
Like many people in his generation,
Vijay Damerla finds most of his new
music online-but the 20-year-old is

slowly becoming a vinyl junkie, amass-
ing records in his room. The student
says he doesn’t even own a turntable,
saying for him “it’s the equivalent of like
getting an artist poster, or like even an
album poster on your wall.”

“Except, like, there’s actually kind of
a little bit of a relic from the past.” For
Celine Court, 29, collecting vinyl - she
says she owns some 250 records - is
about the nostalgic, warm sound that
many listeners say digital copies chill.
“If you listen to music on vinyl, it’s so
different,” she told AFP as she perused
the stacks at New York’s Vi l lage
Revival Records. “ I t  has l ike this
authentic kind of feeling to it.”

Vinyl’s popularity has grown steadily
in recent years, a reversal after CDs
and digital downloads reigned over the
1990s and early 2000s. The latest
report from the Recording Industry
Association of America said that in
2022 more record units were sold than
compact discs for the first time in three
decades, with consumers snagging 41
million pieces of new vinyl last year
compared to 33 million CDs.

Revenue from vinyl had already
started surpassing CDs as of the 2020
report.  Big-box retai lers including
Walmart have embraced the retro for-
mat, and megastars including Taylor
Swift, Harry Styles and Billie Eilish
have sent pressing plants into over-
drive. Just this week Metallica pur-
chased a plant to keep up with
demand for their own reissues.

Smaller shops are also feeding inter-
est: Jamal Alnasr, who owns Village
Revival, stocks some 200,000 records at
any given time, not to mention used
CDs, cassettes and memorabilia. “Who
would imagine vinyls will come back to
life?” said the 50-year-old shop owner,
who moved to New York from the West
Bank in his late teens.

At one point he had even donated
much of his own personal collection,
which he estimates could be worth some
$200,000 these days, to an archiving
institution: “In the nineties, if you talk
about vinyl, I don’t think you’re cool.” But
decades later he says “every day I see
(this) young generation buying new
items.” “I’ve been doing this for like 30
years... a new generation, kids, they
come in look for all the music from the
1930s and 40s and 50s.” “They actually

know more than us, we who grew up in
the 1990s and 80s,” he laughed. “It’s a
beautiful thing.”

Physical experience 
Alnasr deals in both new and used

vinyl-the RIAA report refers to reported
sales of new pressings, which the shop
owner does stock; he estimates the

store contains about half new, half used
items. He said that because vinyl is rela-
tively expensive to manufacture and dis-
tribute, the markup these days on new
items can be as little as five percent, and
he relies on original collectibles to make
up the difference.

Alnasr said his business is driven by
a combination of music nerds and
more casual l isteners, and with a
$15,000 monthly rent-once a bohemi-
an haunt, today’s Greenwich Village is

among the city’s priciest neighbor-
hoods-he’s mostly operating on the
margins. “Every time I’m about to sink I
just take everything I’ve got personally
and put it back into the business,” he
laughed. “I guess... I love my business
more than I love myself.”

Echoing student Damerla’s experi-
ence, Alnasr said many people buy

records for the art-and discover the
music later. He’s fine with that, but does
insist that most of his sales be conduct-
ed in person. For a known customer-
Alnasr is a favorite record dealer among
celebrities, having befriended the likes of
Lana Del Rey, Bella Hadid and Rosalia-
he’s willing to procure and ship an item.

But for the most part, he prefers peo-
ple “physically experience” the vinyl.
“You can say I’m the only stubborn New
Yorker-I do not want to sell this format

online,” he laughed. “I want people to
come here... dig through vinyls and get
educated. “They will see way much
more than the front one, there is a lot of
hidden gems in here.”

No matter the vinyl revival, sales of
physical music media remain niche,
with streaming remaining the dominant
listening format. Services including

paid subscriptions and ad-supported
platforms grew seven percent to reach
a record high $13.3 billion in revenue
in 2022, according to the RIAA,
accounting for 84 percent of total US
profits. But Court, who is from the
Netherlands, called streaming “too
fast, too easy.” “It’s just a better energy
to collect your vinyl and then listen to it
and be proud of it.”— AFP
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Celine Court browses through records at Village Revival Records in New York City. — AFP photos Jamal Alnasr has operated his music shop for some three decades. 

Britain’s Camilla, Queen Consort (right) meets Nigerian dancer Anthony Madu, who won a scholar-
ship after a video of him dancing in Lagos went viral, during her visit to the Elmhurst Ballet
School to celebrate the school’s centenary, in Birmingham.

