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T
he author of a sci-fi manga about
to hit shelves in Japan admits he
has “absolutely zero” drawing tal-

ent, so turned to artificial intelligence to
create the dystopian saga. All the futur-
istic contraptions and creatures in
“Cyberpunk: Peach John” were intri-
cately rendered by Midjourney, a viral AI
tool that has sent the art world into a
spin, along with others such as Stable
Diffusion and DALL-E 2.

As Japan’s first fully AI-drawn man-
ga, the work has raised questions over
the threat technology could pose to jobs
and copyright in the nation’s multi-bil-
lion-dollar comic book industry. It took
the author, who goes by the pen name
Rootport, just six weeks to finish the
over-100-page manga, which would

have taken a skilled artist a year to
complete, he said.

“It was a fun process, it reminded
me of playing the lottery,” the 37-year-
old told AFP. Rootport, a writer who
has previously worked on manga
plots, entered combinations of text
prompts such as “pink hair”, “Asian
boy” and “stadium jacket” to conjure
up images of the story’s hero in
around a minute.

He then laid out the best frames in
comic-book format to produce the
book, which has already sparked a
buzz onl ine ahead of i ts March 9
release by Shinchosha, a major pub-
lishing house. Unlike traditional black-
and-white manga, his brainchild is ful-
ly colored, although the faces of the
same character sometimes appear in
markedly different forms.

Stil l, AI image generators have
“paved the way for people without artis-
tic talent to make inroads” into the man-
ga industry-provided they have good
stories to tell, the author said.

Rootport said he felt a sense of ful-
fil lment when his text instructions,
which he describes as magic “spells”,
created an image that chimed with

what he had imagined. “But is it the
same satisfaction you’d feel when
you’ve drawn something by hand from
scratch? Probably not.”

Soul-searching 
Midjourney was developed in the

United States and soared to popularity
worldwide after its launch last year. Like
other AI text-to-image generators, its
fantastical, absurd and sometimes

creepy inventions can be strikingly
sophisticated, provoking soul-searching
among artists. The tools have also run
into legal difficulties, with the London-
based start-up behind Stable Diffusion
facing lawsuits alleging the software
scraped large amounts of copyrighted
material from the web without permis-

sion. Some Japanese lawmakers have
raised concerns over artists’ rights,
although experts say copyright infringe-
ments are unlikely if AI art is made
using simple text prompts, with little
human creativity.

Other people have warned that the
technology could steal jobs from junior
manga artists, who painstakingly paint
background images for each scene.
When Netflix released a Japanese ani-

mated short in January using AI-gener-
ated backgrounds, it was lambasted
online for not hiring human animators.

“The possibility that manga artists’
assistants will be replaced (by AI) isn’t
zero,” Keio University professor Satoshi
Kurihara told AFP. In 2020, Kurihara
and his team published an AI-aided

comic in the style of late manga pioneer
Osamu Tezuka. For that project,
humans drew almost everything, but
since then AI art has become “top
notch” and is “bound to” influence the
manga industry’s future, he said.

‘Humans still dominate’ 
Some manga artists welcome the

new possibilities offered by the technol-
ogy. “I don’t really see AI as a threat-

rather, I think it can be a great compan-
ion,” Madoka Kobayashi, whose career
spans over 30 years, told AFP. Artificial
intelligence can “help me visualize what
I have in mind, and suggest rough
ideas, which I then challenge myself to
improve,” she said. The author, who
also trains aspiring manga artists at a
Tokyo academy, argues that manga
isn’t just built on aesthetics, but also on
cleverly devised plots. In that arena,
“I’m confident humans still dominate.”

Even so, she recoils at copying
directly from computer-generated
images, because “I don’t know whose
artwork they’re based on”. At Tokyo
Design Academy, Kobayashi uses fig-
urines to help improve the students’
pencil drawings, including details rang-
ing from muscles to creases in clothes
and hair whorls.

“AI art is great... but I find human
drawings more appealing, precisely
because they are ‘messy’,” said 18-
year-old student Ginjiro Uchida.
Computer programs don’t always cap-
ture the deliberately exaggerated hands
or faces of a real manga artist, and
“humans still have a better sense of
humor,” he said. Three major publishers
declined to comment when asked
whether they thought AI could disrupt
Japan’s human-driven manga produc-
tion process. Rootport doubts fully AI-
drawn manga will ever become main-
stream, because real artists are better
at making sure their illustrations fit the
context. But, “I also don’t think manga
completely unaided by AI will remain
dominant forever.” — AFP

Students attending a manga art design class at the Tokyo Design Academy in the Harajuku area of
Tokyo.

A student drawing during a manga art design class at the Tokyo Design Academy in the Harajuku
area of Tokyo.

‘Creed III’ punches its
way to top of North
America box office

M
GM’s boxing drama “Creed III”
scored an opening-round knock-
out this weekend, taking in an

estimated $58.7 million to top North
America’s box office in one of the biggest
debuts ever for a sports film.

