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K
im Kardashian did not damage the
Marilyn Monroe dress she wore to
the Met Gala in New York, the

museum that owns it said Thursday,
after fans complained the gown had
been torn. Kardashian turned heads last
month when she appeared at the event
in the skin-tight dress the screen siren
wore to serenade then-president John F.
Kennedy on his birthday in 1962.

But a Monroe memorabilia collector
complained this week the dress had
been ripped, and published what he said
were before-and-after pictures showing
missing crystals and tears by its fasten-
ers. Los Angeles-based Museum

Ripleyʼs Believe It or Not! pushed back
Thursday, saying the reality star-turned-
entrepreneur had not left her mark on
the gown.

“Kim Kardashian wearing the ʻHappy
Birthdayʼ dress has been hotly contest-
ed, but the fact remains that she did not,
in any way, damage the garment in the
short amount of time it was worn at the
Met Gala,” the museum said on its web-
site. “From the bottom of the Met steps,
where Kim got into the dress, to the top
where it was returned, the dress was in
the same condition it started in,” said
Amanda Joiner, Ripleyʼs Vice President
of Publishing and Licensing, who looked

after the dress on the day.
The museum bought the dress at

auction in 2016 for $4.8 million. A report
on its condition written in 2017 says: “a
number of the seams are pulled and
worn. This is not surprising given how
delicate the material is.” At that time
there was already “puckering at the back
by the hooks and eyes,” the museumʼs
website said. Kardashian, who reported-
ly went on a diet to be able to squeeze
into the dress, has made no public com-
ment on the controversy. — AFP

F
rance lost a screen legend on Friday-
actor Jean-Louis Trintignant, who
died at the age of 91, was hailed by

President Emmanuel Macron as “a won-
derful artistic talent”. Among the legends
that emerged during French cinemaʼs
New Wave in the 1960s, Trintignant had
one of the most durable careers, still mak-
ing ground-breaking films into his eighties.
His quiet authority and sonorous voice left
their mark on some 120 films, from the
notorious “And God Created Woman”
alongside Brigitte Bardot in 1959, through
classics like “A Man and a Woman” and
“Z”, to later powerful dramas such as
“Three Colors: Red” and “Amour”. “He
accompanied our lives through French
cinema,” said Macron when he was
informed of the news during a tech confer-
ence in Paris.

“Itʼs a page that turns on a wonderful
artistic talent and voice.” Trintignantʼs life
was, however, marked by one terrible
trauma when his daughter Marie was
beaten to death by her rock-star boyfriend
Bertrand Cantat in 2003. He was sur-
rounded by his family in the Gard region
of southern France when he passed
away, his wife said in a statement sent to
AFP. No cause of death was given.

Traitors, thugs and crooks 
Trintignant announced his retirement

from cinema in 2017 but returned two
years later for a sequel to the film that
made his name-the 1966 classic “A Man

and a Woman”. The New Wave love story
from director Claude Lelouch starred
Trintignant as a racing driver-his real-life
passion-and turned him into an interna-
tional star after it won two Academy
Awards and the Palme dʼOr at the Cannes
Film Festival. He won the best actor
award at the festival three years later for
political thriller “Z”. “The most beautiful
voice that weʼve heard in theatre or cine-
ma,” Lelouch told French radio on Friday.

“He made us a gift of his scars. He was
a remarkable man... I owe him every-
thing,” added Lelouch, who worked with
Trintignant on seven films. Despite his
screen success, Trintignant was known to

say that he preferred the theatre. “I could
have spent my whole life doing theatre,”
he said in 2017, adding: “But cinema paid
better!”

After his breakout role alongside
Bardot-with whom he had a brief affair-
Trintignant went on to be seen as one of
the most gifted actors of the postwar
generation, playing an array of traitors,
thugs and crooks or ambiguous and per-
verted types. “Trintignant was one of my
all-time favorite actors: sexy, pensive,
mischievous, capable of deep and
searching sadness,” tweeted Variety film
critic Guy Lodge. “What a body of work.
What a face.”

Images of him crying at his daughterʼs
funeral touched French hearts in 2003.
“Inside me, everything is destroyed,” he
said, and disappeared from cinema for a
decade. But he refused to give in to bitter-
ness and even forgave Cantat, the lead
singer of the French band Noir Desir,
when many others refused. And he
returned to triumph in 2012, starring in
Michael Hanekeʼs Oscar-winning “Amour”
as a man in his eighties struggling to look
after his wife after a stroke. Trintignant first
married actress Stephane Audran, then
film director Nadine Marquand, with whom
he had three children-Marie, Pauline and
Vincent. The couple divorced and he then
went on to marry Mariane Hoepfner, a for-
mer racing driver like himself. — AFP

Kate Bush classic
‘Running Up That Hill’
tops chart after 37 years

A
lmost 37 years after its release,
“Running Up That Hill” by enigmat-
ic British songstress Kate Bush

finally hit the top of the UK charts on
Friday thanks to Netflix series “Stranger
Things”. The song has enjoyed a renais-
sance globally after featuring in the hit
sci-fi horror series. The hit has seen
Bush, 63, set a slew of records in her
home country, according to the Official
Charts Company.

