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Italian-Senegalese influencer Khaby Lame arrives for the screening of the film “Armageddon Time” during the 75th edition of the Cannes Film Festival in Cannes, southern France. — AFP photos

(From left) Romanian cinematographer Tudor Panduru, editor Mircea Olteanu, actress Orsolya Moldovan, Romanian actor Marin Grigore,
Romanian film director Cristian Mungiu, Romanian actress Judith State, Romanian actress Macrina Barladeanu, production designer Simona
Paduretu and producer Tudor Reu attend a press conference for the film ‘R.M.N’ during the 75th edition of the Cannes Film Festival in Cannes,
southern France. — AFP photos

Filipino actress Stefanie Arianne (left), Japanese director and screenwriter Chie Hayakawa
(center) and Japanese actor Hayato Isomura arrive for the screening of the film “Plan 75” at
the 75th edition of the Cannes Film Festival in Cannes, southern France. — AFP photos

Y
ou no longer need millions of dol-
lars and a distribution deal to win
prizes at the Cannes Film Festival-

just a mobile phone and a bit of ingenu-
ity will do. Turning 75 this year, the
worldʼs leading film gathering knew it
needed a shot of youth and made TikTok
an official sponsor. That has brought
some of the video platformʼs biggest
stars to the French Riviera-including
Italian-Senegalese sensation Khaby
Lame and his 139 million followers-
inevitably breaking the festivalʼs usual
taboo against selfies on the red carpet.

TikTok has also sponsored a short
film competition, with prizes awarded by
a jury of film professionals, as well as
Lame. “You might think that three min-

utes is short, but we really tried to judge
them just as we would a film of 120 min-
utes,” jury member and French director
Camille Ducellier told an audience gath-
ered for the prize-giving on Friday.

The top prize was shared by Japanʼs
Mabuta Motoki, with a simple but touch-
ing short about traditional wood carving,
and Slovenian Matej Rimanic with a
mini-ode to black-and-white silent come-
dies. However Cannesʼ youngest com-
petition did not go entirely smoothly. The
head of the jury, French-Cambodian
director Rithy Panh briefly resigned the
day before the award gathering, accus-
ing TikTok of trying to influence the
selections. “TikTok reversed course and
gave us back our sovereignty,” Panh told

AFP, saying they had eventually been
given the freedom to award “the films
that we chose.”

ʻBeautiful, poeticʼ 
The TikTok representatives seemed

in a panic at the awards show, cutting off
AFP from talking to the jury and prevent-
ing interviews with the winners. But
Panh was in positive mood as he intro-
duced the prizes, telling the audience it
was “amazing to feel the energy” from
the films they had watched. “There were
beautiful, poetic films that were just one
minute, that told everything from the dif-
ficulties in life, to traditions, humour,
pain, love-itʼs not easy to do in one shot
and one minute,” he said.

Ducellier said she welcomed the ver-
tical style of filming for TikTok, despite
her usual work in traditional cinema. “It
allows you to free yourself from the
weight of all these decades of a horizon-
tal screen, and to create a whole new
visual style,” she said.

One exception to the ban on inter-
views was Claudia Cochet, a French
TikToker with 250,000 followers, who
won the prize for best script. The 34-
year-old discovered TikTok during the
pandemic, when her day job in a theatre
was shut down. “TikTok offers me free-
dom to create an audience and it gives
me confidence to do things on my own,”
she told AFP.

Her winning film was a world away

from the usual fun and sil l iness of
TikTok, alluding to violence against
women. “When weʼre a victim of conju-
gal violence, we donʼt dare to speak
about it, but we can show it,” she said.
Some 70,000 videos were entered for
#TikTokShortFilm from 44 countries,
the organizers said. Eric Garandeau,
head of TikTok France, said it could
inject new life into filmmaking. “Today,
cinema is sometimes a bit ʻobeseʼ and
TikTok offers a shorter alternative and
a more intense experience,” he said.
He chose not to comment about the
reasons for the jury presidentʼs tempo-
rary resignation. — AFP

