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Film on 1948
Nakba shows
Palestinian agony
Jordanian film “Farha”, vehemently

criticized in Zionist entity, is based
on true events and represents “only

a drop in the ocean” of Palestinian suffer-
ing, director Darin J. Sallam told AFP.
Released last month on Netflix, “Farha”
depicts atrocities against Palestinians
during the 1948 conflict following Zionist’s
creation, which Palestinians call the
Nakba, or “catastrophe”.

The Arabic-language film tells the sto-
ry of a Palestinian teenager, Farha,
whose village comes under attack by
Zionist forces. Her father hides her and,
through a crack in a door, she witnesses
the execution a family of Palestinian
civilians, including two girls. Sallam, 35,
said the plot for her first full-length fea-
ture was inspired by a story told to her
by her mother, about a Palestinian
woman named Radiyeh.

The film recounts “the story of a girl

who had been forced to abandon her
dreams because of events she had no
control over”, Sallam said. “Farha” fea-
tured in the 2021 Toronto International
Film Festival and has won a dozen
awards in other festivals.

In Zionist entity, where discussion of
alleged atrocities during the 1948 war

remains largely taboo, officials con-
demned Netflix over the decision to
stream the film. “I wanted to open the
world’s eyes to this pivotal moment in
the history... and to show that this land
was not without people,” Sallam said, of
what is now Zionist entity and the
Palestinian territories. “Rather, it was a
land with people who had lives, dreams,
hopes and history.”

‘I am Farha’ 
The film was shot in the northern

Jordan towns of Ajlun and Al-Fuhais,
which resemble the Palestinian village
where Farha’s story begins. The
teenage girl tries to persuade her father
to let her complete her studies in the
city, prepares for a friend’s wedding, and
picks figs before her village is attacked.
Sallam said she avoided showing vio-
lence, with the exception of the unarmed
family’s killing.

“This scene, which shook the Zionist
government, is only a drop in the ocean
of the suffering of mill ions of
Palestinians during the Nakba,” she
said. Sallam called for more filmmakers
to explore this painful chapter in
Palestinian history, which “almost never
appears in cinema”. Her mother, of

Syrian origin, had heard Radiyeh’s story
at a refugee camp in that country and
passed it on to her, “and I decided to
make a film and share it”.

“Radiyeh had been locked up by her
father who feared for her, and when she
was finally able to come out of hiding
she went to Syria,” Sallam said. “That’s
where she told the story to my mother.”
The filmmaker said she had “lost all con-
tact with this woman”, a resident of the
war-ravaged Palestinian refugee camp
of Yarmouk, north of Damascus, since
fighting in Syria began in 2011. After one
screening of the fi lm in the United
States, an audience member spoke to
Sallam. “A woman aged in her eighties
who had survived the Nakba told me: ‘I
am Farha’”, she said.

‘Lies’ 
Former Zionist minister Avigdor

Lieberman, who had served in govern-
ment until Benjamin Netanyahu returned
to power last month, said in November
the film’s “whole purpose is to create a
false pretence and incite against Zionist
soldiers”. Chili Tropper, Zionist’s former
culture minister, said “Farha” shows
“lies and libels”. For Sallam, whose
father is Palestinian, “denying the

Nakba is denying my existence, denying
the tragedy of millions of people.” “My
own father survived the Nakba. He...
f led to Jordan with his parents.”
Sallam’s father was born in Ramle, in
what is now central Zionist entity.

Most of its Arab residents fled or were
forced from their homes during the 1948
conflict, as were more than 760,000
Palestinians across the country. Many of
their descendants live to this day in
Jordan, Syria and Lebanon. More than
half of Jordan’s population of about 10
million people are of Palestinian origin,
the result of mass displacement in 1948
and during the 1967 Six-Day War, when
Zionist entity occupied the West Bank
and east Jerusalem.

Last year, Zionist director Alon
Schwarz faced backlash over his docu-
mentary on an alleged 1948 massacre
of Palestinians in Tantura, a
Mediterranean village in the northwest of
what is now Zionist entity. Calls have
mounted in recent years, including
among Zionist activists, for greater
transparency about the conduct of nas-
cent Zionist forces during the 1948 con-
flict.—AFP 

Once the preserve of nerds and
stuffy young conservatives,
loafers, moccasins and other for-

mal shoes are increasingly taking over
from sneakers as the first choice for
fashion-conscious men. Romain Costa,
a 32-year-old Parisian architect, is
spoiled for choice as he considered the
footwear options in his Montmartre
apartment: sturdy-soled black loafers,
funky-colored brogues, leather or suede,
with or without tassels...

