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W
ith its gun-totin’ heroes, elegiac
shots of rodeo horses and dis-
paraging jokes about

Californians, “Yellowstone” might appear
to be a television show aimed squarely at
America’s conservative heartland. But the
Kevin Costner-fronted Western, which
blends soapy melodrama with brutal vigi-
lante violence, has become a rare
crossover hit, bridging the stark cultural
divisions of the United States.

The show follows the wealthy Dutton
family, which owns a Montana ranch “the
size of Rhode Island” and must protect it
by any means necessary from corporate
developers, greedy politicians and dis-
placed Native Americans. In its first sea-
sons, “Yellowstone” cultivated a devoted
fanbase in rural and smaller urban mar-
kets, benefiting from cross-marketing with
NFL broadcasts in regions where live TV
still rules over streaming.

But by the fourth season’s premiere in
November, a whopping 11 million people
across the country tuned into cable TV

channel Paramount Network-numbers
higher than “Game of Thrones” at the
same stage.

“Just because it’s in Montana and
there are ranchers, people say it’s a red-
state show,” Keith Cox, the network’s
president of development and production,
told AFP, referring to states that typically
vote Republican. “Now we’re seeing it’s
just an every state show.” This month, the
show was finally even recognized by
Hollywood, where it received its first nomi-
nation from the Screen Actors Guild.

‘Throwback’ 
So, how did a series about land rights,

livestock officers and bucking broncos win
a foothold among the coastal urban
elites? Costner-a bona fide if ageing
movie star in his first multi-season TV
role-is evidently a key draw.

As the show has gained popularity in
liberal circles, it has increasingly been
talked up as a frontier version of HBO’s
critically adored “Succession”-another

drama about a wealthy, warring family, set
mainly in New York.

But while both shows center on seem-
ingly omniscient patriarchs with political
connections, private helicopters and petu-
lant offspring, they preach very different
values. The nihilistic, amoral and selfish
siblings vying to betray their father on
“Succession” are off-putting to many
Americans, said Mary Murphy, associate
professor of journalism at University of
Southern California.

Despite its wall-to-wall media cover-
age, “Succession” drew just 1.7 million to
its latest finale.

By comparison, “Yellowstone” is
essentially the story of a man “who uses
all his simple connections with people to
keep the land safe,” said Murphy. “The
people who watch it, they feel reassured
about a simpler way of life,” she added,
pointing to the “insecurity” of the pandem-
ic-affected time we live in.

According to Murphy, “Yellowstone” is
a “throwback” that evokes American val-

ues and reflects on “how America was
built”-themes that resonate across the
coasts and middle America. It also bene-
fits from a sense of authenticity in repre-
senting the everyday world of ranchers,
rodeos and cowboys, even if the violence
and scandal are exaggerated to keep the
plot moving.

Creator Taylor Sheridan (“Sicario”), a
horse-riding, ranch-owning Texan, wrote
every episode himself. “This is his world
and he knows it best,” said Cox.
“Hollywood can’t come in and fake it.”

‘Anti-woke?’
Still, “Yellowstone” has been embraced

by some on the right as a celebration of
“red state” values, and a rejection of sup-
posedly “woke,” politically correct
Hollywood dramas. When yuppie coastal
transplants in Montana’s rapidly gentrify-
ing cities condemn his vast domain and
his cattle herds’ massive carbon footprint,
Costner’s ranch owner John flags their
hypocrisy and his family’s long steward-

ship of the land. But according to Cox, the
show never “takes a stance.” “It doesn’t
like outsiders moving in and raising prices
and taking away the tradition of the ranch-
ers,” he said. “But I feel like this show is
not waving a flag for either side... Anti-
woke? I think it’s just real.”

Cox, whose family hail from conserva-
tive bastion states including Missouri and
Kentucky, said he has “never spoken to
my cousins so much” since the show first
aired. “They haven’t watched a lot of my
other shows. This one they’re obsessed
with, and it’s brought us together.”

And while it has taken them a little
longer, many of the Hollywood execu-
tives he meets at industry lunches who
previously refused to watch
“Yellowstone” are now ardent fans. “It’s
very funny. A lot of my peers poo-pooed
it or dismissed it,” said Cox. “And sud-
denly, they’re in.” — AFP

T
he Berlinale, Europe’s first major film
festival of the year, will take place
next month as an in-person event,

organisers confirmed Wednesday, just as
the Omicron wave is expected to peak in
Germany.

Surprising some observers expecting it
to go online for the second year running,
the Berlinale announced a programme
with 18 films in competition. It includes
new movies from France’s Francois Ozon
and Claire Denis, “Carol” screenwriter
Phyllis Nagy and previous winner Paolo
Taviani of Italy.

Expecting thousands of guests from
around the world, festival directors
Mariette Rissenbeek and Carlo Chatrian
told a virtual news conference they had
come up with a plan with state health
authorities for its 72nd edition.

It includes a shorter programme,

requirements for participants to be vacci-
nated or recovered from COVID-19 and
smaller audiences to keep participants
safe. “We have decided to go with an in-
presence festival because we really
believe that the collective experience is at
the centre of a film festival,” Chatrian said.

Berlinale, which ranks along with
Cannes and Venice among Europe’s top
cinema showcases, is set to run between
February 10 and 20. But the screenings
for reporters, critics and industry partici-
pants have been curtailed to seven days,
followed by four days of movies for the
general public.

Cinemas and theatres are still open in
Germany but most large events and fairs
across the country have been cancelled
to try to curb the spread of the virus. 

‘We need cinema’ 
The announcement came as

Germany’s daily toll of new COVID-19
cases topped 100,000 for the first time,
with Health Minister Karl Lauterbach pre-
dicting the current wave of infections to
crest in “mid-February”.