Cannes favorite
returns to show
horror of 
‘human animals’

O
ne of eastern Europeʼs most
acclaimed film-makers,
Romaniaʼs Cristian Mungiu, is

back at the Cannes Film Festival with a
dark tale about how little it takes for peo-
ple to turn on their neighbors. His
wrenching Ceausescu-era drama about
illegal abortion “4 Months, 3 Weeks and
2 Days” clinched the top prize at the
worldʼs top cinema showcase in 2007.
Mungiu also won best screenplay for
2012ʼs “Beyond the Hills” and best direc-
tor for “Graduation” in 2016.

His new film, “RMN”, again sees him
in the race for the Palme dʼOr, and the
54-year-old told AFP it explores the col-
lapse of hopes for a new era of peace
following the end of the Cold War. “I try
to speak about human nature and about
the state of the world today and about
this feeling that we have today that
things are not going in the right direc-
tion,” he said. “Things are coming to
some sort of an end and everybody feels
this anxiety,” not least over the war rag-
ing in Ukraine, he said.

ʻCapable of anythingʼ 
RMN is the Romanian abbreviation

for an MRI which Mungiu said when
scanning the brain can reveal fascinat-
ing secrets of how human beings are
wired. The film explores the anxieties of
a multi-ethnic community in
Transylvania, a historical crossroads of
migration and competing empires which
has left Romanian, Hungarian and
German speakers living side-by-side to
this day. It is inspired by a story widely
covered by Romanian media in 2020,
when a village in Transylvania rose up
against the local bakery for hiring two Sri
Lankans.

In the film the foreign men are recruit-
ed to a bread factory reliant on EU
grants and offering minimum-wage jobs
that long went unfilled because the
salary was too low for locals. A manager
tries to look after the dislocated Sri
Lankans, who donʼt speak any of the
local languages and are struggling to
integrate. A violent attack leads to con-
frontations with the police, the village
priest and finally a town meeting in
which hysterical fears about the out-

siders are aired.
Mungiu said he aimed to hold up a

mirror to the “instincts and cruelty which
is deep inside us as human animals and
to see that people who are neighbors
today are capable of anything tomorrow-
raping, killing and torturing somebody
else simply because somebody told me
this is the enemy”.

ʻA movementʼ 
The film won warm reviews, with The

Guardian saying it was “seriously
engaged with the dysfunction and
unhappiness in Europe that goes unre-
ported and unacknowledged”. US movie
website IndieWire called it another
“moral thriller” from Mungiu that pulls
“harder and harder at the tension
between complex socioeconomic forces
and the simple human emotions they
inspire”. Mungiu is part of Romaniaʼs
New Wave of film-makers tracking the
realities of the post-communist transition
who have scooped up prizes at interna-
tional festivals for the past two decades.

He admitted at Cannes that those
acclaimed movies have been far less
popular at home. “(Romanians) donʼt
really like what we do-they donʼt really
understand why somebody likes it some-
where else,” he said. “But for us itʼs really
important that we managed to create
some sort of a movement which is now
complex enough-there are quite diverse
film-makers expressing themselves. “At
some point I think it will be acknowledged
as something good that we did also for
the culture of Romania.” The Palme dʼOr
will be awarded on May 28.— AFP

Kill Japan’s
elderly? Cannes
film probes
chilling idea

A
Japanese film-maker is shaking
Cannes film audiences to the
core with a dystopian vision of

her country in which old people agree
to be euthanized to solve the challenge
of a rapidly ageing population. “Plan
75” by Japanese director and writer
Chie Hayakawa is based on a very real
problem. Japan is the most rapidly-age-
ing industrial society, a trend that is
causing huge economic and political
problems as a dwindling number of
younger people must support a growing
army of the old.