Britain’s Camilla, Queen Consort (right) meets
with Elmhurst Ballet School’s Vice President
Carlos Acosta, as she arrives to visit the insti-
tution to celebrate the school’s centenary, in
Birmingham. — AFP phtos

A handout image shows iron staples of the top
walls, along the southern nave looking on the
angle of the southern transept of the Notre-
Dame de Paris Cathedral, in Paris. — AFP photos

A handout image shows iron staples in the trib-
unes of the choir at the Notre-Dame de Paris
Cathedral, one of the first structure to use iron
reinforcements in the 12th century, in Paris.

Paris fire exposes
hidden iron holding
up Notre-Dame

The fire that engulfed Notre-Dame
four years ago has revealed a
long-hidden secret about the Paris

landmark: it was the first Gothic cathe-
dral in which iron staples were used
extensively throughout construction. It
took near destruction and a massive
restoration project which is stil l in
progress for a team of archaeologists to
discover the iron reinforcements.

The construction of the famous
cathedral in the heart of the French capi-
tal began in 1160 and was not complet-
ed until almost a century later. It was the
tallest building of its time, with vaults
reaching up to 32 meters (105 feet),
according to a study published in the
journal PLOS ONE on Wednesday.

Maxime L’Heritier, an archaeologist at
University Paris 8 and the study’s lead
author, told AFP that some elements of
the building’s construction remained
unknown, even after all these centuries.
It was not clear how the builders “dared-
and succeeded-in putting up such thin
walls to such a height,” he said.

Lacking much documentation from
more than 900 years ago, “only the

monument can speak” about its con-
struction, he added. The blaze on April
15, 2019, exposed  iron staples used to
hold the cathedral’s stone blocks togeth-
er. Some appeared in the frame of the
building, others fell smoldering to the
ground in the heat of the blaze.

‘Much more dynamic ‘ 
The cathedral could be riddled with

more than a thousand iron staples, the
study said. There are staples of varying
sizes, ranging from 25 to 50 centimeters
(10 to 20 inches) long, some weighing up
to a few kilos. They were found in many
different parts of the cathedral, including
in the walls of the nave, the choir tribunes
and in parts of the cornice.

“This is the first truly massive use of
iron in a Gothic cathedral, in very specific
places,” L’Heritier said. Iron staples have
been used in construction since Antiquity,
including in Rome’s Colosseum and
Greek temples. But in those cases they
were simply used to keep large stone
blocks secure on the lower floors. Notre-
Dame has a “much more dynamic con-
ception of architecture,” L’Heritier said.

From the very beginning, the builders
used the iron staples to make the cathe-
dral’s stands in the early 1160s. Their
successors continued their innovative
use on the upper parts of the walls over
the next 50 to 60 years.—AFP

Apoor Nigerian boy whose unlikely
journey to a British dance acade-
my is being chronicled by Disney

met royalty on Tuesday, as he trains to
become a professional. Anthony Madu,
13, is studying at the Elmhurst Ballet
School in Birmingham, central England,
two years after moving from the sprawl-
ing megacity of Lagos. He was offered a
scholarship after a 44-second video of
him pirouetting in the rain went viral in
2020, racking up millions of views.

Newspapers dubbed him the
“Nigerian Billy Elliot”, after the award-
winning 2000 film about a coal miner’s
son in northern England who wins a
place at the Royal Ballet. Last
September, Disney announced it was
making a documentary on Madu’s
remarkable journey from the Leap of
Dance Academy in Lagos to Britain.

Queen Consort Camilla visited
Elmhurst as part of the school’s cente-
nary celebrations, wishing him “good
luck” after asking about his interest in
dance. She was accompanied by “ballet
royalty” Carlos Acosta, the Cuban-British
former dancer and director of the
Birmingham Royal Ballet, who is vice-
president of the school. Afterwards, the
teenager told reporters: “My dancing’s
going well. It’s really, really great and I’m
really enjoying it.”

He said he was adapting to life-and
the weather-in the UK and hoped his
story can spur on others around the
world. “I just hope to inspire them to
pursue their dreams and never give up,”
he added. The Leap of Dance
Academy, based in a run-down primary
school in Ajangbadi, Lagos, is the brain-
child of self-taught ballet fan Daniel

Ajala. It opened its doors in late 2017,
with Ajala-who studied dance moves
online and in books-funding young
pupils out of his own pocket. Madu’s
mother Ifoma told AFP in July 2020 as
she watched her son perform a grand
jete with his classmates: “When I see
him dancing it gives me joy.” — AFP

Britain’s Camilla, Queen Consort (left) speaks with students during her visit to the Elmhurst Ballet
School to celebrate the school’s centenary, in Birmingham.

Vinyl’s popularity has grown steadily in recent years, a reversal after CDs and digital down-
loads reigned over the 1990s and early 2000s.

Photo shows old vinyls in the shop. 


