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Dr Dafallah Al-Haj Ali Mustafa, 51, founder and general director of the Sudanese Traditional
Music Centre and assistant professor of music and drama, plays a traditional ‘Wazza’ instru-
ment at the centre in the Sudanese capitalís twin city of Omdurman. — AFP photos

This picture shows a view of the set of traditional ‘Wazza’ instruments (right), the ‘Qarn’
instrument made from an animal horn (left top), and the ‘Affeh’ (left bottom) on display at the
Sudanese Traditional Music Centre in the Sudanese capital’s twin city of Omdurman.

A view of traditional musical instruments stacked atop each other (top to bottom): the ‘Qarn’
made from a cow horn, the ‘Wazza’ instrument, and the ‘Affeh’, on display at the Sudanese
Traditional Music Centre in the Sudanese capital’s twin city of Omdurman.

Dr Dafallah Al-Haj Ali Mustafa plays a tradi-
tional ‘Wazza’ instrument.

Near the lush fields of his village in
Sudan’s southern Blue Nile state,
Youssef Ismail has crafted a tradi-

tional horn-like instrument used for gener-
ations to usher in the harvest season.
“We make new wazza instruments every
year,” Ismail, in his 70s, told AFP about
the wooden wind instrument that is often
longer than a grown man. “We learned
this craft from our parents.”

He assembled pieces of the conical
gourd plant, meticulously cut and

washed, to create a long trumpet with a
bell-shaped end which produces a bright,
loud and festive sound. In the village of
East Ganis, like in some other Blue Nile
communities, “we use it to celebrate the
harvest season”, which typically begins in
November after the wet season, Ismail
explained. Agriculture is a major econom-
ic sector in Sudan, a country of 45 million
people and one of the world’s poorest.
About 43 percent of its labor force works
in agriculture which makes up 30 percent

of the economy according to UN and
World Bank estimates.

After more than 120 people were killed
in clashes over access to land in Blue
Nile state in July, the wazza was also
played to celebrate a halt in violence, res-
ident Ahmed Idriss said. Little is known
about its history, but the wazza “has
strong links to rituals performed by the
communities of the Blue Nile”, explained
Mohammed Soliman, a music professor
at Sudan University of Science and
Technology.

Dafallah Ali Mustafa, 51, founder of
the Sudanese Traditional Music Centre in
the capital’s twin city of Omdurman, has
reserved pride of place for the wazza.
Wazzas, which are particularly common
among the ethnic Funj people in Sudan’s
south, vary in size, with some as long as
two meters (6.5 feet). The size of each
instrument determines its tone range, and
wazza players perform in a band of up to
13 members.

The band leader “usually plays the
smallest instrument”, Soliman said. Some
of the players would also use animal
horns to tap their wazza for percussive
effect. Ismail, himself a member of a waz-
za band, said he expects future genera-
tions will carry on the tradition. “We
taught our children how to make and play
the instrument,” he said. “They will keep it
alive after we are gone.”— AFP 

The remains of scores of Indigenous
Maori and Moriori people began a
journey home to New Zealand on

Tuesday, officials said, most of them
stolen by a notorious 19th-century
Austrian graverobber. The bones of about
64 Maori and Moriori-the Indigenous peo-
ple of mainland New Zealand and the
Chatham Islands, respectively-are being
returned by the Natural History Museum
Vienna. They will be received at Te Papa,
the national museum of New Zealand in
Wellington, on Sunday as part of a gov-
ernment-funded programme to bring
Indigenous remains back to the Pacific
nation.

The remains, including skulls, were

housed for decades in Austria’s capital
after being plundered from New
Zealand’s “iwi” (tribes) more than 130
years ago, officials from the two countries
said. Records show that most of the
bones were collected by Austrian taxider-
mist and graverobber Andreas Reischek,
who toured New Zealand for 12 years
until 1889. Reischek’s diaries recount
how he looted graves without permission
in several locations including the
Chatham Islands, Christchurch and
Auckland. “These ancestors were stolen
by those with no regard for the Maori
communities they belonged to,” said
William “Pou” Temara, chairman of Te
Papa’s Repatriation Advisory Panel, in a

statement Tuesday. “In his diary entries,
Reischek boasts of eluding Maori surveil-
lance, looting sacred places and breaking
‘tapu’ (sacred rules) — he knew exactly
what he was doing. “His actions were
wrong and dishonest.”

77 years of negotiations 
The remains began their long journey

home on Tuesday at a ceremony attend-
ed by New Zealand’s ambassador to
Austria. On Sunday a Maori welcoming
ceremony, the Powhiri, will mark the repa-
triation in Wellington-the biggest so far
from Austria. It will conclude 77 years of
negotiations between New Zealand and
Austria, which began in 1945 when Maori

leaders sought the remains’ return. The
remains will be kept at Te Papa’s “wahi
tapu” (sacred space) while the museum
consults with Maori and Moriori iwi to
determine the final resting place.

Te Papa’s Maori co-leader Arapata
Hakiwai said the repatriation was the
result of lengthy discussions. “This his-
toric repatriation helps to reconcile the
colonial past and opens a new chapter in
relationships between Maori, Moriori, and
the New Zealand and Austrian govern-
ments,” he said. Katrin Vohland, the direc-
tor of Vienna’s natural history museum,
said the process was “driven by the wish
for reconciliation”. “I am happy we can
contribute to the healing process,” she

said.
Sunday’s ceremony is the latest return

of Indigenous remains since New
Zealand created a government-funded
repatriation program in 2003. In July, the
Natural History Museum in London
returned the ancestral remains of 111
Moriori and two Maori ancestors to
Wellington. Washington’s Smithsonian
Institution returned the remains of 54
Maori people, including four mummified
heads, as part of another significant repa-
triation in 2016.— AFP

Dr Dafallah Al-Haj Ali Mustafa pours water down the pipe of the traditional  ‘Wazza’ instru-
ment to wet and soften it before playing, at the centre in the Sudanese capital’s twin city of
Omdurman.

Sudan traditional wind 
instrument trumpets harvest time

A view of the set of traditional ‘Wazza’ instruments (right), the ‘Qarn’ instrument made from
an animal horn (third left), and the ‘Affeh’ (left) on display at the Sudanese Traditional Music
Centre in the Sudanese capital’s twin city of Omdurman.

Dr Dafallah Al-Haj Ali Mustafa looks on as he
stands outside the centre.

A view of a set of varied sizes of the tradi-
tional ‘Wazza’ instrument, on display at the
Sudanese Traditional Music Centre.

Dr Dafallah Al-Haj Ali Mustafa pours water
down the pipe of the traditional ‘Wazza’
instrument to wet and soften it before playing.

Dr Dafallah Al-Haj Ali
Mustafa plays a traditional

‘Wazza’ instrument.