He finally opts for a tricolor pair, that
he matches with baggy jeans and an
expansive black sweater, before hopping
on his bike and heading off to work. For
him, sneakers were what he wore as a
teenage skater. “I like having adult
shoes. At work, it’s reassuring for clients.
It makes me look more serious,” he told
AFP. “And they age better than sneak-
ers,” he added.

Loafing plans 
The trainer boom of the last decade is

still going strong, but there are signs of a
slowdown. Data from industry website
Business of Fashion showed 45 percent
of well-heeled American and British men
were planning to buy dress shoes in
2023, compared with around a third who
were opting for sneakers. And formal
styles are all over red carpets and cat-
walks sported by trendsetters like rapper
ASAP Rocky and US actor-director
Donald Glover.

French designer Simon Porte
Jacquemus-so hot right now, as the
fashionistas say-wore black loafers and
dressed his models in them for his last
show in December, despite his high-pro-
file sneaker collaboration with Nike.

Some are still struggling to get over the
old connotations. “There are never
loafers at a Hermes show,” said Pierre
Hardy, who heads up shoe design at the
French label. “It was really the preppie,
right-wing, reactionary shoe.” They might
not strike the right vibe for the catwalk,
but Hermes still produces and sells
loafers, and Hardy understands why
sales have been spiking. “After the lock-
downs, people grew tired of everything
being cozy. Now we have permission to
go out and we want elegant, chic
things,” he said.

Mix and match 
The same is happening across the

water in Britain, where upmarket depart-
ment store Browns has “definitely
noticed a shift from fashionable sneaker
styles to more formal footwear,” accord-
ing to its menswear manager Thom
Scherdel. “As we see less and less
sneakers go down the runway, cus-
tomers are taking note, with lots of peo-
ple looking to mix and match casual and

sartorial pieces in their wardrobe,” he
told AFP. That marks one big change
from the past: wearing formal shoes not
just with suits, but with sportswear, over-
alls-even shorts.

“There is a return of formal tailoring,
but now with a comfort side, because
people got used to jogging bottoms and
we don’t want to go back to tight-fitting
clothes,” said Hugues Fauchard of
Uniforme, a young label that worked with
shoemaker Weston on new versions of
its classic loafer. “The other important
thing is that trainers fall apart quickly-
they’re not durable and hard to repair,”
he said, pointing out that Weston offers
lifetime repairs.

“We have to stop with these throw-
away clothes.” It is perhaps an
inevitable part of the fashion cycle, as
new sneaker drops became ubiquitous
and resale prices ridiculous (a pair of
Nikes co-designed and worn by Kanye
West sold for $1.8 million in 2021).
“Trainers were for all situations, all ages,
and they put in the shade other shoes
that gave more of a solid footing to
men,” fashion historian Olivier Saillard
told AFP. “But with every fashion, there
is a boomerang effect.”— AFP

This photograph shows shoetrees, used to make shoes, displayed at the French shoemaker Weston’s factory in Limoges, where all shoes are
crafted on leather soles and produced using traditional shoe-making techniques. — AFP photos 

An employee of French shoemaker Weston prepares and manages shoetree, used to make
shoes, at the company’s factory in Limoges.

This photograph shows loafers (top) of French shoemaker Weston displayed at the compa-
ny’s factory in Limoges.

An employee of French shoemaker Weston selects leather at the company’s factory in
Limoges.

This photograph shows labeled leather rolls and garments used for lacing shoes displayed
at the French shoemaker Weston’s factory in Limoges.

An employee of French shoemaker Weston
holds a shoetree, used to make boots, at the
company’s factory in Limoges.An employee of French shoemaker Weston

shows a pair of loafers model 180 made
with alligator skin at the company’s facto-
ry in Limoges.

An employee of French shoemaker Weston
sews a shoe at the company’s factory in
Limoges.

An employee of French shoemaker Weston
prepares and manages shoetree, used to
make shoes, at the company’s factory in
Limoges.