The 1985 song now holds the record
for longest time taken for a single to reach
number one, while its ethereal singer
boasts the longest-ever gap between
chart-toppers, 44 years after “Wuthering
Heights” first revealed her talents to the
world. Bush has also become the oldest
female artist ever to score a number one
hit in the UK.

She thanked the Netflix showʼs cre-
ators the Duffer Brothers for her new-
found success. “Iʼm overwhelmed by the
scale of affection and support the song is
receiving and itʼs all happening really fast,
as if itʼs being driven along by a kind of
elemental force,” she wrote on her official
website. “I have to admit I feel really
moved by it all.

“I believe the Duffer Brothers have
touched peopleʼs hearts in a special way,
at a time thatʼs incredibly difficult for
everyone, especially younger people,”
she wrote on Twitter. “By featuring
Running Up That Hill in such a positive
light-as a talisman for Max (one of the
main female characters) — the song has
been brought into the emotional arena of
her story,” she added. Bush has largely
spent recent decades out of the public
eye, but performed a 22-night residency
in London in 2014, with tickets selling out
in 15 minutes. After being included on the
soundtrack for season four of “Stranger
Things”, “Running Up That Hill” became
the most-streamed song on Spotify in the
United States, the UK and globally. It was
originally the lead track on her “Hounds
Of Love album”. —AFP 

Disney fairytale meets
R-rated violence 
in ‘The Princess’

F
or a Disney film called “The
Princess,” Joey Kingʼs new movie
has a lot of R-rated violence, death,

and even the odd use of the word “b***h.”
But from the moment her tough-as-nails
royal heroine stabs a hairpin into a hench-
manʼs eyeball, it is clear 20th Century
Studiosʼ “The Princess”-out July 1 on
streaming platforms-is not your typical
family-friendly fairytale.

“I mean it wouldnʼt be fun if it wasnʼt
violent, you know!” King told AFP on the
red carpet at Thursdayʼs premiere in
Hollywood. “I was constantly telling our
producer Toby [Jaffe], I was, like, ʻwe
need more blood on the dress!ʼ”
Described as “Rapunzel” meets action-
thriller “The Raid,” the live-action film
begins with Kingʼs sleeping princess, clad
in a wedding dress, awakening as a pris-
oner at the top of a dizzying tower.

A series of highly stylized, female-led
fight scenes unfurl as she bids to escape
from nemeses including former Bond girl
Olga Kurylenko (“Quantum of Solace.”)
The action is more reminiscent of “Game
of Thrones” than “Sleeping Beauty” or
“Snow White.”

“The idea of doing a princess movie
with Disney that completely goes against
anything theyʼve ever done is just per-
fect,” said Ben Lustig, who co-wrote the

film. His original premise was “how can
we take the trope of that princess stuck at
the top of the tower, that everybody
knows, and then flip it on its head?”

Lustig and Jake Thorntonʼs script was
bought by 20th Century Studios, a Disney
subsidiary, and the film is released on
Hulu in the US and Disney+ international-
ly. Among the filmʼs producers is Derek
Kolstad, who created the “John Wick”
action films starring Keanu Reeves as a
violent hitman.—AFP

In this file photo taken on May 12, 1986 French actress
Anouk Aimee (left) and actor Jean-Louis Trintignant smile
to the photographers during the 39th Cannes
International Film Festival, twenty years after “Une
homme et une femme” directed by Claude Lelouch.

In this file photo French actor Jean-Louis Trintignant poses during a photocall for
the film ‘Happy End’ at the 70th edition of the Cannes Film Festival in Cannes,
southern France. — AFP photos

This file photo taken in 1980 shows French
actor Jean-Louis Trintignant.

Kate Bush

Jean-Louis
Trintignant: Five 
of his best films

J
ean-Louis Trintignant starred
in many classics of French
and international cinema, but

here are five of the best from his
long career.

“And God Created 
Woman” (1956) 

Notorious at the time for its frank
depiction of sexuality, this film made
stars of its two newcomer actors:
Brigitte Bardot and Jean-Louis
Trintignant. Director Roger Vadim
was married to “BB” when he
brought the pair together, and end-
ed his marriage in the process.