Prestigious US festival Sundance,
which has a long-standing partnership
with the Berlinale, will start Thursday as
an entirely virtual event. German Culture
Minister Claudia Roth said last week that
the government had signed off on the live
event to give the battered sector a boost.

“We want the festival to send a signal
to the entire film industry, to cinemas and
moviegoers, and to culture as a whole,”
she said. “We need cinema.” Ozon, one
of France’s most acclaimed directors, will
open the festival with “Peter von Kant”
starring Isabelle Adjani, a remake of a
classic Rainer Werner Fassbinder movie.

Denis, one of seven women directors
in competition, will premiere “Both Sides
of the Blade” starring Juliette Binoche and
Vincent Lindon.

Nagy will present “Call Jane” starring
Elizabeth Banks and Sigourney Weaver
about a group of abortion rights activists
in 1960s America. And Taviani, who won
the Berlinale in 2012 with his late brother
Vittorio with “Caesar Must Die”, will unveil
“Leonora Addio” about the murder of a
Sicilian immigrant boy in Brooklyn.

Indian-born American director M. Night
Shyamalan (“The Sixth Sense”) will head
up the jury selecting the winners of the
Golden and Silver Bear top prizes. The
festival will also award an honorary
Golden Bear for lifetime achievement to
French screen legend Isabelle Huppert.

Last year the Berlinale, which was
staging a two-part hybrid event, awarded
the top prize to Romanian pandemic-era
satire “Bad Luck Banging or Loony
Porn”. — AFP

Former Vogue 
creative director
Andre Leon Talley
dies at 73

I
nfluential fashion journalist Andre Leon
Talley, the first Black creative director of
Vogue, died Tuesday in New York at the

age of 73, with figures from fashion and
entertainment paying tribute. “It is with great
sadness we announce the passing of
Andre Leon Talley,” a statement posted on
his official Instagram account said, without
specifying the cause of death.

“Mr Talley was the larger-than-life, long-
time creative director at Vogue during its
rise to dominance as the world’s fashion
bible. “Over the past five decades as an
international icon (he) was a close confi-
dant of Yves Saint Laurent, Karl Lagerfeld,
Paloma Picasso, Diane von Furstenberg
and he had a penchant for discovering,
nurturing and celebrating young designers.”

Born in Washington in 1948, Talley was
largely raised by his grandmother in
Durham, North Carolina and was interested
in fashion from an early age. “Every
Sunday I would walk across the railroad
tracks into the affluent part of Durham and
buy Vogue and Harper’s Bazaar, and go
back to my grandmother’s house, read my
magazines.

“I was allowed to retreat from the bully-
ing and the sexual abuse into a beautiful
world,” he told The Guardian in a May 2020
interview. Talley studied French at universi-
ty, going on to earn a master’s at presti-
gious Brown University and then entered
the world of fashion journalism.

After stints with Andy Warhol’s Interview
magazine, Women’s Wear Daily, W, and a
brief spell at The New York Times, Talley
joined Vogue as fashion news director in
1983, the same year as its now editor-in-
chief Anna Wintour.

It was the start of a three-decade asso-
ciation with the fashion bible, serving as
creative director, contributing editor and lat-
er editor-at-large until his departure in 2013.
“I scorched the Earth with my talent and I
let my light shine,” he told The Guardian in
his 2020 interview.

‘A beacon of grace’ 
A flamboyant and towering figure in

fashion, Talley nurtured Black designers
and lobbied for more diversity on the run-
way. Besides his fashion journalism, Talley
served as a judge on “America’s Next Top
Model” and also appeared in episodes of
“Sex and The City” and “Empire.”

He wrote three books, including his
2020 best-selling memoir “The Chiffon
Trenches” in which he detailed his famous
falling out with powerful Vogue chief
Wintour. “Like many decades-long relation-
ships, there were complicated moments,”
Wintour said in a statement. “But all I want
to remember today, all I care about, is the
brilliant and compassionate man who was
a generous and loving friend.”

Other top figures from the worlds of
fashion and entertainment also paid tribute.
“Goodbye darling Andre... no one saw the
world in a more elegant and glamorous
way than you did,” veteran designer von
Furstenberg said on Instagram.

“No one was more soulful and grander
than you were. The world will be less joyful.
I have loved you and laughed with you for
45 years. I miss your loud screams... I love
you soooo much,” she said. Oscar-winner
Viola Davis posted a photograph of herself
and Talley on Twitter, saying: “RIP Andre
Leon Talley. Rest well King.”

“Slave Play” playwright Jeremy O.
Harris was also among those paying trib-
ute. “For a little black gay boy who
reached for the stars from the south there
were few people I could look up to up
there amongst the stars who looked like
me just more fab except for you Andre,”
Harris tweeted. “For a generation of boys
Andre Leon Talley was a beacon of grace
and aspiration. RIP.” — AFP

File photo shows Vogue Editor-at-Large Andre Leon Talley arrives at the Saint-Roch church in
Paris, to attend the funeral mass held by father Roland Letteron for fashion designer Yves
Saint-Laurent. — AFP

Taylor Sheridan, Kelly Reilly and Kevin Costner attend the premiere of Paramount Pictures’
“Yellowstone” at Paramount Studios in Hollywood.

File photo shows (L-R) Actor Kevin Costner, producer/writer Taylor Sheridan, and actors Kelly Reilly, Luke Grimes, Cole Hauser, Kelsey Asbille,
and Gil Birmingham of ‘Yellowstone’ speak onstage during the Paramount Network portion of the 2018 Winter Television Critics Association
Press Tour at The Langham Huntington, Pasadena. — AFP photos

The artistic director Carlo Chatrian (R) and managing director Mariette Rissenbeek, of the International Berlin Film Festival Berlinale pose for
photographers during a media event. — AFP


