zionist occupation”
because their plots “criminalize the
Palestinian people”, speaking with AFP in
the Gaza City studio.

“We want to flip the equation, to show

the Palestinian point of view, to broadcast
a drama about the spirit of our resist-
ance.” Hamas is considered a terrorist
organization by Zionists, United States
and the European Union. The Islamist
group controls the Gaza Strip, an impov-
erished territory of 2.3 million people. It
also runs the Al-Aqsa channel, and has
been investing in series inspired by
Hollywood, and by Turkish soap operas
that are popular across the Middle East.

‘Fist of the Free’ 
The series now in production, “Qabdat

al-Ahrar” (Fist of the Free), revisits a 2018
Zionist operation in the Gaza Strip that
resulted in the deaths of seven Hamas
fighters and Zionist officer. The protago-
nists are the fighters of Hamas, which has
fought four wars against the Jewish state
since 2008.

Budgets are meagre, actors’ salaries
are low, sets are basic and deadlines are
tight, with the production team expected
to deliver some 30 episodes by April, in
time for the Muslim holy month of
Ramadan. While Zionist series often fea-
ture actors from the country’s Arab minori-
ty, productions in Gaza do not use any
Zionist actors. This forces studios to

recruit local actors to play Zionists-a job
that, the performers say, can expose
them to real-world hostility and danger.

One of them is Jawad Harouda, aged
in his early sixties and with a husky voice,
who portrays the head of Shin Bet
domestic security service in the new TV
series. To get into character, Harouda
said he “soaked up the script”, but added
that being too convincing can lead to trou-
ble. “Some women look at me and pray
that I die,” he said, leaning back in his
boss’s chair in the fake Shin Bet office.
“I’m happy when people insult me. It
means I’ve succeeded ... The actor is a
chameleon, he must be able to act out all
colors.”

‘No love’ 
In Gaza productions, Zionist charac-

ters speak in Arabic. And, at the request
of the Hamas mufti, or Islamic jurist,
women wear their headscarves even if
they play Jewish characters. “In one
series, I played a Jewish woman,” said
one actress, Kamila Fadel, who added
that she may have been just a little too
convincing for her own good. “After the
series was broadcast, a woman tried to
strangle me,” she recounted.

“She told me: ‘I hate you, you are hurt-
ing us so much’. On another day a 13-
year-old boy threw a stone at my head
thinking I was Jewish... This means I
played my part well.” Not everyone is a
fan of the Hamas productions, which are
firmly focused on the conflict. “There is no
love” in the dramas, argued Palestinian
director and critic Jamal Abu Alqumsan,
who expressed regret that the rare local
productions served primarily as a “tool of
resistance”. Abu Alqumsan said the
potential for such productions to tell
Palestinians’ stories was huge, but the
challenges were many.

“In Gaza, we live under a blockade, it’s
a unique situation in the world,” he said,
speaking in his art gallery, which he
hopes to turn into a small film library. “So
we need producers to invest in quality
series and tell the rest of the world our
story. We have good actors, they just
need good directors and means.” For
now, Abu Alqumsan said he was unsure
of the impact such shows would have.
“TV dramas are a weapon, but in the face
of Zionists, local productions are of a low
level,” he said.— AFP 

‘Greek Picasso’
Alekos Fassianos
dies at 86

Greek artist Alekos Fassianos, whose
work drew on his country’s mytholo-
gy and folklore, died Sunday at the

age of 86, his daughter Viktoria said.
Described by some admirers as a modern-
day Matisse and by others as the Greek
Picasso, his works, which included paint-
ings, lithographs, ceramics and tapestries,
have been shown around the world. While
he resisted comparison with Henri Matisse
and Pablo Picasso, he admired both
artists, but insisted he had drawn on many
different influences. Fassianos, who had
been bedridden at his home in the suburbs
of Athens for several months, died in his
sleep, Viktoria Fassianou said.

Ill health had forced the artist to put
down his paintbrushes in 2019. “All the
work of Fassianos, the colours that filled
his canvases, the multidimensional forms
that dominated his paintings, exude
Greece,” said Culture Minister Lina
Mendoni in a statement. Prime Minister
Kyriakos Mitsotakis paid tribute to
Fassianos as a painter who “always bal-
anced between realism and abstraction”.
Fassianos, he added, “leaves us a pre-
cious heritage”.

‘Greekness always his inspiration’ 
The artist split his time between Greece

and France, where he studied lithography
at the National School of Fine Arts in Paris.
The website devoted to his work says his
style was forged in the 1960s and that his
main themes have always been man,
nature and the environment.

From Paris to Munich, Tokyo to Sao
Paolo, Fassianos’s works were shown
around the world. Examples of his work
can be found in the Museum of Modern Art
in Paris and in the Pinacotheque in
Athens. “Greekness has always been his
inspiration, from mythology to contempo-
rary Greece,” the artist’s wife, Mariza
Fassianou, told AFP during a visit to his
home last year. “He has always believed
that an artist should create with what they
know.” Her husband would work on the
floor or even scratch the corner of a table,
she said.—AFPPalestinian actors and crew shoot the scenes of the series by local Al-Aqsa TV ‘Qabdat Al-Ahrar,’ meaning ‘Fist of the Free’ in Arabic, in Gaza city. — AFP photos

In this file photo, Greek contemporary artist
Alekos Fassianos poses outside his house in
Athens. — AFP 

People walk their dogs in the early morning sun on a winter’s day in Richmond Park, south west London yesterday. — AFP photos

The sun is seen above buildings in Hong Kong’s Sheung Wan area. 

The sun sets over a bed of fog and clouds covering the city of Heidelberg, as seen from the
peak of the Konigstuhl Mountain in Heidelberg, Germany. 