The actors were not immediately
enamoured of each other. “Heʼs
awkward-no one will believe I could
fall in love with him,” Bardot said.
“She was a little bitch,” was
Trintignantʼs review. But the
process of falling in love on screen
made them fall in love for real, even
if the affair didnʼt last for long. “I
loved Jean Lou like crazy,” Bardot
later said. “My moments of love
with Trintignant were the happiest
of my life.”

“A Man and a Woman” (1966) 
The classic by New Wave direc-

tor Claude Lelouch won the Palme
dʼOr at the Cannes Film Festival
and two Oscars. It is the tale of two
recently widowed people-a racing
driver and a script-girl (played by
Anouk Aimee) — who meet and fall
in love in the seaside town of
Deauville.

After watching the film again 50
years later, Trintignant told Paris
Match: “We donʼt feel the effort it
demanded of us, the lack of means.
Itʼs a sublime film. I already had
about 30 feature films behind me,
but for the first time, I felt good on
set. Something magical happened.”
Lelouch, Aimee and Trintignant
reunited for a belated sequel in
2019, “The Best Years of a Life”,
which was to be the actorʼs final film.

“Z” (1969) 
The classic political thriller from

Greek director Costa Gavras won
Trintignant the best actor award at
Cannes. Though set in France, it
was a sharp critique of Greeceʼs
recent descent into fascism, and
follows a magistrate investigating
the death of a politician. Trintignant
brought a quiet authority to the role.
“We always say that actors should
not do politics. But we have to do it,
we do too little,” he said at the time.

“The Conformist” (1970) 
Bernardo Bertolucciʼs film was

another examination of the dangers
of fascism-this time set in 1930s
Italy. Trintignant plays a bureaucrat
who seeks to bury his memories of
childhood trauma by throwing him-
self into whatever political currents
are dominant at the time and ends
up agreeing to murder an academ-
ic. The actor said it was “definitely
the most beautiful film in which I
participated.”

“Amour” (2012) 
For recent international audi-

ences, this is perhaps the defining
movie in Trintignantʼs career. It was
particularly poignant in France as
his return to acting almost a
decade after the death of his
daughter at the hands of her abu-
sive husband-which he agreed to
do out of admiration for Austrian
director Michael Haneke. He
played alongside Emmanuelle Riva
as a man in his eighties struggling
to look after his wife after a stroke.
It went on to win the Palme dʼOr at
Cannes and best foreign language
film at the Oscars. — AFPUS actress Joey King arrives for the premiere

of Disney’s “The Princess” at the Hollywood
Legion Theatre in Los Angeles. — AFP 

‘Lightyear’ makers
unfazed by bans in
places with 
‘backward beliefs’

T
he makers of Disney-Pixarʼs new
blockbuster about Buzz Lightyear
told AFP on Thursday that they were

warned of a likely backlash against the
same-sex marriage it features, but did not
care. More than a dozen Muslim-majority
countries have refused to show
“Lightyear”-a sci-fi spin-off from the Pixar
classic “Toy Story”, set for global release
on Friday-in opposition to the marriage
between two female side characters.

“We had been warned this would be a
likely outcome,” producer Galyn Susman
told AFP in a Zoom interview. “We werenʼt
going to change the movie we wanted to
make just because of a few countries with-
for a lack of a better term-backward
beliefs,” she said.

Although many reports have focused on
a supposed “lesbian kiss” in the film, the
scene in question is actually more of a
brief peck between two long-married char-
acters who have a child. Director Angus
MacLane said no efforts were made to
alter the film to please censors. “We made
our movie and they didnʼt want to watch it,
so fine,” he told AFP. Susman said she

found the debate bizarre considering the
lack of concern over childrenʼs movies in
which the mother dies, such as “Bambi”.
“Personally... I didnʼt want my children,
when they were young, watching films
where we kill off the mother,” she said. “We
all have different ideas about what makes
an acceptable film for family watching.”

ʻEmpathyʼ 
The debate has been an unwelcome

distraction from film itself-which is present-
ed as the movie that spawned the Buzz
Lightyear toys in the original “Toy Story”.

Set many centuries in the future, it fol-
lows the arrogant captain as he struggles
to save his crew from an inhospitable alien
planet. Much more than any debate about
LGBT characters, what is more likely to
excite kids is the loveable and extremely
well-equipped robot cat, Sox. MacLane
said they wanted to avoid the cliche of a
cute, wise-cracking sidekick. “Itʼs really
easy to have the rogue character who
laughs at danger and is always having
punchlines. That kind of thing can be funny
but weʼve seen it a lot. Thereʼs something
interesting about making comedy from
simplicity and empathy,” he said.—AFP