Close to 30 percent of Japanʼs popu-
lation is over 65, the majority women,
and that rate is expected to continue ris-
ing in coming decades. In the movie,
anybody over 75 is encouraged to sign
up for a deal with the government by
which they receive a sum of money in
return for agreeing to be euthanized. A
collective funeral is thrown in for free.
Slick ad campaigns and calls from peo-
ple with soothing voices are part of the
effort to get people to sign up.
Handsome advisors list the small pleas-
ures candidates could afford with the
money. “Youʼll be able to go to the
restaurant,” says one.

“On the face of it, the governmentʼs
Plan 75 is full of goodwill and friendli-
ness and pragmatism, but in truth it is
both very cruel and shameful,”
Hayakawa told AFP in an interview. “The

ageing of the population is not a recent
problem, Iʼve always heard people dis-
cussing it,” she said. “When I was
young, a long life was considered to be
a good thing, people had respect for old-
er people. Thatʼs no longer the case,”
the 45-year-old director added.

ʻCold and cruelʼ 
“Plan 75”, Hayakawaʼs first full-length

feature film, is full of slow sequences
with minimal camera movement. “I want-
ed the images to be aesthetic and beau-
tiful, as well as cold and cruel, just like
the plan itself,” she said. Asked how
close to todayʼs Japanese reality her
scenario is, Hayakawa quickly answered
“eight out of 10”.

She said she interviewed older peo-
ple as part of her research for the movie,
and discovered that many found merit
with the idea of buying financial security
with their willingness to end their life. “It
would alleviate the stress of wondering
how they can survive once they are
alone. Choosing the moment and the
method of their death could be very
reassuring,” she said. She said the
approach would find support among the
younger generations, too.—AFP

Japanese director and screenwriter Chie
Hayakawa poses during a rendez-vous for her
film “Plan 75” at the 75th edition of the
Cannes Film Festival in Cannes.

Romanian film director Cristian Mungiu poses
during a photocall for the film “R.M.N” at the
75th edition of the Cannes Film Festival in
Cannes.

Tilda Swinton says
stories are vital
as new fantasy film
hits Cannes

T
ilda Swinton said Saturday that
the world needs stories more than
ever as her fantastical new fable

“Three Thousand Years of Longing”,
from “Mad Max” creator George Miller,
premiered at Cannes. Swinton plays an
academic who releases a djinn (played
by British star Idris Elba) from a bottle
she finds in an Istanbul market, who
offers her three wishes. The djinn tells
her how he found himself trapped-

throwing the audience back through a
series of fabulous folktales reminiscent
of “The Arabian Nights”-though seeded
with doubts about what is true and what
is deception.

Speaking at Cannes, Swinton said it
was fitting for a film “about having a vari-
ety of angles”. “The thing thatʼs danger-
ous about stories is when you only have
one story,” she told a press conference.
“Itʼs so clear now, particularly in the last
few months that... when people only
hear one story, things go down the tubes
fast,” she said, in an apparent reference
to Russiaʼs invasion of Ukraine.
“Keeping our ears and hearts open-
thatʼs really important,” she said. On a
lighter note, the film team faced the
inevitable question of what three wishes
they would make if they had the chance.

“I wish I had a better answer for that
very question,” Elba said with a chuckle.
“My second wish is that the audience

takes from this film that we learn from
stories and that this is quite an uncon-
ventional telling of a story. “And my third
wish would be for an electric Ferrari,” he
added, to laughs from the reporters.
Miller is the lauded Australian director
behind such varied films as “Mad Max”,
“Babe” and “Happy Feet”.

Given that his new film is a celebra-
tion of centuries-old myths, he was
asked for his thoughts on Hollywoodʼs
current obsession with superhero fran-
chises and whether they would endure.
“Itʼs obvious that the Marvel and DC
Universe are basically the vestiges of
the Greek, Norse and Roman mytholo-
gies,” Miller said. “Theyʼre echoes of the
past but adjusted to have meaning to us
and itʼs no accident that theyʼre so popu-
lar and that the people making them are
sincere,” he added.—AFP

British actress Tilda
Swinton arrives for
the screening of the
film “R.M.N” during
the 75th edition of the
Cannes Film Festival
in Cannes, southern
France. — AFP 