That made first-time director Michael
B. Jordan-who again plays rock-hard
boxer Apollo Creed-the “undefeated box
office champion,” said industry analyst
Exhibitor Relations. “This opening is sen-
sational,” said analyst David A. Gross of
Franchise Entertainment Research.
“Weekends like this are good news for
the industry.”

In this ninth film in the “Rocky” fran-
chise-the first without Sylvester Stallone
in the Rocky Balboa role he created-
Creed comes out of retirement for a dra-
matic showdown against an old friend
played by Jonathan Majors.

That makes this a pretty good week-
end for Majors, the villain in Marvel and
Disney’s “Ant-Man and the Wasp:
Quantumania,” which placed second for
the Friday-through-Sunday period at
$12.5 million. Paul Rudd stars as the title
ant; Evangeline Lilly is the Wasp.

In third place was Universal’s
“Cocaine Bear” at $11 million. The horror
comedy is based loosely on the true sto-
ry of a black bear that wreaks havoc in
the Tennessee woods after consuming a
cache of lost cocaine. Keri Russell plays
one of the locals caught up in the crazy.

“Demon Slayer: Kimetsu no Yaiba-To
the Swordsmith Village,” an anime
sequel from Crunchyroll, placed fourth at
$10.1 million. The previous “Demon
Slayer” film in 2021 had a record debut
for a non-English language feature, tak-
ing in $19.5 million, Variety reported. And
in fifth was Lionsgate’s Christian drama
“Jesus Revolution,” a story of a 1960s
religious movement in California. It took
in $8.7 million.

Rounding out the top 10 were:
“Avatar: The Way of Water” ($3.6 mil-
lion), “Operation Fortune: Ruse de
Guerre” ($3.2 million), “Puss in Boots:
The Last Wish” ($2.7 million), “Magic
Mike’s Last Dance” ($1.2 million), “80 for
Brady” ($845,000). — AFP

Accor co-founder,
who brought
France US-style
hotels, dies at 91

G
erard Pelisson, who co-founded
Accor and turned the hotel group
into a world leader, has died at 91

after a long illness, his family told AFP
on Monday. Pelisson created the Accor
company together with business partner
Paul Dubrule and grew it into the world’s
sixth-biggest hotel group with 5,400
hotels in 100 countries under the
Novotel, Ibis, Sofitel, Mercure and
Pullman brands.

Pelisson’s studies at the
Massachusetts Institute of Technology
(MIT) and first job at IBM gave him valu-
able insights into US-style entrepreneur-
ship. He left IBM after developing a fas-
cination with America’s standardised
model of hotel businesses, to start
something similar in France.

“He was the prototype of an entrepre-
neur,” said Accor ’s current CEO,
Sebastien Bazin, crediting Pelisson and
Dubrule with “reinventing the rules” of
France’s hotel sector and “putting it on a
new course of international influence”.

The Holiday Inn brand, in particular,
got the two men’s attention, with its
hotels located on the edges of cities all
with near-identical rooms — at a time
when the hospitality business in France
was still far from being an industry.

Pelisson and Dubrule opened their
first Novotel in 1967, built on a former
beetroot field close to a motorway on the
outskirts of Lille, in northern France,
which became an instant success.
Within two years, they started two more,
in the eastern city of Colmar and
Marseille in the south. An Ibis hotel fol-
lowed in 1974 in Bordeaux, in France’s
southwest, the starting point for a net-
work of budget hotels first in France,
and then across Europe.

Their company, SIEH, invested in
Africa, the Middle East and the
Americas, and became Accor in 1983.
Their disruptive marketing methods
included campaigns such as “A room for
99 francs” (15 euros) at the low cost
Formule1 chain, now known as hotelF1.
“We managed to create all the great
projects because we were in agree-
ment,” Pelisson once said about the
business couple. Their biographer,
Henry Lang, said the two men enjoyed
“a great complicity and extraordinary
mutual respect”. —AFP

In this file photo (from left to right) actor Jonathan Majors, actress Tessa Thompson, and actor-
director-producer Michael B Jordan arrive for the Los Angeles premiere of Creed III at the TCL
Chinese Theater in Hollywood, California. — AFP photos

This picture shows the acting chief Masakado Kunisawa checking copies of
‘Cyberpunk: Peach John’, Japan’s first fully AI-drawn manga, at the office of comic
book publisher Shinchosha in Tokyo. — AFP photos

Michael B Jordan attends the “Creed III” &
Hennessy gym pop-up in Los Angeles, CA.

This picture shows copies of “Cyberpunk: Peach John”, Japan’s first fully AI-drawn manga, at the
office of comic book publisher Shinchosha in Tokyo.

These photo illustrations show an artificial intelligence (AI) manga artist, who goes by the name “Rootport”, demonstrating how he produces AI
manga during an interview with AFP in Tokyo.

In this file photo taken on July 1, 1993, French
hotel group Accor President Gerard Pelisson
speaks. — AFP 


